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FATTY ARBUCKLE 


Whost newest Paramount comedy, “Back Stage,” has 
proved his greatest success. 
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VARIETY 


Calls Her the Most Beautiful Bathing Girl in Chicago 


Calls Her the Syncopated Goddess of Jass in Vaudeville 


THE HERALD AND EXAMINER pre 


(Issue of Sunday, September 21) 


Miss Aileen Stanley, winner of the Herald and Examiner contest for the most beautiful bathing 
girl in Chicago, was picked from among thousands of contestants. Each week the pictures of a 
number f the contestants were printed on a full page display. The judges finally narrowed the 
contest down to four girls, whose pictures appeared -last Sunday. It was a most difficult task 
to pick the winner from these four—they were all so beautiful—but Miss Stanley was finally 
chosen. 


SWING IN VARIETY 


Aileen Stanley is the syncopated goddess of jass. Jass music originated as the expression of an 
impulse. Today it is a science. Miss Stanley is a post graduate and carries all the degrees. 
Her unique method of delivering syncopated melody is rendered most effective by a 
demure and sedate personality which offers a charming and unusual back- 

ground for this school of song. There are scores of young women in vaude- 
ville who sing jasual songs. Miss Stanley stands alone with her 
individual technique. She is the Grace La Rue of jass song. 
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DEAL REVERTS 
MOSS’ ORIGINAL POLICY 


_ 


Famous Players-Lasky Reported Having Found Exclusive 


First-Run Films for Moss’ Theatres Expensive Proposi- 


tion. 


Cost Other Exhibitors’ Business. 


Moss’ 


Regent, Hamilton and Jefferson Returning 
to Vaudeville. 


It was news to many of the vaude- 
ville and picture business when it be- 
came known this week that B. S. Moss 
intends again running his three thea- 
tres turned over to Famous Players- 
Lasky during the summer, as small 
time vaudeville houses. The theatres 
are the Regent, Hamilton and Jeffer- 
son, all in New York. 


With the season opening, the Moss 
theatres commenced playing the Para- 
mount pictures. When Moss turned 
over the theatres, it is said the agree- 
ment was that these three theatres 
should have the first run privilege, ex- 
clusively, for Paramount-Artcraft fea- 
tures, following their showing as pre- 
release at the Rivoli and Rialto, New 
York, 


With the exclusive first run restrict- 
ed to the Moss houses, Famous Play- 
ers-Lasky found the Loew Circuit with 
its many theatres and playing days, 
also the Fox Circuit and other big ex- 
hibitors of New York City would not 
handle the Paramount-Artcraft out- 
put. These exhibitors either demand- 
ed the first run or none. This item, 
according to report, figured a loss in 
business to Paramount of about $500,- 
000 yearly and more especially since 
the Marcus Loew edict included his 
out-of-town theatres as well. Mr. 
Loew is reported to have closed with 
Paramount for only two cities of his 
— string—Washington and Cleve- 
and. 


The Moss houses with its shift to 
pictures found rather light business at 
the commencement, having started 
early. This, with the other and more 
important fact, to Paramount, induced 
all concerned to agree. upon the re- 
version of policy. 

The Jefferson (14th street) starts 
Moss’ vaudeville again next Monday; 
the Hamilton (Broadway and 146th 
street restarts Oct. 5, and the Regent 
(116th street) the same day. 

When the Paramount-Moss deal was 
made it was reported B. S. Moss 
had received a large sum for his in- 
terest and would continue to direct the 


houses as well as becoming the gen- 
eral manager of the Famous Players- 
Lasky theatre circuit. Later the re- 
port was Adolph Zukor and Mr. Moss 
had formed a stock company with each 
carrying holdings. In the change, it 
is said each will bear his portion of 
the loss, with the Paramount’s share 
the larger. 


The Broadway theatre, New York, 
operated by Moss, was not included in 
the Paramount deal. That has been 
independently. directed by Mr. Moss 
since combining with Zukor. 


Early this week it was stated Moss 
had gone on a trip through Pennsyl- 
vania to locate theatres for the F. P.-L. 
string. 


Other reports cropped out of the 
amalgamation. One was the Moss 
booking office was threatened with a 
desertion or two. Lately it Has been 
said Soblotsky & McGurk, the Phila- 
delphia managers (who are an impor- 
tant factor in the Stanley Co. of Phila- 
delphia) were deliberating whether to 
throw all of their vaudeville bookings 
into the Keith agency. They have 
been booked by Moss for several years, 
but when taking over a couple of 
Philadelphia theatres booked by Keith, 
Sablosky & McGurk, allowed those 
houses to remain in the Keith agency, 
where they have been since booked. 

The Flatbush (Brooklyn) was the 
single house of the former Moss vaude- 
ville theatre circuit which did not take 
on the Paramount policy. Outsiders 
hold an interest in the Flatbush. They 
refused to agree to the change in 
policy taken on by the other Moss the- 
atres. It still plays pop vaudeville. 


ACTOR DEMANDS $50,000. 


A $50,000 suit against the Texas Oil 
Co. has been filed by Charley Wilkins 
(Wilkins and Wilkins). The suit is the 
outcome of an accident that occurred 
three months ago. The Oil Co. truck 
collided with Wilkins’ car and Wilkins 
has been in a hospital since the acci- 
dent, being discharged this week. J. 
Gordon Battle will represent the actor, 


NEW YORK CITY, SEPTEMBER 26, 1919 


BOOKING CONGESTION. 


Congestion of out-of-town bookings 
still has producers scrambling for time 
and a number of new shows will be 
— off until conditions are more nor- 
mal. 

Investigation shows that southern 
towns heretofore considered good ter- 
ritory are now off the books and there 
is no disposition on the part of local 
managers to revert to regular legiti- 
mate attractions. Knoxville, Mobile 
and Montgomery are mentioned as in 
this class and Nashville and Chatta- 
nooga are said to be ready to follow. 

The first class houses in those towns 
appear to have arranged for pictures 
for the first part of the week and 
vaudeville for the latter half. 

This policy is reported having been 
so profitable that the local managers 
have set back any legitimate bookings 
for an indefinite period. The arrange- 
ment for pictures and vaudeville is 
said to have resulted from the ‘trike. 


WANTED THEATRE GUII’ ATS. 


W. J. Fallon, of the Tyso:. Co., has 
made a bid to the Theatre Guild for 
a block of seats for the first four weeks 
of their new production, “The Faithful,” 
to open at the Garrick Oct. 13. 

The Tyson people wanted the exclu- 
sive on the “buy” for the first four 
weeks of the run. 

The Guild executives refused the of- 
fer because subscription sales guar- 
antee a sell out for that length of time. 


AUDITORIUM IN DETROIT. 


Detroit, Sept. 24. 
An auditorium of large seating ca- 


pacity is announced to be built on 
Woodward avenue, 


FINED $20 FOR TALKING. 


Providence, Sept. 24. 
In the district court here last week 
a man was fined $20 and costs for 
talking so loud in a local theatre he 
annoyed artists and audience. 


Amusements 
in 


Europe 


On page 9 of this issue is an 
article on the amusement field in 
Continental Europe, written by 
Hayden Talbot. 

There will be three installments, 
covering the legitimate, vaudeville 
and pictures. 

Mr. Talbot’s article this week 
treats of the legitimate. 


Entered as second class matter December 
22, 1905, at the Post Office at New York, 
N. Y., ufider the Act of March 3, 1879. 


LOEW CIRCUIT’S BIG MOVE. 


Some extraordinarily important 
movement is in the air for the Marcus 
Loew Circuit. 


No one connected with the execu- 
tive offices of the Circuit will speak 
about it for publication. 

It is said Marcus Loew has received 
a proposal to accept an enormously 
large amount of available capital, to 
be turned into the Circuit by big in- 
vestors. If accepted by Mr. Loew it 
will give him tremendous power in 
all branches of amusements. “He is 
said to be considering whether it is 
good judgment for him to take on 
added responsibilities and unusual ac 
tivities. 

In the same connection are othe 
plans, of vast import and far reaching 
influence that will very likely have 4 
deal of weight with Mr. Loew in 
reaching a decision. 


400 LAUGHS OR $100. 


A novelty, if nothing else, was dis- 
closed in Monday’s theatrical adver- 
tising, when the show columns held 
extra spacing of 60 lines double fo 
“First Is Last,” at the Maxine Elliott, 
the announcements being “signed” by 
Samuel Shipman, one of the co- 
authors of the piece, and not William 
Harris, Jr., the producer. 

The announcements were addressed 
to the public and alleged that the show 
held 400 laughs, concluding with the 
offer to pay $100 if there weren’t that 
number. 


RUSSIA TERRIBLY OFF. 


A letter received in New York Mon- 
day from Russia, tells of a terrible 
condition over there, with the country 
ruined by Bolshevism. 

The theatres, said the letter, vir- 
tually are nil in attractions and busi- 
ness. 


FOX’S SCALE UP. 


The William Fox theatres in Grther 
New York tilted the matinee and ev 
ing admission scale this week. 

This follows similar action by th, 
Keith and Loew circuits which leaves 
burlesque and the neighborhood pic- 
ture theatres as the sole representa- 
tives of the old scales. 


\G- 


BROTHER PRODUCERS. 

Savoy and Brennan will remain on 
the roof with the “Frolic” indefinitely. 

Flo Ziegfeld has a verbal option on 
their services and warned another 
member of the P. M. A. who was dick- 
ering with the team he was subject to 
forfeiture of a $10,000 bond if taking 
advantage of the technicality, 
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CABLES 


SETTLEMENTS SLOW PARIS 
WITH STRIKES STILL AIR 


Legitimate Directors Have Offered to Engage Only Syndicated 


People. 


Non-Unionists Constrained by Intersyndi- 


cated’s Action. Society of Authors Refuses to 
Recognize Concessions. Scene Painters 


Claim Increase. 


Sympathy 


Strike Possible. 


Paris, Sept. 24. 

The settlement of all open theatrical 
questions _is progressing slowly. 
Everything is still open, but a strike 
was almost started this week in the 
music halls. 

The legitimate directors have offered 
to engage only syndicated people, in- 
cluding actors, after September, 1921, 
being the alleged expiration of present 
contracts, but the Theatrical Federa- 
tion insists on only unionists next 
year. Should the managers decline 
the Intersyndicated proposes to refuse 
admission of new applicants after 
September, 1920, excepting for debu- 
tants, thus constraining the present 
non-unionists to join now. 


The Society of Authors refuses to 
concession, 


recognize the directors 
claiming freedom to engage non- 
unionists. 
Certain vaudeville directors have 


taken the same decision as the legiti- 
mates, but others not having accepted 
to engage only unionists, a further 
strike is possible unless present nego- 
tiations will settle the question. 
The scene painters are claiming an 
increase and are supported by the In- 


i i because the 
tersyndical Committee 
managers -decline; therefore a sym- 
pathy strike is also possible unless the 
claims are granted. 


ALHAMBRA BILL. 
Paris, Sept. 24. 


The following acts make up the cur- 
rent bill at the Alhambra: 

Carl Hertz, Arturo Bernardi, Na- 
thano Brothers, Kublick, Rembrandt, 
*Menetti and Sedalli (American act), 
Lottos Trio, Georgel, Le Noir and The 
Mansloffs. 


*First time in Europe. 


MAETERLINCK DUE HERE. 
Paris, Sept. 24. 


Maurice Maeterlinck is going to 
New York shortly to tour the country 
as a lecturer in English, which lan- 
guage he only recently acquired. 
He expects to be present in Novem- 
ber at the musical production of his 
“Bluebird” at the Metropolitan. 


| SIAN PLAY HUNTS THEATRE. 


London, Sept. 24. 


Gladys Unger’s new Persian play, 
Sunshine of the World,” with music 
by Cuvillier, will come to the West End 
in 2 month if a theatre can be found 
for it. It has been tried out in the 
provinces. 


VOLTERRA VACATING APOLLO. 
Paris, Sept. 24. 

The Apollo Theatre will be taken 
over by Pavie, at present the tempo- 
rary lessee of the Varietés, Paris. He 
will enter into possession three months 
“after the signing of the cessation of 
hostilities.” 


“L’INDISCREET” PRODUCED. 
Paris, Sept. 24. 

“L’Indiscreet,” by Edmund See, was 
revived at the Comedie Francaise, 
Sept. 20, fairly, with a cast inciuding 
Madame Pierat, Roger Gaillard, Leon 
Bernard and Alexandre. 

This comedy was first produced 
many years ago by Antoine when he 
was running his Theatre Libre at the 
Menus Plaisirs, now Theatre Antoine, 
after having been. refused by A. 
Franck at the Gynimase and other 
Parisian managers, It only ran 50 
nights, but is a real stage play. An- 
toine’s foresight is now endorsed by 
the Comedie Francaise, which had ar- 
ranged to revive the work prior to the 
war. 


« member of the Francais, and was to 
have held his original role. He is pre- 
vented by illness and is ably replaced 
by Roger Gaillard, with Mme. Pierat 
as Therese, while Leon Bernard and 
Henri Mayer hold the parts created 
by Antoine and Dumeny. 


LONDON IS DESPERATE: 


Cablegrams received from London 
lead to an idea in managerial circles 
that the English season is away off. 

The telegraphic appeals are not alone 
from players of name, but from man- 
agers, who are asking for American 
plays or casts intact. 

Broadway producers say they are not 
surprised at the request for American 
productions, since the English man- 
agers looked for a boom, and having 
paid large sums for rentals have been 
caught short by the slump. 


“BUSINESS” CLOSING IN LONDON. 


London, Sept. 24. 

“Business Before Pleasure” closes its 
London run at Prince’s at the conclu- 
sion of the current week, having 
ceased to draw profitable receipts. 

Yorke and Leonard foresaw this 
sometime ago and open at the Hippo- 
drome, Manchester, Oct. 6 in a sketch 
“In Hosiery.” 


SAILINGS. 
London, Sept. 24. 

B. J. Miller, A. Henderson and Har- 
rington Reynolds sailed on the Maure- 
tania. September 20, 

The Beanes Family and E. Reardon 
are booked on the Saxonia Septem- 
ber 27. 


FRENCH HIGH FILM RECORD. 


Paris, Sept. 24. 
Upon presentation today of film sta- 
tistics for August, it showed the high- 
est record in France for foreign film 
releases, nearly reaching 129,000 me- 
tres. 


BALLET DANCERS STRIKE. 


Paris, Sept. 24. 
Ballet dancers at the Theatre Mon- 
naie, Brussels, have struck, demanding 
higher salary. 


LORD IN THEATRE. 


London, Sept. 24. 
Lord Latham and Edyth Goodall are 
about to enter theatrical management 
in partnership, 


UNION MEN ONLY. 
Paris, Sept. 24. 


The first clause in the long list of 
claims presented to the managers 1s 
that exacting the employment of only 
members of a union recognized by the 
French Confederation of Labor. This 
is somewhat illegal, as it is an attack 
on the so-called liberty to work to be 
enjoyed by all. 

But it was evidently acknowledged 
by the labor authorities as a mistake, 
and this stumbling block is not to 
figure in the future lists of claims of- 
ficially presented, though the men 
may receive secret orders not to work 
with non-unionist after the contract 
between the managers and respective 
syndicates have been signed. 


The person who put this clause at 
the top of the claims was not a diplo- 
mat, though it can be said the workers 
have been very smart in the manner 
they have presented their claims and 
carried out the negotiations, drawing 
the managers into a trap to declare 
lockout, which played admirably into 
the hands of the scene shifters, dan- 
cers and musicians. 


One of the workers’ delegates frank- 
ly confessed they never expected the 
managers to accept all the claims, pre- 
sented en bloc. It was a bit of bluff. 
They asked for a lot to win as much 
as they could. The matter is left in 


: ~we-abeyance till Sept. 30, when negotia- 
The creator, Georges Grand, is now 


tions will commence on the various 
points in dispute, but the new salaries 
enter into effect on that date. 


BARS “CHEATING CHEATERS.” 
London, Sept. 24. 
The censor has refused to pass 
“Cheating Cheaters,” but its backers 


declare they will release it without a 
license. 


“TIGER ROSE” IN LONDON. 
London, Sept. 24. 


Sacks will produce “Tiger Rose” at 
the Savoy Oct. 16 with a company of 
Americans. Margaret Campbell will 
have Lenore Ulric’s part. Godfrey 
Tearle will be the leading man. 


BERLIN WRITING SCORE. 


Irving Berlin is writing the score 
for the musical version of “Brewster’s 
Millions” which is to be one of the 
fall offerings of Comstock & Gest. 
Harry Fox is to be starred. The show 
is to be adapted from the comedy of 
that name which originally featured 
the late Edward Abeles. 


Seargs 


FRANK VAN HOVEN 


Jolo is leaving me flat on the lot and going 
home. He says the first thing he will do 
on arrival is to go to Childs’ and get a real 
cup of coffee. 

took him to Romano’s to lunch to try to 
get a reduction of two dollars on my Dill, 
and succeeded—but it cost me ten bucks for 
the lunch. 


MOVEMENTS. 
Paris, Sept. 24. 
Several Y. M. C. A. overseas workers 


- have taken passage on the Nieuw Am- 


sterdam from Brest to New York, 
where they are due this week. Among 
the group are John H. Bacon, the nov- 
elist, who has been connected with 
the publicity department, and W. G. F. 
McGraw, who edited the “Red Trian- 
gle Overseas,” the Y. M. C. A. official 
organ in Europe. Dr, W. A. Tolman, 
of Denver, lecturer, is on the same 
boat, but expects to return to Paris 
soon. 

Walter Miller, the American jockey, 
has arrived in Paris; also W..H. Rob- 
ertson (Sparrow), athletic director of 
the Y. M. C. A., who has been back 
home for a year. 


Paris Theatres.—L’Epervier (Th. de 
Paris), La Mare au Diable (Odeon), La 
Gamine (Antoine), Tourtelin s’Amuse 
(Cluny), Pomard a du Cran (Scala), 
Amour quand tu nous tiens (Athenée), 
Cloches de Cornevilie (Trianon), Bon- 
rsa de ma femme (Capucines), Ecole 

es Satyres (Edouard VII), Cheating 
Cheaters (Gymnase), Nothing But the 
Truth (Femina), Demi Vierges (Porte 
St.-Martin), Temps des Cerises (Arts), 
Napoleonette (Sarah Bernhardt), 
Around the Wortd in Eighty Days 
(Chatelet), System du Dr. Goudrou, 
etc. (Grand Guignol), Chouquette et 
son As (Renaissance), Source d’Amour 
(Bouffes du Nord), Phi-Phi (Bouffes), 
Mariée du Regiment (Ambigu), Le 
Marché d’Amour (Varietes), repertoire 
at Opera Comique, Opera, Comedie 
Francaise. Revues at Folies Bergene, 
Casino de Paris, Mayol, Cigale, Abri, 
Clympia (with vaudeville), Gaité 
Rochechouart. Vaudeville at Alham- 
bra, Cirque Medrano, Nouveau Cidque, 
Ambassadeurs European, Alcazar, Pe- 
tit Casino, 


ENGLISH GIRLS GET INCREASE. 


Paris, Sept. 24. 

One of the satisfactory effects of the 
recent strike and lockout in the Paris 
music halls is that the managers have 
agreed to an increase for the small fry. 
The English dancing girls, mainly en- 
gaged for revues, are to receive a mini- 
nium of 600 francs per month (being an 
increase of about 200 francs), while 
their French sisters will have a mini- 
mum of 400 francs, against 200 francs 
to 300 francs in the past. 

Any performer figuring as an “ar- 
tiste” (holding a small role, or show 
lady) is to have 15 francs per perform- 
ance. Scene shifters get 20 francs per 
day, and this applies to electricians, 
lamp men, etc., employed in the house, 
who must give eight hours’ service but 
not do any other duty. 

One clause not yet settled is the 
demand of the syndicate that not more 
than 8 per cent. (now raised to 10 per 
cent.) of foreign labor must be em- 
ployed in any category. This, how- 
ever, will probably not apply to dan- 
cers or performers. 


PLAYWRIGHT DIES. 


‘ Paris, Sept. 24. 
Henri de Brisay, author of. several 
comedies presented in Paris, but only 
locally known, died last week. 


MARRIAGES. 


Paris, Sept. 24. 
Marcille Yrven, a well-known local 
star on the vaudeville stage, has been 
united in matrimony to C. A. Carpen- 
ter, actor. 


Bud Snyder Under Another Name. 
London, Sept. 24. 
Bud Snyder opened at the Coliseum 
this week under another name and was 
very well received. 


Gilbert, Miller Will Come Over. 
or London, Sept. 24. 
Gilbert Miller is returning to Amer- 
ica shortly to supervise the production 
there of “Monsieur Beaucaire.” 
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VAUDEVILLE .- 


FEDERAL TRADE 


FINDINGS 


SPECULATED UPON AT CAPITAL 


Rumors That Commission Will Issue Radical Rulings for 
Vaudeville Managers to Follow. Don’t Understand 
Repeated Postponements of Hearing for 
Managerial Defense. Next Date Now 

oe Set for October 14. 


Washington, Sept. 24. 

A larger number of Washingtonians 
than might be believed seem fully 
aware of the vaudeville investigation 
by the Federal Trade Commission. Any 
number of these are speculating upon 
the possible findings of the Commis- 
sion in the Government's “action. 

Some say the Commission intends 
recommending the booking office com- 
mission in vaudeville be done away 
with and that the Commission will rec- 
ommend a national enactment through 
Congress to prevent one dividing fees 
received from actors for securing en- 
gagements with an 
agency. 

It is conceded the Commission will 
rule against a “blacklist,” restraint of 
trade as practiced in vaudeville in the 
past and brought out before the Com- 
mission in its New York hearings; 
also that no manager or association of 
managers shall attempt to dictate to 
an artist what organization he shall 
or shall not belong to. — 

Another recommendation that may 
be made is hinted at by those alleging 
“inside information,” but no one will 
stand sponsor for this rumor. 

The next hearing of the Commission 
in the vaudeville matter is now set 
for Oct. 14. No place of hearing has 
been announced. The adjournment is 
reported to have been given at the 
request of the respondent managers 
in the action. It is the second or third 
time an adjournment has been granted, 
for the managers to present a defense 
to the charges against them. The case 
of the Government was closed with the 
final hearing in New York in July. 

Why the repeated postponements 
have been asked for is another matter 
of speculation among those here in- 
terested. They say the managers have 
had some difficulty in inducing wit- 
nesses to appear. 

As far as has been reported in New 
York, no one here has been sub- 
poenaed by the vaudeville managers to 
testify in their behalf before the Fed- 
eral Trade Commission. 


HEARING ADJOURNED. 


Washington, Sept. 24. 

It is announced the next hearing of 
the Federal Trade Commission in the 
vaydeville investigation has been post- 
poned until Oct. 14. 

The first date set for the rehearing 
was Sept. 22, in this ¢ity. The vaude- 
ville managers then intended to pre- 
sent their defense to the commission’s 
charges. The Government case was 
completed in New York some weeks 
ago. 

It is not known at present whether 
the adjourned hearing will be in this 
city or New York. 


BENEFIT FOR JOE GARVIN. 


A benefit is being staged at Palm 
Garden next Sunday by the Solax Club 
of the East Side to relieve Joe Gar- 
vin, one of its members who returned 
from action in France minus- one of 
his limbs among other serious injuries. 
The proceeds will be donated toward 
the purchase of a cigar store for Gar- 


employment 


vin, somewhere in the Times square 
district. 

The entire;cast of the “Follies” prin- 
cipals will appear as well as a number 
of headline vaudeville acts. 

Eddie Cantor is staging the show for 
the club. 


FEW BIG ACTS IN GERMANY. 


The arrival here early in the week 
of German theatrical papers mutely 
said that there are no big acts in Ger- 
many at present. “Das Program” of 
Aug. 17 carried advertisements only of 
acrobatic and small turns. In its list 
of variety theatres open, the only 
known name appearing was that of 
Ferry Corwey at the Wintergarten, 
Berlin. 
~ The issue of “Das Program” was 
dated Aug. 17. That is the summer 
time also in Germany and due allow- 
ance may be made for the showing 
through -that, though the opinion of 
the foreign agents in New York was 
that the state of variety affairs as 
reflected by the issue was a good sum- 
mary. 

“Das Podurin,” a new theatrical 
weekly published in Vienna, also came 
in this week, with hardly anything of 
a general theatrical character in it. 
The paper ran more to cabarets and 
small shows, with no indication in it 
that Austria is holding much else just 
now. 


KINSNER WANTED FOR MURDER. 


Chicago, Sept. 24. 

The police here are seeking Louis 

Kinsner, a juggler, known in vaude- 
ville as “The reat Kinsner,” connect- 
ing him with the murder, at Maywood, 
of Mrs. Louise Brown, last week. 
M. Palmer, a California picture actor, 
is now under arrest for the crime, but 
the police believe Kinsner was an ac- 
complice. 

Several days ago the juggler appeared 
at the office of the Western Vaudeville 
Managers’ Association, saying his 
mother had died and asking for an ad- 
vance. He was given and was told 
to call for a check the next day, but 
has been missing since. 


ED PURCELL MURDERED. 
Chicago, Sept. 24. 

Ed. Purcell, a wealthy music com- 
poser and publisher, author of numer- 
ous classic numbers published by the 
Schubert Co., was found mysteriously 
murdered in his Chicago home Modn- 
day. 

Purcell also played vaudeville and 
Chautauqua several years ago. 


WARD ISLAND PATIENTS. 

A delegation of theatrical people vis- 
iting Wards’ Island last week reported 
that Joe Raymond and Bert Leslie, two 
of the most prominent theatrical men 
interned on the Island, were on their 
way to recovery. 

Leslie was committed to the muni- 
cipal institution a few months ago 
suffering from paresis. Raymond has 
been on the Island for the past three 
years. Both are said to be curable 
and Leslie will probably be paroled 
to a private :nstitution within the next 
month, his personal case having been 
investigated by fimmie Hines, leader 
of the Nineteenth Assembly District, 
ef which Leslie was a constituent, 


rrest Saturday night. 


Yagabond” 


VENITA GOULD EXPLAINS PINCH. 


Chicago, Sept. 24. 

Venita Gould explained today her 
Her former 
husband, Harold R. Jones, and two de- 
tectives entered a cottage on Mar- 
quette road and found her there with 
Clarence “Tooth” Rheum, a witness in 
the divorce case she won recently 
from Jones. 

These three arrested her. She was 
released on bail, but will have to ap- 
pear in court. She was seen at the 
theatre today. 

“The cottage,” she said, “is the home 
of some of Mr. Rheum’s relatives.” 

Miss Gould had her ex-husband 
hailed before Judge Sullivan last Fri- 
day for failing to pay for the support 
of their child, as ordered by the court. 


OPENING FIRST ON ORPHEUM. 


Two new acts that will open for 
the Orpheum Circuit before appearing 
in an eastern big time house, are “The 
Man Hunt” and “Indoor Sports.” Both 
are William B. Friedlander produc- 
tions. 

“The Man Hunt” starts in Chicago 
next week; “Indoor Sports” is in that 
city this week. 


STRIKE NOT THE CAUSE. 

The withdrawal of Carl Hyson and 
Dorothy Dickson from “The Royal 
Saturday. and replacing 
them by Lou Lockett and Edna Pierre, 
was in no way an outcome of the 
strike. 

The dancing team was not engaged 
for this season, but when the strike 
was settled they were taken back with 
cthers who had walked out. 

The Hysons were given two weeks’ 
notice, but the reason was that they 
did not care to go on the road. 

The entire company now playing is 
contracted for the road. 

The Hysons received $500 weekly. 


ETHEL SINCLAIR RETIRES. 

With her recent marriage to Mark 
Levy, the vaudeville agent, Ethel Sin- 
clair, the auburn haired member of the 
“sister” team of Gasper and Sinclair, 
retired from the stage. 

Marie Gasper is undecided as to her 
future plans. 

Gasper and Sinclair as a vaudeville 
turn bade fair to rank with any similar 
act vaudeville has held, when Mr. Levy 
broke up the combination just because 
he wanted a wife. 


GRANT IS BACK. 

Bert Grant, who as a result of a mis- 
understanding with his former colabo- 
rator Joe Young, severed his connec- 
tion with Waterson, Berlin & Snyder, 
last week, returned to the firm Mon- 
day but will write with another part- 
ner. 

In the meantime he is also to appear 
in vaudeville with his former partner 
William Jones. 


CROSS SUCCEEDS MEEHAN. 

Billy Meehan will retire from Shan- 
non & Bennett’s musicalized version 
of “Checkers,” now playing under the 
title of “What’s the Odds?” when the 
company completes the Pittsburgh en- 
gagement this week. 


Lucas Starring in “Hitchy Koo.” 

Jimmy Lucas will be starred in Marty 
Sampter’s “Hitchy Koo,” which will 
take to the road next month. 

Lucas has rewritten several parts 
and will interpolate his vaudeville spe- 
cialty in the production. 

He has a 20 per cent. interest in the 
show. 


Max Oberndorf Claims Agency. 

Max Oberndorf claims, without ad- 
vertising it, that he is the exclusive 
New York booking agent for the Pubil- 
lones’ Circus of Cuba. 

Mrs. Geraldine Pubillones, widow of 
the circus man, was in New York re- 
cently and so arranged with him, says 
Mr. Oberndorf. 


DANCE SALARY AND BONUS. 
Baltimore, Sept. 24. 

This was the:day for “Vamps” and 
hula dancers in the Southern Police 
Court. Eight dainty, daring dancing 
girlies who have been working with 
the Baldwin United Shows, a per- 
formance now at Fort avenue and 
Stevenson street appeared before Jus- 
tice Potee as State’s witnesses against 
Mrs. Rose Skinner, 517 W. Mulberry 
street. 

Detectives Davis and Day visited the 
show Monday night. They had sev- 
eral drinks with the girls and it is in- 
timated they even joined in a dance or 
so. Then they arrested Mrs. Skinner, 

The girls—Dorothy Skinner, Lillian 
Fisher, Helen Smith, Betty Love, 
Katharine Donohue, Ordell Moore, 
Polly Brown and Dorothy Phillips— 
said they were paid $15 a week each 
a: a salary, and that the girl who had 
danced with the greatest number of 
men at the end of a week was given a 
pair of silk stockings as a prize. 

Most of the girls are from Pennsyl- 
vania and have been with the show (he 
the past month. The Magistrate post- 
poned the case until later in the week. 

Mrs. Skinner was arrested last week 
on the charge of kidnapping Nora 
Spaid and Evelyn Matthews of Phila- 
delphia, but the charge was dismissed. 


BEEFSTEAKED SAM LYONS. 


At Henderson’s, Coney Island, Tues- 
day night a large crowd beefsteaked 
Sam Lyons, the manager of the resort. 
Mr. Lyons had been at Henderson’s 35 
years. 

The dinner marked the closing of 
Henderson’s under its present direc- 
tion (Fred Henderson). The United 
Cigar Stores takes possession Nov, 1 
on a lease for 26 years at $46,000 an- 
nual rent. The old building will come 
down, 

Last (Mardi Gras) week at Coney 
Johnny Collins and Carlton Hoagland 
ran the Henderson Theatre on specula- 
tion, playing a vaudeville bill. The 
gross was $6,000 with Messrs. Collins 
eee splitting $1,980, the net 
proht. 


ROONEY & BENT IN PRODUCTION. 


The present tour of Pat Rooney as 
a.“single act” is but temporary. Mr. 
Rooney and his wife, Marion Bent, are 
to appear in “Rings of Smoke,” a 
vaudeville production, to be produced 


by Carlton Hoagland. 

The act will employ 12 people, all 
principals. Among them is Jessie 
Standish. 


“Rings of Smoke” was written by 
Edgar Allen Woolf. 


SPLIT WEEKS AT 81ST STREET. 

The week of Oct. 6 will be the last to 
play full-week shows at the 8lst Street 
Theatre. The following week a split- 
week policy will be introduced there. 

The 8ist Street has played split-week 
bills since opening up to the tim® it 
was taken over by the Keith people. 
The same management will continue. 


BILLY GOULD’S PARTNER. 

Billy Gould, who recently returned 
from France as an entertainer, is abour 
to return to vaudeville in another 
“double” act, this time his partner be- 
ing Betty Davis. 

Gould has created a record for 
vaudeville partners. He is credited 
with the establishment of Valeska Su- 
ratt and Belle Ashland. 

‘a 
SIGNED FOR FIVE YEARS. 4 

Klein Bros., now appearing in vauded 
ville, have been placed under a fivet 
year contract by the Shuberts. 


Skelly and Groody Together. 

Hal Skelly and Louise Groody have 
accepted three weeks in vaudeville 
through Leo Fitzgerald, at a salary of 
$1,000. 
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VAUDEVILLE 


MARTIN BECK REPORTED IN WEST 


BUYING ENTIRE ORPHEUM CIRCUIT 


Misunderstanding Over Policy Said To Be Cause of Rupture 
Between Beck, Morris Meyerfeld and Fred Henderson. 
Beck Rumored to Have Expansion Plans for 
Circuit. May Take in Banking Interests. 


San Francisco, Sept. 24. 
Two reports came out here within 
the past week concerning a forthcom- 
ing change in the Orpheum Circuit of 
vaudeville theatres. One was to the 
effect the Circuit would change hands. 
This found no credence, although the 
names of the B. F. Keith interests 
were linked with the report. 
The other and seemingly more sub- 
stantial is that Martin Beck, general 
director of the Orpheum chain, is fig- 
uring to purchase the Orpheum hold- 
ings of Morris Meyerfeld and Fred 
Henderson. Obtaining those Beck will 
control the Circuit. 
Beck and Meyerfeld have been asso- 
ciated with the Orpheum since its in- 
ception. Meyerfeld has been the con- 
servative member, always advising 
moderation without speculation. Beck 
in former days was more aggressive 
and progressive. Through Meyerfeld’s 
persuasive powers and several deals 
which did not happily end for the Or- 
pheum, Mr. Beck for a time seemed 
to lose the active interest he pre- 
viously had evinced. 
Of late it is reported Beck has grown 
aggressive once more. He wants to 
expand the Orpheum, it is said, and 
has the example of the State-Lake, 
Chicago, Palaces, New Orleans and 
Milwaukee as the basis. These Or- 
pheum Circuit theatres, playing big 
time bills at small time prices and 
against the regular Orpheum houses 
in those cities, have made a great deal 
of money. Just how far Beck will go 
with his project no one on the Coast 
seems aware. 
On the strength of the reports, how- 
ever, the Orpheum shares locally 
jumped from $10 to $18. 
One story is that Beck’s plan is to 
have New York banking people come 
in on the Orpheum, with the stock of 
a reorganized Orpheum Circuit placed 
on public subscription along the line ot 
the Orpheum theatres. The name of 
“Orpheum” stands high from Chicago 
to the Coast. 
There is a report a downtown bank- 
ing firm, New York, has investigated 
the proposition from every angle. It 
is said to have been furnished with a 
complete list of the Orpheum theatres, 
with their income, expenses and profit 
for last season. 
Martin Beck was asked in New York 
Monday concerning the reported 
change in the Orpheum Circuit direc- 
tion. 
“There is not a word of truth in it,” 
answered Mr. Beck. “I give you my 
\ word of honor on it.” 

“New York vaudeville leaders who 
keep in touch with all important move- 
ments affecting vaudeville in general 
have the Orpheum Circuit report as 
an outright sale to local money in- 
terests. The B. F. Keith people are 
not mentioned. 

The presence in New York at this 

PTO%e of Messrs. Meyerfeld, Saks and 
own, Orpheum directors, is said to 
VY by virtue of the sell-out. Their 
srsion is that Beck has induced the 
rincipal stockholders of the Orpheum 
o stand together and make the sale 
100 per cent. or nothing at all, in this 
Taanner making it prohibitive for out- 
Wide money to secure Orpheum control 
through individual purchases. 
tA wire received by Variety late 


Wednesday night from its corre- 
spondent at San Francisco, following 
the first wire regarding the Orpheum, 
stated it was then reported out there 
that Meyerfeld had decided to retire 
from the show business and that Fred 
Henderson had tendered his resigna- 
tion as an official of the circuit. 


PATTON BENEFIT IN BUFFALO. 


Buffalo, Sept. 24. 

The Theatrical Managers’ Assn., of 
Buffalo, will tender a benefit to the 
widow of the late Dick Patton, at the 
Majestic, Sunday, Oct. 5. Mr. Patton 
was manager of the Gayety here for 
several years prior to his death, which 
occurred two weeks ago. Before com- 
ing to Buffalo, Patton was a traveling 
manager for various wheel shows. 

Dr. Cornell has donated the Ma- 
jestic for the benefit. The stage hands, 
musicians and house attaches have 
also donated their services. Tickets 
are $2 and $1 and can be had by ap- 
plying to Dr. Peter C. Cornell, Man- 
ager Majestic, Buffalo, N. Y. He is 
chairman of the Patton Benefit Fund. 


ALBEE GIVES NOTICE. 


The following notice signed by E. F. 
Albee was posted on the fifth and sixth 
floor bulletin boards of the Keith Ex- 
change Sept. 20: 

“To all circuits booking in this of- 
fice : 

“In order that business may be car- 
ried on in a businesslike manner, con- 
tracts must be given to each act booked 
immediately after the acceptance of 
both parties. This refers to everyone 
booking in this office.” 

It is understood many complaints 
have been made by performers re- 
cently, who claimed they did not re- 
ceive their contracts frequently until 
a couple of wéeks after an engage- 
ment had been filled. It is presumed 
that the issuance of Mr. Albee’s in- 
structions regarding contracts is to 
correct the above-mentioned condition. 


LOEW-ERLANGER COMBINE. 

The report in Varterty. of the interest 
held by A. L, Erlanger in a few of the 
Marcus Loew theatres led to a report 
Loew and Erlanger are mingling in- 
terests. 

Investigatilon proved it without 
foundation. The Erlanger connection 
happened in the usual course, and the 
same kind of an interest exists be- 
tween Loew and the Shuberts with 
some of the Loew theatres. 


LUBIN’S BOOKING STAFF. 
With the promotion of J. H. Lubin 
as general booking manager of the 
Marcus Loew Circuit, Mr. Lubin’s staff 
remains much the same as that which 

served under Joseph M. Schenck. 
The Loew bookers under Lubin are 
Moe Schenck, John Hyde, Arthur 
Loew, Sol Turek and Ernest Williams. 


CREOLE FASHION PLATE 


Return engagement at Riverside, New York, this week (Sept. 22). 
New York debut made four months ago and played consecutively and successfully here 


since then. 


VARIETY (Sime) said: “A novelty for vaudeville and a gasp of astonishment for the 
patrons was the Creole Fashion Plate, without a doubt the best female impersonator from 
all angles, including showmanship, who ever graced a stage, not barring Eltinge in this 


category. Nor Eltinge of the years ago. 


there has none appeared with two such natural voices—a wonder. 


featuring anywhere.” 


It may also be said that for a double voiced singer 


The act can stand heavy 


Direction, BILLY GRADY, Edward S. Keller Office. 
Starting Oct. 6, playing two consecutive weeks’ engagement in all New York houses. 


VAUDEVILLE PERFORMERS MEET. 
Paris, Sept. 24. 

A delegate of the General Confed- 
eration of Labor addressed the meet- 
ing of music hall artistes held in the 
Casino Saint-Martin, Sept. 10, under 
the chairmanship of M. Dalbret, a well- 
known local singing act. He attrib- 
uted the victory obtained by the per- 
former to the Confederation (Trades 
Union Council) and congratulated 
Watson, secretary of the Union des 
Artistes Lyriques, on his action in the 
intersyndical committee. The follow- 
ing proposition was then voted: 

his special general meeting of the 
syndicate of music hall artistes, after 
having heard the report of the secre- 
tary, condemns the conduct of those 
who have proved themselves unworthy 
to belong to the corporation; instructs 
the council of the syndicate to inves- 
tigate each case separately; congratu- 
lates the action of our colleagues at 
the Gaité Rochechouart; thanks our 
comrades who by their co-operation 
have assisted in the movement, and 
adjourn with full confidence in the fu- 
ture of the syndicate.” 

It can be considered the performer 
has won the battle, though the va- 
rious questions have to be settled at 
the termination of the signed armis- 
tice, which ends Sept. 20. The musi- 
cians at the music halls have returned 
to their posts on the former tariff of 
15 francs per performance, but will de- 
mand the increase to 19.75 francs from 
that date, which will be granted. The 
managers have likewise paid for the 
three days’ lockout. The strike and 
lockout have cost some of the man- 
agements a dead loss in salaries of 
about $6,000 for the three days’ clos- 


ing. 

On Sept. 20 the managers must sign 
@n arrangement with the different 
syndicates agreeing to the various de- 
mands of the men. They refused to 
deal only with the intersyndicate in 
the negotiations, and on this point they 
have won, but they must pay up just 
the same. One clause which will seem 
hard is the day’s rest in seven, for 
which managers must pay the equiva- 
lent of one show’s salary, but this ap- 
plies only to the musicians, stage 
hands, dancers and supers. 


F.-S. ACQUIRE MUSIC HALL, AKRON 
Akron, O., Sept. 24. 

One of the biggest deals in local the- 
atrical circles was consummated last 
week when the Feber-Shea Amuse- 
ment Company of New York, lessees 
of a string of 30 theatres throughout 
the East, acquired the Music Hall here. 
_ More than $10,000 has been spent on 
improvements and the interior and 
lobby have been redecorated and the 
house renovated from orchestra pit to 
gallery. 

This makes three houses controlled 
here by the Feber-Shea enterprises. 
The two others are Colonial and the 
Grand. The Music Hall will be un- 
der the personal supervision of L. B. 


Cool, district representative for Feber 
& Shea. 


FAMILY DEPT. SPREADING OUT. 


The Family Department of the Keith 
office will move into its new quarters 
in the “Little Palace,” the building next 
to the Palace Theatre. 

It will retain its former space in the 
Palace Theatre Building in conjunction. 
The wall between the two buildings has 
been pierced and it is now possible to 
enter the fifth floor of either building 
and walk through. 


CHARLEY WILKINS’ SUIT. 

A $50,000 suit against the Texas Oil 
Co. has been filed by Charley Wilkins 
(Wikins and Wilkins). 

The suit is the outcome of an acci- 
dent that occurred three months ago. 

The Oil Co. truck collided with Wil- 
kins’ car and Wilkins has been in a 
hospital since the accident, being dis- 
charged this week. J. Gordon Battle 
will represent the actor. 


qe 
| 
&% 
Nad 
4 
rT 
oP 
a 
§ 
: 
pe 
= 4 
3 
j 


\ 


VAUDEVILLE 


BOTH SIDES HEARD FROM 


VOD-A-VIL-MOVIES TROUBLE 


H. A. Spanuth, Who Sponsored Scheme, Declares Himself and 
the Three Anchors Allege That de Got Them to 
Appear Without Telling Them Exactly What 
Use He Would Make of Pictures. 


In Varrety’s weekly issue of Sept. 
12 an article from Chicago explained 
the “Vod-A-Vil Movies” stunt origi- 
nated by the Commonwealth Pictures 
Corporation, headed by H. A. Spanuth 
and related that indignation over the 
idea has been expressed in vaudeville 
circles. It was also stated that bookers 
did not look with favor upon acts 
which, through the Spanuth plan, the 
various stunts of those acts were 
shown in moving pictures, also their 
alleged best jokes and monologs, and 
that it was felt the showing of such 
pictures depreciated the value of the 
acts for regular vaudeville usage. 

VARIETY is in receipt of two com- 
munications since the expose. One is 
from the Three Anchors, an act pic- 
tured in Spanuth’s “Vod-a-Vil Movies,” 
and the other is from Mr. Spanuth. 
The latter declares the advertising re- 
ceived by acts which he has screened 
for his “vaudeville movies” stunt is “so 
enormous that if the artists were to 

_ pay according to the circulation it 
would cost them more than the price 
of a double page spread in all maga- 
zines for the coming year.” 

That the Commonwealth has _ in- 
duced acts to perform before the cam- 
era without explaining what the pic- 
ture was to be used for seems evident 
from the Anchor’s letter, which reads: 

Chicago, Sept. 16, 1919. 

“When reading in your paper about 
‘vaudeville shows on the screen’ we got 
a real surprise and wish to state that 


_.when booked for the film taking we 


were told it was for another purpose, 
namely a cut-in for a feature film. - 
“Yours, 
“Three Anchors” 

In a long statement Spanuth claims 
to have filmed over 800 acts and that 
the pictures are ready for release. This 
number he states is sufficient to cover 
releases for the next two years and 
that it is impossible to secure any fur- 
ther acts during that period; he will 
engage animal trainers, trapeze artists 
and wire walkers under yearly con- 
tracts and originate his own acts for 
the “Vod-A-Vil” idea and also that he 
will close contracts with European acts 
as they reach this country. 

The statement defends the Spanuth 
scheme in detail, saying that acts ap- 
pearing in his “movies” have appeared 
in the same cities later and “were given 
an opening ovation such as they sel- 
dom received before they appeared in 
pictures.” After claiming his stunt in- 
creases the value and drawing power 
of an act Spanuth explains the jokes 
which appear in his “Vod-A-Vil Mov- 
ies” under the heading of “Why They 
Laugh in Vodavil” are “not only orig- 
inal jokes that have been sprung on 
the stage but also snappy bits of hu- 
mor gathered from every source in 
the country and they in no way in- 
fringe upon anyone’s rights.” 

The statement also imparts the in- 
formation that Spanuth’s “movies” 
have been advertised in trade papers 
and that staff has never happened to 
look over the motion picture papers.” 

The Spanuth statement in total is 
perhaps the same argument for the 
“Vod-A-Vil Movies” plan as given by 
Spanuth’s representatives to acts to be 
“shot,” which interfered with legiti- 
mate dramas on the stage, “but on the 
contrary have enhanced their value, 
then why is it unreasonable to assume 
that ‘Vod-a-Vil Movies’ will not only 


not interfere with the original vaude- 
ville acts but will also tend to enhance 
their value.” 


COPYRIGHT NOTICE REMOVED. 


The Hixon-Connolly Co., who stand 
very high as theatrical photographers, 
has ordered that all photographs is- 
sued from its studio shall not carry 
the copyright notice. 

The copyright notice forbids any 
publication reproducing the picture 
without crediting the photographer. 

The prohibition has been a source 
of much annoyance to newspapers and 
magazines. Several have refused to 
handle photographs bearing the copy- 
right, provision. 

The Hixon-Connolly people con- 
cluded that though the copyright no- 
tice had been imprinted on the photos 
to prevent other photographers from 
reproducing them, it was more a mat- 
ter for their clients to secure the pub- 
licity, even at the sacrifice of the 
customary credit to the firm. 


SWORD SWALLOWER SUES. 


The suit for $400 of Marie De Vere, 
a sword swallower in the Huber Mu- 
seum, Coney Island, against Rueben 
Clarke and William Reichentaler, pro- 
prietors of the museum, was settled this 
week. Judge Levy awarding the 
amount to the plaintiff. 

The latter allaged breach of written 
contract, having been engaged for 16 
weeks at $50 per. After eight weeks’ 
engagement, the management sought 
to reduce her salary, to which Miss 
De Vere objected and began action 
through H. J. & F. E. Goldsmith. 


NEW SHEET MUSIC COVER DESIGN. 


_ Waterson, Berlin & Snyder in order- 
ing six color process covers, is trying a 
new idea in the selling of popular sheet 
music. 

The sextet color covers are to be 
used for all “regulars” which the firm 
will publish in the near future. It is 
figured the oddity of color design will 
carry ordinary numbers to larger sales. 

The new cover scheme calls for the 
discontinuance of use of photographs 
of players. It was originated by the 
Knapp Cover Corporation. 


ANOTHER PRICE TILT. 


The Maritime Province Circuit, 
booked by Fred Mack through the 
Keith Exchange Family Department, 
will tilt the admission prices in all of 
its theatres about 10 per cent. next 
week. A higher grade of acts will be 
booked in than heretofore. 


A. & H. TIME FOR SALT LAKE. 


Salt Lake, Sept. 24. 
The Ackerman-Harris vaudeville is 
to play Salt Lake City beginning early 
in October. Word to this effect was 
given out today by Lester J. Fountain, 
general representative of the circuit, 
who came to this city to close the deal. 
The Casino, formerly the Wilkes, and 
renamed since its reconstruction dur- 
ing the summer, will be the home of 
the new vaudeville. A definite open- 
ing date will be set within the next 
week. 
It is planned to make a complete 
change of program twice weekly be- 
ginning with the Sunday and Wednes- 
day matinees. 


POPULAR MUSIC PRINTING. 


Publishers of popular price sheet 
music are saying that if the printing 
and paper rates continue to advance it 
will mean the end of 10-cent sheet mu- 
sic in this country. 

The price for printing popular price 
music has advanced from three-quar- 
ters of a cent to a cent and a half. 
The printers’ unions, with their pres- 
ent demands to go into effect Oct. 1 
and the extraordinarily high cost of 
white paper, will push the price to 2 
cents 4 mills a copy if the printers suc- 
ceed in obtaining the full scale. — 

' The publishers sell sheet music at 6 
and 6% cents a_ copy, wholesale. 
Other than the printing 1s the writer's 
royalty, together with the overhead. 
When the music business was normal 
it was estimated a popular price pub- 
lisher netted about 1 cent per copy as 


a profit, The increased cost of pro- 
duction since has wiped out this 
margin. 


Leo Teller does most of the music 
printing. Some publishing houses have 
plants of their own. It is said Teller’s 
income under the new scale will be in- 
creased from $30,000 to $40,000 weekly. 


“UNFAIR” THEATRES. 


The American Federation of Music- 
ians and I. A. T. S. E. have declared a 


strike at the Academy of Music, 
Petersburg, Va. effective Sept. 25 
(Thursday). 


The stage hands and musicians are 
carrying the following house on their 
“unfair” list at present: Cortland, 
Cortland, N. Y., Music Hall, Crawfords- 
ville, Ind., Cort, Atlantic City, Orpheum, 
Garden, Vauette, and Empress, Lan- 
sing, Mich., and the Beach Amuse. Co. 
Theatre, Lincoln, Nebraska. 

The case of the Bijou, Bangor, Me., 
operated by F. H. Gogrette, heretofore 
classed as “unfair” has been in process 
of settlement for ten days, no decision 
having been reached as yet. 


CLEVELAND’S HIP UNION. 


Cleveland, Sept. 24. 

A settlement has been effected in re- 
gard to the unionization of the Keith 
Hippodrome here. The-house has been 
non-union for some time. The Keith 
interests were represented by J. J. Mur- 
dock.’ There will be a period of time 
of about two weeks granted to both 
sides for the straightening of affairs 
at the house and a complete union 
crew will undoubtedly take its place 
there in about ten days. 

The musicians, operators and stage 
hands’ unions are all affected by the 
settlement. 


TITLE INFRINGEMENTS ADJUSTED. 


In the past week upwards of a dozen 
cases of alleged infringement on titles 
were settled amicably by the Music 
Publishers’ Protective Association 
through the recently established Reg- 
istration Bureau. 

In three of the cases, two publishers 
Loth endeavored to register the exact 
titles of different numbers although 
the lyrics and music were entirely for- 
eign. Were it not for the Registra- 
tion Bureau litigation would have en- 
sued. 


PREPARING FOR VAUDEVILLE. 


Claims are being made that demands 
on the vaudeville managers are being 
formulated by the connections of the 
Four A’s. Whether these demands are 
to come from the vaudeville branch of 
that union organization is not fore- 
told. 

Yesterday one apparently well-in- 
formed person mentioned that trouble 
in vaudeville looked certain just now, 
but would not state when or how. 


A SHORT SEASON. 


Sully and Wallace opened at the 
Prospect, Bronx, Sunday. 

the team dissolved partner- 
ship, 


PIERMONT DIRECTS MAJ.-GEN. 

A Major General of the U. S. A, 
‘working for a private after the war, 
may inspire an extra verse to Irving 
Berlin’s song, “My Captain’s Working 
For Me Now,” that became so quickly 
popular. While the “work” is more 
figurative than literal, nevertheless it 
may become a fact. 

Major General Alexander, command- 
er of the 77th Division in France, con- 
templates a lecture tour. Benny Pier- 
mont, former sergeant, Co. Ht, 306th 
Inf., 77th Div., may arrange the tour 
and direct General Alexander over it. 
The general will consider the proposal 
if it guarantees a weekly return to him 
of $500, it is said. 

Major General Alexander and Gen- 
eral Nicholson were in the Putman 
Building, Wednesday, discussing soldier 
entertainment. While talking it over, 
Mr. Piermont was called in. He is the 
booking man of the Sheedy agency. 

During the conversation General 
Alexander learned Mr. Piermont had 
been with Co. H of the 306th and asked 
Benny concerning the taking of the 
town of St. Juvin in France. There had 
been an argument abroad as to which 
division, the //th or the 82d, was en- 
titled to the credit of 30 prisoners from 
that town. When Benny told the Gen- 
eral he was also one of the 26 survivors 
of the 92 men of Co. H who had taken 
Hill 182, the General became intensely 
interested. (That feat may explain 
Piermont’s decorations that he retuses 
to explain himself.) 

Mr. Piermont informed the General 
the 77th Division was entitled to all the 
credit. His company, commanded by 
Capt. Julius O. Adier (now a Major and 
editor on the New York “Times”) ad- 
vanced into St. Juvin, making the full 
capture. Three soldiers were detailed 
to take the prisoners back. On their 
way to the rear they delivered the Ger- 
mans to a detachment of the &éd Di- 
vision without taking a receipt or im- 
quiring what regiment they were at- 
tached to. The 8éd Division men turned 
in the prisoners, and the credit was 
afterward equally apportioned between 
the two divisions. 

Meanwhile Co. H and several other 
loose groups of the A. E. F. were forced 
back trom St. Juvin through the heavy 
barrage of the Germans and an advanc- 
ing force. Scattered as they were, with 
only two othcers lett, they (about 1,000 
men) were gathered together by Capt. 
Adler outside the town, re-formed and 
commanded by the Captain, returned 
to St. Juvin, recapturing it. 


BELCHER’S DUTIES DIVIDED UP. 


The place of the late Fred Belcher 
in the New York offices of Remick & 
Co. will not be directly refilled. 

The duties formerly assumed by Mr. 
Belcher have been divided between 
Joe Keit and Mose Gumble. 

Mr. Keit, formerly first assistant to 
Mr. Belcher, will handle the executive 
portion, and Mr. Gumble, as he has 
been doing, with some added responsi- 
bilities, will take charge of the re- 
mainder, including the professional 
department. 


“PALY SANDERS” OFFICIAL. 


Sanders Kohn, a vaudeville agent in 
the Putnam Building was granted per- 
mission by Justice Giegerich in the Su- 
preme Court to assume the name of 
Paly Sanders. 

In his petition, Kohn stated he had 
been using the name of Sanders in a 
business way for a number of years and 
had established a reputation under that 
name. 


Fred Beck Replaces Geo. Friedman. 

Fred Beck has been appointed assist- 
ant to Joe Mittenthal, the new general 
manager of McCarthy-Fisher, to suc 
ceed the vacancy made by George 


Friedman’s resignation. 
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VAUDEVILLE 


PICKFORD’S SHARE MYSTERY 
SHOWING BRANNIGAN 


Society Dancer Involved in Naval Scandal That Smites Show 
Business Hard. Formerly in Business With Charlie 
King. Sold Soft Jobs During War. Touched 
Ralph Mulligan For $1,000, and 


Harry Puck For $350. 


- 


Scandal that smote show business 
hard was revealed this week when the 
court martial of Andrew Brannigan of 
the United States navy was made pub- 
lic by the Navy Department. Branni- 
gan was well known in theatrical cir- 
cles, a member of the Lambs Club, a 
former society dancer, a brother-in- 
law of Ray Cox and a late member of 
the tailoring firm of Brannigan & 
King. The King was Charlie King of 
vaudeville and musical comedy fame. 

When war was declared Brannigan 
entered the naval service and was 
awarded a chief yeomanship by the 
examining board at 51 Chambers 
street. King also entered the service 
and became chief yeoman, making sev- 
eral trips abroad on the “Matawaska, 
on which was Lieut Frank O’Brien and 
Lieut. Ernie Young. In the case of 
Brannigan there is no reference made 
to his ex-partner, for King and Bran- 
t.igan separated immediately after en- 
listment. King preferred active service 
in preference to the subsistence job 
selected by Brannigan. 

Brannigan soon became the confid- 
dential aide of Dr. Benjamin S. Davis, 
a medical officer, who, it is understood, 
co-operated with Lieut. Benoit J. El- 
lert, who had charge of the detail de- 
partment at 280 Broadway. Ellert has 
already pleaded guilty and is awaiting 
sentence. Davis was sentenced to 12 
years at hard labor and was dishonor- 
ably discharged last week. Ellert is 
now a prisoner on Ellis Island. 

Brannigan’s racket was to sell “soft” 
assignments to friends already in the 
service or to make it easy for those 
wishing to get in to land petty officers 
ranks. Brannigan pleaded guilty to the 
charge, admitting having accepted $350 
from Harry Puck, who was about to be 
drafted into the national army. Puck, 
a professional, wanted to become a 
“gob.” For the $350 he was enlisted in 
the Naval Reserves and stationed on 
cne of the North River docks, which 
position carried a daily subsistence 
allowance as well as nightly liberty. 

Brannigan also pleaded guilty to the 
charge of having accepted $1,000 from 
Ralph Mulligan, a portrait painter, who 
roomed with Hassard Short, also a 
rember of the Lambs. Mulligan was 
“fixed” through Brannigan with Davis 
and he deposited $500 each, in two 
envelopes, one going to Brannigan and 
the other to Davis. 

In the case the name of Jack Pick- 

ford was mentioned. Pickford was a 
yeoman in the reserves also, but it is 
believed he was a member of the Naval 
Intelligence Bureau and the key to the 
solution of the conspiracy which netted 
the trio. 
’ The publication of Brannigan’s con- 
viction has thrown a decided scare into 
a number of other professionals who 
enlisted under the draft pressure and 
landed yeoman’s berths in the reserves. 
Puck was one of the yeoman to be re- 
leased from active duty and it is be- 
lieved he was held in service pending 
Brannigan’s confession. Puck was re- 
leased from the navy about three 
weeks ago. 

A number of young men who did not 
find it necessary to enlist admitted 
freely Brannigan had openly ap- 
proached them with offers of “soft” 
connections. One, a booking agent, 
who later became chief yeoman, 
claims Brannigan had promised him 
an ensignship for a small amount. 


Those who knew Brannigan very 
well never took much stock in his 
promises, although it was always a 
mystery how he could procure liberty 
at his wish. When Brannigan suddenly 
disappeared it was reported he had 
been shipped to sea, but subsequently 
reports leaked out that he was a pris- 
oner and was being held for a gen- 
eral court martial at the Navy Yard. 
Rumors concerning Brannigan and 
an investigation were around before 
the war ended. Following a trip he is 
alleged to have made across, Branni- 
gan reappeared on Broadway in Times 
square and said he came there for the 
purpose of showing himself and to re- 
fute the reports he had been ordered 
under arrest or for court martial. 


PRODUCTION ENGAGEMENTS. 
Earle Mitchell by Leo Ditrichstein. 
Henry Lewis by Jean Bedini for 

“The Frivolities of 1919.” . 

Mile. Dazie for “Aphrodite” (Com- 
stock & Gest). 

Earl Rickard and Jean Tyne, “Hello 
Alexander.” 

Paul Frawley for the revue at the 
se Capitol, to be staged by Ned Way- 
urn, 

G. M. Anderson engaged Gus Bar- 
tram and Bert La Saxton for his 
forthcoming production “Frivolities.” 

Russel Mack (Mack and Vincent) to 
play Harry Fox’s former role in “Oh 
Look.” 

Harry White, of “Hip, Hip, Hooray 
Girls,” now at the Columbia, has been 
signed for the Shuberts by Rufus Le- 
Maire. 

Twentieth Century Octet, Gus Ste- 
venson, manager, Harry Burdick, Ray 
Clayges, Joe Carlton, Herbert Carl- 
ton, Charley Lauber, Frank Wallis, 
oe Schillings, for “Magic Mel- 
ody.” 

Olga Cook will open in the “Passing 
Show.” Miss Cook is the daughter of 
Police Captain Cook of the local police 
department. She was previously re- 
ported as being engaged for Gus Ed- 
wards’ new production. 


MARRIAGES. 


Mary Jepp (“The Acquittal”—opening 
in Chicago) to Robert D. Boniel, news- 
paperman, in New York, Sept. 4. 

Al Shaw (Shaw and Lee) to Betty 
Williams, (“Hello America”), Sept. 18, 
in Toronto. 

George Jessel (Shubert’s “Gaieties”) 
to Florence Courtney (Courtney 
Sisters) last week, Mrs. Jessel was 
formerly Mrs. Mike Bernard. 

Edwin Wappler, manager of the 
Illinois, Chicago, to Florence Lewis, 
the artist, last week in Chicago. Mr. 
Wappler met his wife when she was 
painting a portrait of Julia Arthur. 
The portrait is now hung in the IIli- 
nois’ lobby. 


BIRTHS. 
Mr. and Mrs. Al. Gilbert at their 
home in New York, Sept. 21, daughter. 
Mr. and Mrs. Harvey Collins, at 
Worcester, Mass., July 22, son. Both 
parents were of the Bob Ott Co. The 
mother’s stage name is Della Collins. 


ILL AND INJURED. 

The infant daughter of Mr. and Mrs. 
Billy Golet (Vera Hall) is at the West 
Side Hospital, Chicago, suffering with 
bronchitis. 


NEW ACTS. 


Gold and Burr. 

Nelson and Cronin, two men. E 
Craven Twins, singing and dancing. 
Collette Sothern and Co., in sketch. 
Will J. Harris is staging Schiller’s 


“Bathing Beauties” (Chicago). 


Eddie Garvie (“Listen Lester”) in 
sketch, first shown at Lambs’ Gambol. 

“Hidden Treasure,” eight people, 
with Jim Gildea (Marty Brooks). 

Walter McManus, formerly with the 
Argonne Five, single. (Max Hart.) | 

Lorner Girls, three people, singing 
and dancing. 

Harry Stanley and Donald Dunn, re- 
cently in “Glorianna from Havana.” 

“The Average Husband,” comedy 
playlet, thrée people. 

Marty Ward and Dorothy Mason, 
comedy skit. (Arthur Lyons.) 

“Snap Shots” with Julian Hall 
(Chicago). 

Florence Roberts in “Where Jour- 
reys End—Lovers Meet,” by John 
Oliver Hobbs. (M. S. Bentham.) 

Robinson and Sterling, blackface 
compny sketch, entitled, “Up in the 

ir.” 

Elinore and Frankini in “The Irish 
Model.” (Frankini was formerly the 
mannikin in the Pewitt act.) 

Chester Spencer and Lola Williams 
re-united after a year’s dissolution due 
to Miss Williams illness (Max Hart). 

Walter James will open in the east 
with a new monolog and singing 
specialty in whiteface. 

“The Fashion Minstrels” lately pro- 
duced in vaudeville, closed to reor- 
ganize. 

Murray and Voelk, two men; Mor- 
gan and Gates, two men; Frank Hurst 
and Co. (Charlies Allen). 

“On the Yellow Sea” comedy drama, 
with Ilka Marie Deel and three (Rosa- 
lie Stewart). 

The Colemans, two-man act, with 
Don Lanning and Johnny Coleman. 
Mr. Lanning was with “Attaboy” (Chi- 
cago). 

Alan W. Sells is producing with 
Ernie Young of Chicago a new one 
act musical comedy entitled “Oh, You 
Village,” by Edward J. Lambert. 

Cunningham and Bennett, two men; 
Carola Trio, three men; Mildred Val- 
more; J. Kern Brennan and Bert Rule; 
Leo Fitzgerald. 

Mac Traub, blackface comedian. 

Dixie Norton and Co. The company 
is Miss Norton’s sister. Singing act 
with special set. 

“Fashion Minstrels,” with nine peo- 
ple, featuring I. and B. Smith and 
Josie Flynn, “Three Twins,” condensed 
version of the recent show, produced 
by Henry Bellit. (Ed. S. Keller.) 

O’Rourke and Adelphi (formerly 
Adair and Adelphia), Jimmie and Bob- 
bie O’Brien, songs; Dunkin and Castle, 
two men; Dolce Sisters and Jerry 
Donegan (produced by Dorothy Jar- 
don); Gordon and Marlin, assisted by 
Fred Thompson; Nellie DeOnsone and 
Edith Baker; Kerr and Weston, new 
two-act (Rose & Curtis). 


IN AND OUT. 


Neack replaced Work and Keit at 
the Ave. B the last half, the latter re- 
tiring on account of illness. 

Rose Garden, out of Loew’s National, 
first half this week. Illness. Beulah 
Pearl filled in. 

Constantine Dancers withdrew from 
Loew’s Emery, Providence, first half. 
Illness. The Valadons substituted. 

“One Cent Sale,” a sketch, was out of 
the bill at the City the last half. It is 
a new act and was not in shape to 
open. Norwérth and Wells filled in. 

Will Stanton and Co. dropped out of 
the DeKalb, Brooklyn, the last half 
owing to a death in Stanton’s family. 
Dare Austin and Co. filled in. 

Folson and Brown have cancelled 
their time at the Kedzie, Chicago, and 
the time to follow. After ar uing ten 
minutes and holding the curtain Thurs- 
day they refused to take the position 
assigned them and quit. 


FORUM. 
Phila., Sept. 21, 


Editor of 

I note the remarks of Wilbur C. 
Sweatman in Variety (Sept. 19). He 
seems to be getting away from his 
Original Claims. The contention is 
not who is the best, or most wonderful 
musician, but who is the originator of 
the playing of (2) B-flat Clarinets at 
one and the same time, of which he is 
aware he is not the originator. I have 
programs in my possession that I can 
produce, showing my engagements as 
follows: 1904, Soloist with Frank’s 
Celebrated band, at Los Angeles, Cal. 


In 1905 I was taken by the late Mr. ° 


Ted Marks, impresario, to Europe and 
featured at both the Palace Music 
Hall, and the Queens Hall, London, 
England. Played all through England, 
and Scotland; returning to America, I 
opened with Miss Lillian Russell & 
Co. Star Vaudeville Co. In my act 
I not only played one piece, but every- 
thing from Grand Opera to Ragtime. 
It is up to Mr. Jazz Sweatman, to pro- 
duce theatre bills to antedate those I 
have. Mozarto, the Original Double 
Instrumentalist. 
Respectfully yours, 
Mozarto, 
5723 Master street, Philadelphia, Pa. 


New York, Sept. 20. 
Editor Variety: 

I am very sorry to be obliged to 
make the following statement, but in 
justice to myself and my client, Miss 
Esther Walker (Winter Garden Co.) 


I must inform the public the idea in- | 
terpolated in Von Tilzer’s “Up in the 


Air” was first presented by Miss 
Walker in a song I wrote for her some 
time ago. 

Miss Walker and I wish it under- 
stood that the lyric to “What Could 
the Poor Girl Do” preceded the “Up in 


the Air” song. 
Vaughn de Leath. 


Chicago, Sept. 20. 
Editor 

Will you kindly ask through your 
weekly paper for old silk neckties. I 
could use them to good advantage in 
making crazy quilts and it would help 
me get many things that I need. The 
Actors’ Fund (God bless it) of Amer- 
ica and also the Elks lodge have helped 
me. The Fund give me $4 a week and 
the Elks $10 a month, and it helps, oh 
so much! But it leaves nothing for 
clothing. I would be very grateful if 
you will grant me the favor. Things 
are so high here. Old silk ties or any 
pieces of silk or cotton; in fact, any- 
thing will do. 

Mrs. Louise Blitz, 

(Professionally known as Aunt Lou.) 
1812 Byron St. 


; Chicago, Sept. 22. 
Editor Vanristr; 

I have no objection to your using 
cheap notoriety in your paper, but I 
object where you use my name for ad- 
vertising your pet lawyers. 

On page six of Variety, “Divorces in 
Chicago,” you give the name of Helen 
Brooks, stating she left Matthew 
Henry over in England and that At- 
torney Benj. H. Ehrlich represented 
the complainant. 

I don’t know the gentleman, never 
had any dealings with him and frankly 
speaking, don’t care to know him. 

Helen Brooks. 


Miss Keenan’s Funeral. 


Cincinnati, Sept. 24. 

The funeral of Geraldine Keenan, the 
beautiful girl who took bichloride of 
mercury and died Friday, was held 
Saturday. 

She suffered terribly. The man sup- 
posed to have betrayed her and for 
love of whom she committed suicide is 
still at large. He was once her em- 
ployer and represented himself as us- 
married. 


q 
he 
@ 
4 
H 
. 


VAUDEVILLE 


AS BY HAYDEN TALBOT 

his 

is 

ful ‘ately on the signing of the Armistice, and after he had obtained his discharge 
of eager yp a jee Talbot arranged to go to continental Europe and cover all 
at the important amusement centres exclusively for VARIETY. ci 
on Following is the first of a series dealing with theatrical and picture conditions in ; 
a Germany at the moment. 

as 


London, Sept. 14. 
fr.- As they say in the pictures, “Berlin 


reens like a million dollars’—mean- 
<P ins that there is at least this much 
on money waiting to be poured into the 
id, laps of the first American dramatists, 

I artists afid producers who offer their 
& wares in what is undoubtedly the best 
ct show town in the world today. ; 
'y- 'Berlin’s fifty theatres are crying 
1e, aloud for new talent and are looking 
o- to America for it. Incidentally, salary 
2 | i is now no object in Berlin, as the 
le | theatres are playing to capacity all 


the time, even with such worn-out 
vehicles as “Charley’s Aunt.” 
Although Germany is beaten and the 
‘a mark depreciated until it is worth only 
the proverbial nickel, the people are 
reacting as they always do under simi- 
lar conditions and are spending money 
they can ill afford in the theatre and 


to in other forms of forgetfulness seeking 
in entertaining. Never in the history of 
SF) Berlin has the theatrical business been 
-) - as tremendously successful as it is to- 
day. 
le © On the other hand, for five years the 
+) German stage has been as isolated 
le from the rest of the world as every- 
thing else in Germany. Having had to 
T - depend on native talent, the dearth of 
id new material and new players is felt 
in keenly. To overcome this, old English, 


French and American plays are being 
dug out and put on. Even the old 
“The Count of Luxembourg” is playing 


to capacity business in Berlin now. 
Censorship Abolished. 

ir The principal result of the revolu- 
I tion of last November was the aboli- 
n tion of theatrical censorship, and both 
Ip the stage and the screen have taken 
e advantage of this state of affairs until 
r- today filth is the inspiration of almost 
d every play and picture. Most of these 
d new productions are without any merit 
h whatever, stupid and illogical. They 
ir are frankly dependent for their draw- 
if ing power on the extent of the smut 
S they dare to besmirch them with. 
y An exception to this is the case of 
r. the late Frank Wedekind, whose play 


“The Box of Pandora,” is the biggest 
hit in Berlin at the moment. Wede- 
) kind wrote this play in 1915, but it 
was never allowed to be produced in 
Germany until after the revolution, al- 
though London got an expurgated ver- 
sion of it. In spite of the expurga- 
tions and its undeniably fine literary 
=4 quality, it was too strong meat for 
I London audiences and was quickly 
withdrawn. As played in Berlin today 
it is an exposition of the most dis- 
gusting forms of degenerate sex prac- 
tices imaginable. Every type of moral 
pervert is shown—and in action. 
Under present conditions Germany’s 
lack of native actors is glaringly ap- 
parent. Today 70 per cent. of the 
players in Berlin are Austrians. As a 
matter of fact, Germany’s theatrical 
nestor, Max Reinhardt, whose influ- 
ence dominates the Berlin theatre, was 
born in Austria and entered upon his 
theatrical career at Salzburg in 1892. 
Reinhardt Foremost Figure. 
_ Reinhardt is properly the first figure 
in the theatrical world of Germany to- 
day and has come to occupy an even 
more important position since the 
revolution than before it. A disciple 
of the late Direktor Brahm of the 
Lessing Theatre, founder of the natu- 
ralistic school of drama in Germany, 
Reinhardt scored his first great suc- 


cess in Berlin in 1900 at the Kleine 
heatre on Under den Linden with 
athe Night Asylum,” by Maxim Gorky. 
It was the first time the werld had 
ever seen sensationalism introduced in 
scenery and production. Laughed at 
at first, Reinhardt nevertheless stuck 
to his idea and today every German 
theatregoer insists that no producer 
in the world can put on “Midsummer 
Nights Dream” as can Reinhardt. 


Public Likes Degenerate Plays. 

Today Reinhardt owns and manages 
three of the biggest theatres in Ber- 
lin, the Deutsche Theatre, the Kam- 
merspiele and the Kleine Schauspiele- 
haus. A fourth theatre, to be called 
the Grosser Schauspielehaus, with a 
seating capacity of 5,000, will be opened 
under Reinhardt’s management this 
winter. The repertoire of the first sea- 
con in this monster playhouse is a 
sirange mixture of classicism and 
ultra-modernism. It includes Aeschyl- 
les’ “Oreste and Aristophanes,” “Lysis- 
trata” and Wedekind’s last work, 
“Heracles.” Reinhardt wiil also pro- 
duce in this theatre this coming sea- 
son, Goethe’s “Faust” and “Goetz von 
Berlichingen,” Shakespeare’s “Julius 
Caesar,” George Buchner’s “Wozzek,” 
Strindberg’s “Advent,” and Gerhardt 
Hauptman’s “The White Savior.” This 
last named play will be a premiere. 
New plays by Arthur Schnitzler, Karl 
Hauptman and Georg Kaiser will also 
be done, as well as pieces from the 
pens of several young dramatists whose 
tendencies are toward the kind of 
filthy stories made possible by the 
abolition of the censorship. 

Reinhardt is more than a clever pro- 
ducer. Among other things, he is a 
good business man. He knows what 
the public wants. His adoption of 
Wedekind and the rest of the group 
of playwrights known as “Young Ger- 
many” has netted him untold profits. 
One of his new proteges is Walter 
Hasenclewer, author of “The Son,” 
which has created a sensation at the 
Kammerspiele. Among these writers 
of frankly degenerate plays whose 
new works are to get a hearing sooner 
or later at the Grosser Schauspiele- 
haus—unless the censorship is re-es- 
tablished—are Reinhard Goering, Paul 
Kornfeld, Arnold Zweig, Hermann 
Burte, Max Pulver, Walter Eidlitz, 
Friedrich Koffka, Auguste Straum and 
Rolf Lauckner. Lauckner is Suder- 
man’s stepson. 


“Box of Pandora” Cleaning Up. 


A striking example of Reinhardt’s 
business ability is to be found in his 
producing “The Box of Pandora” at the 
Kleine Theatre on Fassenstrasse. Or- 
dinarily Reinhardt occupies this the- 
atre from September to May only, 
renting it to high class road companies 
curing the summer months. This year 
Reinhardt kept it for himself and it 
has been jammed to the doors every 
night in spite of an exceptionally hot 
summer. 

Reinhardt has under contract most 
of the good actors in Germany, includ- 
ing Max Palienberg, Berlin’s greatest 
comic; Werner Krauss, the noted 
character actor; Maria Fein, a great 
film star whom he has developed into 
a very popular leading woman; Jo- 
hanna Terwin, admittedly the fore- 
most actress of classic roles in Ger- 
many; Eduard von Winterstein, Ernst 
Deutsch, Gertrud Eysoldt, Albert Bas- 
sermann, Else Lehmann, Hans Wass- 
mann, Paul Wegener, Dr. 


is still the manager. 


Wuelliner, Rosa Bertens, Leopoldine 
Konstantin and Helene Thimig. 
Friedrich Kayssler, one of the many 
actors who, under Reinhardt’s tuition 
have developed into leading theatrical 
managers, is now the head of the Neue 
Freie Volksbuehne, where he not only 
manages but acts in the show. Messrs. 


Meinhard and Bernauer are another . 


pair of actors who graduated from the 
Reinhardt school and are now oper- 
ating three big Berlin theatres: the 
Berliner Theatre, which specializes in 
riusical comedy, the Theatre Koenig- 
graetzer Strasse, and the Komedien- 
haus. It may be worth noting that 
these three houses have played con- 
tinuously to capacity business for four 
solid years. Recent successes at the 
Berliner Theatre include “Stars That 
Shine Again” and “The Lady in the 
Full Dress Suit,” two musical comedies. 
“The General’s Observation Hill,” a 
screamingly funny expose of the low 
opinion Germans have of Aruistria’s 
military prowess, is the current attrac- 
tion at the Komedienhaus. Strindberg, 
Suderman and Wedekind hold the 
stage at the Theatre Koeniggraetzer 
Strasse continuously. 

Victor Barnowsky, another disciple 
of Brahm’s, contemporary with Rein- 
hardt, is managing the Lessing Theatre, 
where he now has in rehearsal a Ger- 
man translation by Steffan Zweig of 
Romain Rolland’s “The Time Has 
Come.” The Kuenstler Theatre is also 
under Barnowsky’s management. 

Dr. Georg Altmann has the Kleine 
Theatre on Under den Linden, pre- 
viously managed by Reinhardt and 
then Barnowsky. It is one of the best 
playhouses in Berlin. The last big hit 
in this house was “Adam, Eve and the 
Serpent,” by Hassenclever. Another 
of Hassenclever’s satires, scorching 
existing social, political and spiritual 
tendencies in Germany, is in process of 
preparation for this theatre. 


State Controls Royal Theatres. 


The former royal playhouses, which 
became national property after the 
revolution, are now managed by com- 
mittees and councils appointed by the 
Government. The former Royal Opera 
House is now called the State Opera 
House and is under the active manage- 
ment of Max von Schilling, with Rich. 
and Strauss chief musical director. 

Berlin managers pointed out to me 
what they called Germany’s “artistic 
fair-mindedness” by laying before me 
the state opera repertoire of last sea- 
son. Operas of 24 composers were 
produced. Of these only 15 were by 
Germans. The rest, for the most part, 
were by enemy aliens. These com- 
posers set down in the order of the 
number of nights allotted the works 
of each, are as follows: Wagner, 
Verdi, Richard Strauss, Humperdinck, 
Mozart, Bizet, Johan Strauss, Thomas, 


Flotow, Bethoven, D’Albert, Kienzl, 
Offenbach, Weber, Rossini, Blech, 
Gluck, Schillings, Mehul, Gounod, 
Halevy, Liszt, Lortzing and Franz 


Schmidt. 

They also pointed out to me that 
during the war Shakespeare’s “Corio- 
lanus” and “Othello” were given gor- 
geous productions at the Royal The- 
atre in“Berlin, of which Albert Patry 
Practically no 
changes have been made in the char- 
acter of this theatre during the revo- 
lution. It is given over almost entirely 
to classic productions, as always. 

The German Opera House, owned by 
the municipality of Charlottenburg, 
has been leased by a private corpora- 
tion and is now being conducted under 
the management of Georg Hartmann. 
Hartmann has very ambitious plays 
for the coming season. His first pro- 
duction will be Meyerbeer’s “The 
Prophet,” which wiil be given exactly 
as it was staged in Paris in 1849. A 
new German opera by Fritz Koenneke 
called “Magdalena” will follow. An 
Italian opera by Montegazzi, “The Love 
of Three Kings,” will be another bill 
at this house. The famous ballet, 


Ludwig which has always been a feature of 


‘dentally 


the Charlottenburg Opera House, is 
now- directed by Marie Zimmerman, 
held to be Germany’s premiere dan- Ay 7. 
seuse. 
“The Girl of the Black Forest” is a 
terrific hit at the Komic Opera House, 
under the management of Gustav 
Charle. “The Circus Lady” is packing 
them in at the Neue Operettén Thea- 
tre. The biggest hit of all the musical 
comedies now running in Berlin is 
“The Faschingsfee” (“The Carnival 
Fairy”) at the Metropole Theatre, in 
which Fritzi Massary, wife of Max 
Pallenberg, is being starred with Al- 
bert Kutzner, her leading man. Inci- 
“The Carnival Fairy”—al- 
though an entirely different book—has 


the score of “Springtime” as played in 
New York. 


People’s Theatres Flourishing. 


The Central Theatre, until recently 
under Charle’s management also, but 
now operated by Herman Hollander, is 
about to open the season with a lav- 
ish revue parodizing important polit- 
ical and social events since the revo- 
lution. 

While frivolous French comedies for- 
merly formed the bills at the Residenz 
and the Trianon theatres, both man- 
aged by Dr. Eugene Robert, this com- 
ing season they have switched to Su- 
derman plays, daring comedies of dis- 
tinctly smutty character. At the mo- 
ment “The Good Reputation” is the 
hit at the Trianon, with “The Higher 
Life” turning them away at the Resi- 
denz. Both these plays are approach- 
ing their four hundredth performance. 

“The House of Three Girls” holds 
the record for Berlin with more than : 
45C performances at the Friedrich Wil- 
helmstaedtische Theatre. It is built on 
the love story of Echubert and is 
marked by the introduction of several 
of Schubert’s songs. 

The Thalia Theatre continues to be 
the birthplace of German popular 
songs, all written by Jean Gilbert, the is 
house composer. 

The so-called “people’s theatres” are : 
flourishing as never before. They all 
give almost exclusively classic plays » 
by Goethe, Schiller and Shakespeare 
and the best of Ibsen and Suderman. 


Can’t See “Friendly Enemies.” 


My investigation of current condi- 
tions in the theatre in Germany took 
in several of the other important Ger- | 
man cities, but, as everybody in Amer- ; 
ica knows, “when you leave Berlin you 
are only camping out”—and this is no 
less true in Germany than the same t 
saying in America about New York, 

I took occasion to talk with several 
Berlin managers about last season’s : 
New York hits, and they were unani- — 
mous in declaring that all of them 
would do big business under German 
adaptation. Curiously enough, the 
general opinion I found regarding 
“Friendly Enemies” to be distinctly 
hostile. The German mind cannot con- 
ceive the possibility of treating the 
war in a comedy vein. This would 
have applied no less, according to the 
managers’ statements, if Germany had 
been the victor instead of the van. 
quished. War with the German is too 
much a business proposition to be the 
subject of laughter. As for the idea of 
of any enemy being “friendly,” thé. 
German estimation is that “there ain’t 
no such animal.” 4 


x 
‘ 


(The second of Mr. Talbot’s articles, 
which will appear in an early issue, 
will deal with the vaudeville situation 
in. Germany. A _ third article will 
or conditions in the picture indus- 
try. 


SAMUELSON STAFF SAILING. 
London, Sept. 24. 
_ Samuelson’s full staff sails for Amer- 
ica the second week in November. 
They are not working in conjunction 
with Universal, but have merely con- 


tracted to lease one of that company’s 
studios. 
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BURLESQUE, SO FAR THIS SEASON, 
BEATING LAST YEAR’S RECORD 


Only Two Bad Spots on Columbia and American Circuits. 
American Running Far Ahead. Biggest Gross Ever 
Obtained in Burlesque Looked for from Now on. _- 


Burlesque managers admit the gross 
receipts so far this season on the Co- 
lumbia and American circuits exceed 
the high records reached at this time 
last year by the same entertainment. 

The American Wheel particularly 
has taken a decided spurt at the box 
office. Last year the American ap- 
peared a bit wobbly at times in its tak- 
ings, with the Columbia then leaping 
ahead. While the Columbia now far 
laps its younger competitor in money, 
comparatively the American 1s doing 
better. 

Two bad spots exists in the_bur- 
lesque route. One is the Bijou, Phila- 
delphia, which doesn’t appear able to 
get started. The other spot 1s Wash- 
ington, though the intense heat at the 
Capitol of late partially accounts for 
the droop in that city. : 

The Columbia, New York, remains 
the banner house of both wheels. If 
a show there now falls below $8,000, 
it’s the show’s fault. The Arthur Pear- 
son show, with Catherine Crawford, is 
reported to have drawn $9,400 this sea- 
son at the Columbia at $1 top. 

Burlesque managers say they expect 
from now on the biggest gross takings 
that burlesque ever heard of. 


AILS SEES $600 WEEKLY. 

Roscoe Ails, who with Doc Dell has 
a joint contract to appear in one of the 
road companies of “Listen Lester,” 1s 
maxing efforts to have John Cort re- 
lease him from the agreement to ac- 
cept an engagement with the “Green- 
wich Village Follies.” 

Ails is a recruit from burlesque, hav- 
ing been with the Fred Irwin Majes- 
tics on the Columbia Circuit last sea- 
son. His jazz dancing specialty at- 
tracted the attention of John Cort 
and as a consequence he and his part- 
ner were signed for the road show. 

Recently he did an impromptu dance 
at Rectors and Al Jones, who owns 
the Follies, made him an offer to join 
his show provided he could obtain a 
release from Cort. Paul Salvin also 
told him that if he could negotiate the 
release that he would engage him for 
the balance of the season to appear 
at the Cafe de Paris in addition to the 
Follies. Ails says if he is enabled to 
accept the new engagements his salary 
will be $000 a week. 


CHARGES AGAINST H. C. JACOBS. 


The bottom was rudely kicked out 
of the social status of burlesque Tues- 
day night, when at a special meeting 
of the Burlesque Club, held in the or- 
ganization’s headquarters on West 47th 
street, charges were preferred against 
Henry—G.- Jacobs, the club’s president 
-“id a communication forwarded him 


tho apear before the Board of Gover- 


rors, Oct. 1 or they would consider his 
non-appearance equivalent to a resig- 
nation. 

The meeting was attended by prom- 
inent members, including practically 
all the show managers and franchise 
helders now in the city as well as sev- 
eral men directly and indirectly allied 
with burlesque. 

At the opening of the session it was 


explained by the Chairman that Mr. 
Jacobs, through his continued absence 
from the club and non-fulfilment of 


his office duties had brought the or- 
ganization to the brink of destruction. 
Kecently the landlord of the building 
had doubled the rent and with the 
resignation of Dan Dody as treasurer, 
the official roster was badly muddled 


wee 


up. Several of the Board of Gover- 
nors had resigned. 

The first business attended to was 
the election of four new Governors, 
these being Phil Dalton, John Suther- 
land, Harry Rudder and Frank Eld- 
ridge. Ben Kahn was elected treasur- 
er to succeed Dody and Louis Sidman 
elected secretary to succeed Al Singer. 

With the Board in session the 
charges against Jacobs were brought 
up and presented, Meyer Harris being 
the complainant. Unless Jacobs de- 
fends the charges on Oct. 1 a new 
president will be installed, that being 
the next meeting called by the organ- 
ization. 

It was also decided to stage a cam- 
paign for new members and a com- 
mittee has been formed to give indi- 
vidual attention to new applicants. 

The Burlesque Club has now 340 
members and a comfortable balance in 
the bank. Its roster includes a limited 
number of lay members. 


EMPRESS, CINCINNATI, SOLD. 
Cincinnati, Sept. 24. 

The local Empress was sold yester- 
day by Henry Clark to Henry Weitz- 
man, jeweler, of Detroit, for $125,000. 

The policy will change from stock 
pop vaudeville to burlesque. 

A mortgage of $60,000 on the prop- 
erty, held by the Vine Street Congre- 
gational Church, which formerly oc- 
cupied the site, will be carried by the 
new owner. Peter J. McCarthy nego- 
tiated the deal. 


PLAYHOUSE FOR WOONSOCKET. 
Providence, Sept. 24. 

A. A. Spitz is to erect a $200,000 play- 
house at Woonsocket on a site now 
owned by a church there and in the 
center of the business district. The 
heuse will be devoted to vaudeville, 
films and probably some plays. 

It is understood that Mr. Spitz will 
go ahead with the proposition if he 
first obtains a building permit from 
the board of aldermen in that city and 
is assured by the police commission 
there that he will be granted a license. 
For years certain interests in that 
city which has only one vaudeville 
house and only a few picture houses in 
spite of a big population, have fought 
to ward off competition and it is un- 
derstood that Mr. Spitz will have to 
put up a stiff fight if he expects to 
win out. However, he has good back- 
iag and it is believed that the interests 
working against him will be compelled 
to give in and allow competition. 

Mr. Spitz has also announced that 
he is planning to build new theatres in 
Pawtucket and New Bedford in the 
near future. 


BURLESQUE ENGAGEMENTS. 


George Brennan to succeed Billy 
Randolph in “Aviator Girls.” 

George Wright replacing George 
Brennan in “Girls from Joyland.” 

Will Ward for Dave Marion’s Own 
Co. 

Ira Hayward, prima, “Social Maids.” 

Lloyd Pedrick for “Wonder Show,” 
replacing Charles Figg, deceased. 


ED. JOHNSON RETURNING. 
After an absence of five years in 
vaudeville Ed. Johnson this week re- 


turned to burlesque, playing the com- 
edy part opposite Billy Arlington in 
“The Golden Crooks.” 

He opened with the show at the Em- 
pire, Albany. 


THE BOSTONIANS 


There isn't much the matter with this frolic 
that a fat blue pencil couldn’t cure. As it 
showed Monday night at the Columbia it was 
soggy with dialog and monolog which held 
up the type of action that burlesque followers 
have become accustomed to crave. There is 


too much Chinese atmosphere and the girls 
don’t work often or fast enough. 

That most dreaded visitor in a theatre, im- 
patience, was unmistakable. The upper crowd 
got a little noisy, especially toward the end, 
and many tramped out of the house about ten 
minutes before the finale, some uttering their 
opinions rather crudely and loudly. 

There probably never was a burlesque sho 
with so much book. Specialties are crowde 
out by it and the audience shifted uneasily 
through tortuous speeches while such cries as 
“What are you selling,” ‘Go hire a_ hall,” 
etc., were shouted from the balcony. 

This was entirely unjust to Frank Finney, 
who probably never was funnier than in this 
season’s ‘‘Bostonians,’’ and who got great at- 
tention when he was in view. An audience 
that had such good fun in spots might well 
have been a trifle indulgent while slightly 
bored, as the overplus of gas is not the worst 
offense that might happen. 

Finney, in his harmless Irish character, 
with putty nose throughout, works most of the 
time in grotesque Chinese, as does Phil Ott, 
wearing a huge scarlet comedy nose and a 
subdued Dutch accent. The Chinese stuff be- 
gins to pail, as aimost the whole show is in 
the chop suey atmosphere, a New York dive 
in the first half and a Chinese exterior of 
somewhat magnificent character throughout 
the second. 

If it is a take-off on “Chu Chin Chow” 
that is true burlesque, but burlesque au- 
diences have long ago lost that viewpoint and 
have selected variety rather .than consistent 
satire for their appetites. In that regard the 
show is lamentably weak. 

There are 26 numbers, including everything, 
and that is under par. Only those led by Fin- 
ney really got anything. A specialty by Guth, 
Dennis and Guth, singing jazz and working 
with string instruments and later a baby 
saxaphone, took the applause hit because it 
had so little competition. 

Finney and Ott are towers of power, and 
some of their scenes are two-dollar speed. 
Nettie Nelson, stunning in a dozen gown 
creations, upholds the flash end and in a hop- 
head dream bit kicks over some extremely 
legitimate acting. Her form and bearing are 
impressive and she has a faculty for both 
straight and comedy to a marked degree of 
talent. The remainder of the support is ex- 
traordinarily ordinary, and the chorus is small 
time in action and attraction. 

Finney must chisel wads of conversation 
out of his script before he can get away with 
this show. In place of the cuts he must in- 
terlard at least one strong single or team, 
and a couple of more girl numbers. Jacking 
up the dolls for a little more operating pep 


wouldn’t harm the general effect, either; 
there isn’t a single number right — in 
ait, 


which they go to it. 


GIRLS FROM JOYLAND. 


In “The Girls From Joyland,” Sim Williams, 
one of the veterans of the burlesque producing 
field, has one of the best shows on the wheel 
and one of the best shows, incidentally, that 
Sim has ever given burlesque, one of the best 
because it carries a comedy whang to every 
minute and because those comedy whangs ring 
with that something different that sounds to 
the modern burlesque patron like originality, 
but to the dyed-in-the-wool burlesque fan 
brings back memories of the old “nigger” acts. 
In his burlesque, a re-written version of ‘“‘The 
Ghost in the Pawn-Shop” carries ten laughs 
to a minute the way it is staged by Billy Gil- 
bert and Jean Schuler. This combination work 
together like a well oiled machine and they 
wring a scream on every line, a roar on every 
action and like good showmen they know 
when to put on high speed and when to apply 
the brakes. 

From the production standpoint the Williams 
show runs only along the average, but Will- 
jams has been doing business with American 
wheel audiences for years and he knows what 
they want—and Williams is giving it to them 
in his current season’s show. They want “‘belly” 
laughs and this show surely carries plenty of 
them. 

There is no plot. The word plot has become 
mislaid in the burlesque dictionary anyhow. A 
few years ago producers boasted of their plots, 
but now a plot seems to be exce8s™ baggage. 
It’s just a case of “bit’’ and number and that 
process is the rule in Williams’ show. The 
numbers are a bit below the average, but the 
“bits” are to be numbered away above the 
average of present day burlesque shows. 

His chorus needs rehearsing. They were 
awkward to a noticeable degree and seemed 
to fall over one another to keep rhythm in the 
simple dance steps.- They are a lively lot, 
not exceptionally good looking, but all good 
workers and carrying a fair degree of har- 
mony in the ensemble numbers. 

His soubret, Belle Younge, apparently a re- 
cent graduate from the chorus ranks, is not 
yet quite theatrically matured enough to hold 
down her position. She lacks voice, ‘“‘pep’’ and 
the general ability to soubret with a show as 
fast as this. Alma Pell, who might be digni- 
fied with the title of “ingenue,” is a trifle 
better than Miss Younge, although doing prac- 
tically the same work. Miss Pell has a fair 
voice and some “pep,” works hard and get 
her few numbers over to encores. 

Miss Billie Davies, a robust blonde with a 
corking voice (for burlesque), stopped pro- 
ceedings with a specialty in which she was 
assisted to some degree by Gilbert. Miss Davies 


CRACKER-JACKS. 


A dissection of the title makes an opening 
paragraph for the review of the Olympic show 
this week, for it can be described from many 
angles with the title utilized as a basis. 

This combination is surely cracker-jacks, 
cracker-jacks from a point of memory, cracker- 
jacks from an angle of roughness and cracker- 
jacks for drawing more laughs out of ancient, 


mildewed ‘“‘bits’’ than any troupe recalled. 

They procured more laughs in one scene 
alone last night than the Columbia Theatre's 
current attraction procured during its entire 
effort, and got them from ragged, low, semi- 
suggestive comedy, yet always keeping it within 
the danger line. 

There is no plot. Its authors are the two 
principal comics, Frank (‘‘Rags’’) Murphy and 
Charlie Collins. Murphy has assumed ap 
appropriate sobriquet in “Rags,” for he wore 
nothing else, the dirtiest kind of rags. He 
slopped all over the stage, took neck falls and 
slaps and kept coming up, rising every time to 
a roar. Apparently his old friend, Jimmie 
Kelly, was in the house, for Murphy kept 
advertising that gentleman's forthcoming ball 
at Tammany Halli. 

Collins makes an: admirable opponent to 
Murphy’s work. He is somewhat cleaner, works 
to a higher plane of comedy than Murphy, but 
is distinctly a low comedian, nevertheless. The 
“‘no more bullets’ was prominent among 
a coterie of scenes of the vintage of ‘76. In 
fact the “book’’ reminded one of the old rough 
and tumble rackets staged in days gone by at 
the old Bella Union in ‘Frisco, but it was 
meat with sauce for that gang at the l4th 
street house. They howled incessantly at the 
comedian's antics and applauded the girls on 
every occasion, for this troupe has a lively, 
though not particularly good-looking gathering 
of chorines. 

The principals in the female contingent led 
off with Anna Goldie, a stout, hearty-voiced 
character singer who snared a triumphaat hit 
at this house with a specialty in which she 
rendered four numbers, all in different dialects. 
Auna works like a trojan, roars her notes right 
from her chest and could be heard as far west 
as Broadway, but those “jibonies’” who climb 
into the Olympic liked her aad forced a speech, 
besides an encore. 

The most petite of the women is Ruby 
Thorne, the ingenue. Miss Thorne is very 
likable, lively on her feet and well built. She 
hasn't many variations of steps, but what she 


offers is done excellently. All her numbers 
scored encores. 
The ‘voice’ was Fay Shirley, who offered 


ballads exclusively, and Miss Shirley stood out 
conspicuously for her singing qualities, con- 
trasted as they were with this noisiest troupe of 
song birds in captivity. Her rendition of ‘‘Blue 
Bird” led the song hits with “Sweeter Than 
Sugar” coming second, also sung by her. 

Pete Kelly played several character roles 
and got in the comedy laugh of the program 
with Murphy in a boxing scene that, while of 
ancient origin, pulled a continual scream at 
the Olympic. He also led a comedy dancing 
“bit’’ in which the male principals all figured, 

Ike Wall. Bill Saxton and Saul Brilant com- 
pleted the cast, these three doing very well 
with their respective roles of juvenile, 
“straight’’ and light comedy. 

There is some material that might be elim- 
inated even at the worst stands on the circuit, 
one especially being offered by Murphy in the 


comedy band ensemble, wherein he _ keeps 
scratching his leg: It’s more disgusting than 
funny. 


The wardrobe cannot be classed under the 
title billing. It’s far from a crackerjack out- 
fit. In fact, it’s just mediocre, and the same 
can be said of the scenic investiture, four 
scenes being programmed for the first act, 
while the entire thing was done in one. 

But always remembering the grade of audi- 
ence these shows must appear before, one 
cannot be too harsh or severe on technical 
points while they keep clean. No originality 
Can be expected in the ‘‘bits” either, and it’s 
merely a case of one show repeating its prede- 
cessors’ “‘business,’’ although this is not meant 
for this troupe, for they repeat practically 
everything that has been seen along the route 
since burlesque was discovered. 

At any rate they kept them laughing, and 
probably will, in all the A. B. C. houses. 
Business was somewhat below the usual last 
night, a light audience attending. 

Wynn, 


wore some flashy gowns, handles her task | 
perfection, has a likable personality and fi 
the role assigned her excellently. She was one 
of the bright spots in a rather bright show. 

George Wright as the “straight” also de- 
serves favorable mention. Wright has much 
to do and does it admirably. Ida Nicholai in 
character types was also up to expectation, 
and did her good share to keep the performance 
runing smoothly. 

But after all it’s the comedy that sends this 


troupe over and the comedy is away above par 
in comparison to some of its competition on 
the same circuit. Road managers can look 
ahead for the arrival of the Williams show 
without worry for it is bound to do business 
under normal circumstances. At the Olympic 
the impending Jewish holidays seemed to have 
an effect on the attendance, for Tuesday night 
the house was decidedly light, something un- 
usual for the Olympic: Sim has a great show,— 
for this wheel, a show that will surpass most 
of those that have gone before it. Wynn. 


“The Three Showers” has been ac- 
cepted by the Coburns for production 
this season. it was written’ by 
Creamer and Layton, a song writing 
combination. 
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Fred Allen is playing for Loew. 

Chester Rice is one of the agents for 
the Vatican Choirs. 

Grace Foster and Ruth Kranz have 
Strand Building. 

“Daily Variety” is now one cent with 
subscription $3 annually; foreign $5. 

“Seven Days’ Leave” and “Disraelli” 
were released last week for stock. 


The Actors’ Fidelity League has set 
its benefit for Oct. 12 at the Century, 
New York. 

“Daily Variety” was reduced to one 
cent per copy this week, with its sub- 
scription price $3 annually, $5 foreign. 

J. Edmund Davis will produce his 
playlet “The Ingrate” later on in the 
season. 

The newspaper men of St. Louis are 
organizing a non-union newspaper 
union. 

Davis J. Lustig has been commis- 
sioned to write a play for Wil! Archie, 
the title will be “A Little Rain.” 

“Come Along,” a musical piece under 
the management of Herman Moss, 
closed suddenly in Kansas City. 

Harry Fender is leaving Shubert’s 
Gaities and opens on the road with 
“Miss Simplicity” Monday. 

Grace Foster and Ruth Kranz have 
given up their specialty shop in the 
Strand building. 

A. R. Saunders has closed his auto 
bus line in Keanburg, N. J., and is go- 
ing out head of a road show. 

E. W. Gould has sold the Rialto, Fort 
Plains, N. Y. The new management 
his discontinued the pop vaudeville 
policy and will play pictures. 

Starting next week Bob Hutchinson 
of the Keith Exchange will book the 
Victoria, Greenfield, Mass. .It will have 
a five-act show, last half only. 

According to friends of Frank Fay, 
now in “Oh, What a Girl,” the come- 
dian’s name is to go up on the lights 
this week. 


The Orpheum, Durham, N. C., for- 
merly pictures, is now playing a split 
week vaudeville policy of three acts, 
booked by Jule Delmar. 

Harry West and Jim Nelson lately 
left Broadway for the Curb (Wall 
Street) and are touring in Iowa and 
Indiana. 

Billy De Beck, the cartoonist for 
Hearst’s Chicago “Herald-Examiner,” 
has been transferred to the New York 
“American.” 

_ The first concert of the Humanitar- 
ian Cult will be held at the Hippo- 
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drome, Sunday Oct. 5. The soprano 
soloist will be Helene Kanders. 

Jeff Davis (Family Dep’t Kieth Ex- 
change) will add the Lyric, Fitchburg, 
Mass., to his books next Monday. The 
house will play five acts and pictures 
on a weekly split. 

Pat Garyn now has an interest in 
and is managing the Strand and Lyric, 
Bayonne, N. J. The Strand is playing 
vaudeville and pictures a split week, 
while the Lyric is a picture house. 

The billposters of New York under 
the new scale for them will receive $25 
weekly and $30 for hazardous work. 
The agreement runs for one year. 
They formerly received $21 and $25. 

Gus Hill will shortly produce a new 
cartoon show based upon the cartoons 
entitled “Keeping Up With the 
Joneses,” appearing in an evening 
daily in New York. 

Lucius M. Boomer, the hotel syndi- 
cate man, has taken over the control 
of Wallick’s from the Schulte Realty 
Co. and will remodel it as an annex 
to the Claridge, adjoining. 

The resignations of Sam H. Harris, 
Arthur Hopkins, George Broadhurst, 
George M. Cohan and Morris Gest, 
from the Lambs Club were accepted at 
a meeting of the club last week. 

S. Wullsteiner has opened a vaude- 
ville agency in Berlin. He is booking 
about three houses in Switzerland. 
Wullsteiner at one time was in New 
York for a couple of years as a rep- 
resentative of Marinelli. 


Magdeliene Brard, said to be a re- 
markable French pianiste and prize 
winner at the Paris Conservatoire 
under Cortot, will offer her first New 
York recital this season at Aeolian Hall 
Oct. 11. 

Maurice Dukes, newspaper man of 
Los Angeles, has secured a divorce 
from Florence Dukes, who has ap- 
peared in vaudeville with Gertrude 
Hoffman. The husband claimed his 
wife danced their love away. 


George M. Schenck, for years man- 
ager of Loew’s Metropolitan, Brook- 
lyn, has notified the auto squad of the 
Police Department of the loss of his 
car, which was stolen Monday night 
from in front of the theatre. 

Harry Lenetska, assistant to George 
Gottleib in the Orpheum Circuit book- 
ing department, is carrying a wounded 
leg as a memento of the A. E. F. in 
France. It does not interfere with 
Mr. Lenetska’s regular stride, however. 


Nolan Leary, A. E. F., returned last 
week from France, where he had been 
for 18 months. After the signing of 
the armistice Mr. Leary joined the en- 
tertainment forces of the “Over There 
Theatre League.” 

Ray Leason has gone on a short trip 
to Chicago, the mission being the plac- 
ing of around 40 acts in the West. 
Tom Powell who represented the 
Hughes & Leason office in Chicago, will 
come to New York with acts. 


Elliott Nugent, son of J. C. Nugent, 
has become an actor and playwright. 
The youth graduated in June from 
the Ohio State University. Nugent, Jr., 
has written a play, “You Don’t Mean 
It,” and report says it has been placed. 


George Smithfield, who produced a 
number of soldier shows while in 
France, will produce and be featured 
in “A Chance Every Girl Takes.” Mor- 
ris Wainstock will sponsor the pro- 
duction. 

Fred Stone will be unable to com- 
pete in the rodeo to be held at Ascot 
Park, Cal., Oct. 3-5, under the auspices 
of Art Acord, Mr. Stone will be play- 


ing with his company in “Jock O’Lan- 
tern” in Cleveland those dates. 


Fred W. Snyder lost his action for 
divorce in Brooklyn last week against 
Bessie B. M. Snyder. The wife is on 
the stage. It was held by the court Mr. 
Snyder would have to produce stronger 
proof to substantiate his charges of 
infidelity against his wife. 

The Actors’ Equity Association has 
announced it will draw no color line 
in membership. The matter came up 
through the reported application of 
Bert Williams. At the A. E. A. it was 
said no such application had been re- 
ceived. 


Variety’s correspondent at Montreal 
svggests that all artists leaving Roch- 
ester for that city, make certain their 
baggage goes on the same train. Sev- 
eral bad delays in baggage forwarding 
between those points have occurred 
within the past two weeks. 


“The Navy Recruiter” is the title of 
a new newspaper issued by the U. S. 
Navy Recruiting Bureau, of which 
Lieut. Commander Wells Hawks, 
U. S. N. R. F., is the editor. It is a 
12-page sheet in reguiar newspaper 
form, plentifully illustrated. 

Lillian Bornstein, stenographer in 
Arthur Lyon’s office in the Putnam 
building, is minus a purse containing 
$13 as the result of a sneak thief en- 
tering the office last Saturday. She 
reported the loss to the police of the 
West 47th street station. 


Flo Ziegfeld may piece together a 
travelling production out of bits of 
former “Midnight Frolics,” instead of 
reviving “The Follies of 1918” as was 
at first contemplated. It will take up 
the road time of the present “Follies” 
which is to remain indefinitely at the 
Amsterdam, New York. 


Another building that changed pro- 
prietors last week is the Exchange, 145 
West 45th street, which houses about 
half a dozen music publishing firms, as 
well as any number of theatrical offices 
and agencies. The Carter Realty Co. 
is the new proprietor, having pur- 
chased it from Fred Brown. 

Eddie Sullivan, manager of the Or- 
pheum, St. Louis, entertains 100 sol- 
diers from the Jefferson Barracks Hos- 
pital every Thursday afternoon. Af- 
ter the show the men are taken over 
to the Statler Hotel for refreshments 
at the expense of the theatre man- 
agement. 


Baggage congestion in the P. R. R. 
and Grand Central stations reported 
some weeks ago appears not to have 
been fully rectified. Delay in securing 
baggage transfer from the stations has 
led vaudeville acts to seek another wav 
out. Turns leaving for points south 
and west of New York are reported 
dodging the big Penn station and us- 
ing the Reading road. 


The other evening Frisco, the jazz 
dancer, was among the specialists in- 
cluded in a large sized program for a 
private affair at a big New York hotel. 
Caruso was also on the program. 
Caruso’s violinist was an august look- 
ing person with a long beard, carrying 
a violin case under his arm. Frisco 
saw the bewhiskered one walking 
around and stepping up to him, said: 

“Say, if you go ahead of me, 1—Il—lay 
off ‘Strutter’s Ball” I’m using it my- 
self.” 


At a special mecting of the Actors’ 
Equity Association,’ held in Chicago, 
the following resolution was proposed 
by Percival Moore and seconded by 
Walter Jones. It was unanimously 
carried: 

“That a vote of thanks be tendered 
to Equity officers, musicians,  bill- 
posters, stage hands and the Chicago 
Federation of Labor for the splendid 


and unselfish efforts and support which 
have resulted in the signal success for 
actors and chorus people.” 

Edwin Mordant was chairman of the 
meeting. 

A printing strike affecting all com- 
mercial and job plants in New York is 
a possibility Oct. 6. So far the unions 
and publishers-printers have been un- 
able to agree. The unions placed a 
scale before the boss printers calling 
for a 60 per cent. increase in wages 


and a 44-hour week. Big Six, the larg- | 


est of the printing unions, is to hclda 
meeting Sunday for a strike vote. Dis- 
sension has arisen within the unions 
over the demands, the international 
body not concurring with the locals. 
This has given the affair a peculiar 
angle, best understood by union peo- 
ple. The daily papers will not be af- 
fected. Their union agreement expires 
next April. 


A suit against A. H. Woods by Ralph 
E. Dyer, author of the Woods’ pro- 
duction, “A Voice in the Dark,” was 
averted by the narrowest margin only 
through the producer’s changing his 
mind about letting Willard Mack in 
on a share of the playwright’s royal- 
ties. Mack, who is Woods’ “play doc- 
tor,” rewrote a good deal of the Seat- 
tle newspaperman’s original script. 
Woods desired to give his dramaturg 
a fifty-fifty split on the royalties, to 
which Dyer objected, threatened suit, 
and as much as retained an attorney, 
whereupon a secession of hostilities 
was affected and Dyer permitted to 
share full honors and receipts. 

Nat Dorfman, who covered the re- 
cent strike for the New York “Ameri- 
can,” became sufficiently acquainted 
with Sam Shipman to intimate to him 
that he had written a mystery farce 


cemedy. To keep in the good graces: 


of the scribe for the time being, Ship- 
man told Dorfman to bring it around 
and he would be glad to pass judgment. 
Friday Nat came over to’ Shipman’s 
office with the script tucked under his 
arm. Shipman, who seemed to be 
quite busy and at the same time not 
trying to be discourteous to the news- 
paperman, invited him to witness the 
performance of “First Is Last” that 
night, and then return with the script 
and he would read it. Nat saw the 
show out but has not returned to the 
Shipman office. 

A story sent to the newspapers last 
week by the Comstock & Gest press 
department stated that Helen Barnes 
of “The Five Million” company had re- 
ported to the Actors’ Fidelity and her 
managers, Comstock & Gest, that she 
(Miss Barnes) had been subject to an- 


noyance by five members of the Actors’ 


Equity Association. The notice also 
stated that Miss Barnes had reported 
that the five Equitv members had made 
efforts to get her (Miss Barnes) to quit 
the Fidelity and join the Equity. At- 
tempts to ascertain the names of the 
Equity members who were alleged to 
have annoyed Miss Barnes proved fruit- 
less yesterday, when inquiries were 
made regarding the matter at the Fidel- 
ity headquarters. Mr. Pankhurst, press 
representative of the Fidelity, stated 
the Fidelity had not sent out the story. 
Will Page, press representative of 
Comstock & Gest, stated that the story 
had been sent out by him, upon repre- 
sentations made by Miss Barnes, but 
that no names of the alleged Equity 
annoyers could be given out. Mr. Page 
said the affair had evidently been a 
misundestanding and that Comstc.& & 
Gest preferred to have the matter 
dropped. At the Fidelity headquarters 
later it was stated that Miss Barnes 
had reported there that she had been 
annoyed by Equity members but that 
the annoyances had occurred some 
time ago. Nothing of recent nature 
had taken place, with respect to annoy- 
ing Miss Barnes, Fidelity headquarters 
stated. Mr. Pankhurst intimated that 
a “misunderstanding” had _ evidently 
been responsible for the notice going 
out. 


|| 
oni 
ening 
show kat 
many 
acks, i 
*ker- al 
ient, 
scene 
tre’s 
tire 
emi- I 
ithin ie 
"ite == 
He 
and 
e to 
imie 
kept 
ball 
to 
orks 
but 
The 
ong 
yr at ; 
was 
4th 
on J 
ely, 
ing — ae | 
7 
led 
hit 
she 
“ts, 
ght 
rest 
mb 
ch, 
iby 
‘ 
ed 
of 
at 
= 
‘ 
; 
> a 


bye. 


4 
} 
§ 
; 4 
> 
| 
ait 
« ge 


12 


LEGITIMATE 


WAYS AND MEANS COMMITTEE 
TO HEAR ABOUT THEATRE TAX 


Early in October Protestors Headed by Marc Klaw and Ligon 


Johnson Will Appear at Capital. 


Many Petitions 


Received Asking Removal of Levies. Picture 
People Also to Be Represented. 


- — 


Washington, D. C., Sept. 22. 

The Ways and Means Committee of 
the House of Representatives has de- 
cided to grant a hearing during the 
first week in October on the petition 
filed by the allied theatrical interests 
three months ago calling for the re- 
peal of the 10 per cent. theatre ticket 
tax. 

Ligon Johnson, attorney for the 
United Managers’ Protective Associa- 
tion, is expected here the latter part 
of the week to prepare the managers 
arguments for repeal. A joint com- 
mittee headed by Marc Klaw and con- 
taining members of the U. M. P. A., 
P. M. A, stage hands and musicians’ 
unions will appear before the Ways 
and Means Committee at the hearing, 
the exact date of which will be an- 
nounced in a day or so. ” 

In the neighborhood of 100,000 peti- 
tions from theatregoers all over the 
Ul. S. has been received by the Com- 
niittee asking that the 10 per cent. tax 
be eliminated. 

The theatrical interests are only 
asking for the repeal of the ticket tax. 
No effort will be made to have the 
other theatre taxes or the railroad 
ticket tax eliminated at this session. 

The picture interests will also be 
represented in an appeal to have Con- 
gress take off the footage tax on films 
and the annual license tax and the seat 
tax as well. 

ADD ALLIED Theatre Hearing P 12 

The American Federation of Labor, 
it is reported on excellent authority, 
will lend its aid to the allied theatrical 
interests appeal to have Congress re- 
move the 10 per cent. theatre ticket 
tax. 

Samuel Gompers, president, or Frank 
Morrison, secretary of the A. F. of L., 
itis understood, will be a member of 
the joint committee consisting of rep- 
resentatives of the U. M. P. A., P. M. 
A., American Federation of Musicians, 
and I. A. T. S. E. that will appear be- 
for the Ways and Means Committee 
at the hearing to be held in Washing- 
ton shortly after Oct. 1. 


“THE FAITHFUL,” BY THE GUILD. 

The first production of the New 
York Theatre Guild, Inc., this season, 
scheduled for Oct. 13, is to be “The 
Faithful,” by John Masefield. An- 
rouncement has it the cast will in- 
clude Augustin Duncan, who will also 
rroduce the piece, Rollo Peters, Henry 
Herbert, Walter Geer, Henry Stillman, 
Henry Travers, Milton Pope, Helen 
Westley, Mary Blair and others, the 
cast being identical to that appearing 
in “John Ferguson,” the current suc- 
cess at the Fulton. 

Lee Simonson will design the scen- 
ery and costumes. 


MORE SCENIC ARTISTS’ TERMS. 


With the settlement of the scenic 
artists’ strike last week not all the 
terms and decisions were made clear. 
There were concessions from both the 
artists and the scenic contractors. 

The latter are permitted to work in 
the shop at any time and can call for 
the same assistants and paint boys, as 
is is the privilege of the journeymen 
artists. The demand by the artists had 
been that when the contractor or op- 
erator worked he should be “chape- 
roned” by a journeyman. 

The artists agree to paint from any 


design or model, whether imported 
from abroad or from any designer. 
Designers are not compelled to join 
the union and may work in the shop at 
any time. 

It was further-conceded that any spe- 
cial artist can work on panels and the 
like in a shop without being members 
of the union. This includes painters 
of note. They are given two weeks’ 
time in which such special work is to 
be completed. Should they remain 
longer than two weeks they will be 
expected to apply for membership in 
the union. 

The men won all wage incfeases. 


KEANE SET WITH COOK. 
There is now no further guessing on 
the status of Robert Emmett Keane 
with respect to his affiliations with 


Charles Emerson Cook and the Wilner- 


Romberg Corporation. 

Yesterday he decided to abide by the 
decision of the arbitration committee 
which decided his case last Saturday, 
and was again rehearsing with “An In- 
nocent Idea.” 

The piece is scheduled to open at the 
Acadamy, Baltimore, Oct. 6. Mr. Cook 
left for that city last night to do the 
preliminary press work. 

Ernest Glendining, now with Cook’s 
“Regular Feller” at the Cort, staged 
“An Innocent Idea.” 


STAR, BUFFALO, SOLD. 
Buffalo, Sept. 24. 

The Star has been purchased by a 
company organized in Buffalo this 
week. Following extensive alterations 
it will open with photoplay policy. 
Later in the season pop vaudeville will 
be added. 

The names of the parties purchasing 


have not been made public. It is said 
that the Mark-Brock interests and 
Rochester theatrical men are inter- 


ested. It has been known that the 
Star, which belonged to Stair and Nich- 
olia has been on the market since last 
season. 


MARIE DRESSLER AS “TILLIE.” 


Marie Dressler started rehearsals 
orn a revival of “Tillie’s Nightmare” 
yesterday (Thursday). Miss Dressler 
will play her old role of “Tillie” and 
will back the production herself. 

Ralph Whitehead will play the lead- 
ing male role. 

The show has been routed by K. & 
E., opening at Toronto Oct. 13 (Dom- 
inion Day.) 

No one has been designated as yet 
to assume Miss Dressler’s duties as 
president of the Chorus Equity while 
she is on tour. 


TRIXIE FRIGANZA IN FARCE. 


San Francisco, Sept. 24. 
Trixie Friganza will begin a starring 
tour here Oct. 1, in a new three-act 
farce by Elmer Harris, with lyrics and 
music by Jean Havez. , 
Tom O’Day is making the production. 


“BUDDIES” AT SELWYN. 
“Buddies,” the Selwyns’ musical play 
running in Boston, will be brought into 


the Selwyn in three weeks, succeeding 
“The Challenge.” 

“Buddies” is a triple star show, hav- 
ing Wallace Eddinger, Donald Brian 
and Peggy Wood. 


COBURNS SETTLE NOTES. 


The suit of T. Garland Tinsley against 
the Coburns and the Douville Corpora- 
tion was settled Monday, the defend- 
ants agreeing to satisfy certain notes 
aggregating $9,000 held by the plain- 
tiff. The action, in which Henry J. & 
Frederick E. Goldsmith represented 
the plaintiff, was begun as a fesult of 
Anderson T. Herd discounting several 
notes he held, endorsed by the de- 
fendants. These notes represented re- 
muneration for Herd’s selling out his 
interests in the Coburns’ “Better ’Ole” 
production. 

Although the selling price has been 
reported to be close to a quarter of 
a million, it was probably nearer $150,- 
000. Herd was paid partly in cash and 
the rest in notes, these latter figuring 
in the present suit, Herd having made 
them over to Tinsley. The notes were 
satisfied within due time, except the 
last amounting to $9,000. The reason 
is said to be because of some dispute 
between the Coburns and Herd. 


SETTLED WITHOUT ARBITRATION. 


The first settlement arrangement be- 
tween manager and actor on the basis 
of the strike agreement of Sept. 6, in 
the case of a player’s part having been 
filled by the manager, was recorded 
this week between Morris Gest, pro- 
ducer of “Chu Chin Chow” and Ritchie 
Ling, who walked out of the show when 
the strike closed it. The actor was 
given ten weeks’ salary. 

Ling had a season’s contract. Before 
the strike was settled Mr. Gest had de- 
cided to place Don W. Farrandou, an 
understudy, in the role. Ferrandou was 
a cabaret artist and also formerly in 
vaudeville. He is said to possess a good 
voice, 

The arrangement between Mr. Gest 
and the actor was amicably reached 
without recourse to arbitration. 


REVIVAL OF “HELENE.” 


Richard Ordynski is staging a revival 
of Offenbach’s opera comique, “La 
Belle Helene.” Rehearsals are now in 
progress at the Metropolitan opera 
house. 

Included in the cast are Henry Dixey 
and Marcia Van Dresser. 

Austin Strong and Charles Hanson 
Towne have collaborated on a new ver- 
sion of the book of the old comic opera, 
which will probably be called “Fair 
Helen.” Opening has been set for 
Oct. 6 in one of the Shubert houses. 

“La Belle Helene” has not been 
played in New York for 30 years. 
When last played Lillian Russell sang 
the principal role. 


ELLIOT AGAIN PRODUCING. 


William Elliot will return to the pro- 
ducing field this fall, having several 
pieces which he may produce on his 
own. Most of his other legitimate 
ventures were in association with F. 
Ray Comstock, 

The first to be offered by Mr. Elliot 
is now known as “A Question of time,” 
which will feature Emily Ann Well- 
man, who wrote the show. 

When last heard from Mr. Elliot was 
in Algiers completing a feature pic- 
ture. 


RANKIN DREW POST MEETING. 


S. Rankin Drew Post of the American 
Legion will hold its next meeting Fri- 
day, Oct. 3, at Keen’s Chophouse. Per- 
manent officers will be elected. 

The Drew Post is made up of theatri- 
cal people who served in the Army or 
Navy in the war. 

Wells Hawks is temporary Post Com- 
mander. 

The dues have been permanently set 
at $3 a year. 


Casting Marjorie Rambeau’s Play. 

A. H. Woods began casting Marjorie 
Rambeau’s new starring vehicle, “The 
Unknown Woman,” early this week. 

The piece is expected to go into re- 
hearsal within the month. 


NEW STOCK SELLING IDEA. 


Something new in the way of finan- 
cing legitimate productions along the 
lines of regular stock promotion is the 
idea of a corporation being chartered 
under the laws of Delaware. Ray Ray- 
mond is credited with the plan, which 
has for its main idea the sale of stock 
to the general public. 

The corporation is to be capitalized 
at $300,000. Of that will be $100,000 of 
common stock not to be sold. The 
balance or $200,000 is to be offered at 
$10 per share. The stock to be sold 
is described as “8 per cent. preferred 
gvaranteed” and is redeemable at any 
time by payment of the principal plus 
accrued interest. 

This will be the first attempt to float 
a legitimate production along com- 
mercial lines, although it has been 
Gone several times in the picture in- 
dustry. 

The first play to be offered by the 
new stock company is Frank Dupree’s 
“Half a Widow,” a musical piece. It 
was listed for production some weeks 
ago, but strike conditions called a halt. 


EQUITY’S PERMANENT QUARTERS. 


A deal is due for settlement today, 
whereby the Actors’ Equity Associa- 
tion will take over the three upper 
floors of 165 W. 47th stfeet, Oct. 1, for 
permanent club rooms. — 

The Equity signed a 24-hour option 
on the 47th street premises Tuesday, 
with the privilege of a three-years’ 
lease from Oct. 1, providing the option 
was taken up by Tuesday. 

The 47th street building was formerly 
occupied by the old Screen Club. It 
is located directly opposite the stage 
entrance of the Palace and next door 
to the stage entrance of the Columbia. 
A restaurant occupies the ground floor 
at present, and the Volney Club the 
second floor. The organization will 
move Oct. 1. 

The second floor, which is one big 
room, comfortably accommodates 400, 
and could be readily utilized by the 
Equity to hold special meetings at 
regular intervals. 


TROUBLE OVER ARBITRATION. 


The severai hundred claims and 
cases to be arbitrated by the Pro- 
ducing Managers’ Association and the 
Actors’ Equity Association are still in 
status quo. The claims have not been 
considered thus far principally through 
the inability of the two associations 
to agree on the personnel of their re- 
spective arbitrators. 

Each side may select three persons 
to act as arbiters, but each has the 
power of rejecting the men chosen by 
the others, similar to the privilege of 
two opposing lawyers in the challeng- 
ing of jurors. 

It is understood the P. M. A. and the 
A. E. A. have turned down the men 
selected by each other, but it is hoped 
that the board will amicably be chosen 
this week. 


NEW MASONIC HALL, CLEVELAND. 
Cleveland, Sept. 24. 

The new Masonic Hall here, seating 
2,600, has been selected for several star 
visitors. Mme. Schuman-Heinck is al- 
ready dated, also Galli-Curci, and 
Harry Lauder is to.come later for a 
week there. 

The hall is rented as a rule for each 
event. 


COHAN VISITING. 

George M. Cohan left town last Sat- 
urday in his Pierce Arrow, accom- 
panied by Steve Riordan, his confiden- 
tial pal and a flock of grips, the couple 
journeying by motor to Cincinnati and 
nee to look over the Worlds’ 
Series. 


Last year Cohan won several thou- 
sands of dollars on the White Sox, and 
it is supposed his money will be placed 
or the Chicago team against the Cin- 
cinnati aggregation. 
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FIRST MANAGER CALLED UNFAIR 
STRIKE SETTLEMENT 


Equity Considering the Case of Hermann H. Moss, Who Left 
“Some Time” Company Stranded in Kansas City. 
Remark to C. H. Nelson Quoted Against Him. 

Other Facts Speak For Themselves. 


Up for consideration before the 
council of the Actors’ Equity Associa- 
tion yesterday, was the matter of 


~ Herman H. Moss. It was intimated by 


one of the officers of the A. E. A. 
Moss would be the first manager placed 
on the unfair list since the strike set- 
tlement. 

Moss is not a member of the Pro- 
ducing Managers’ Association. Sev- 
eral weeks ago Moss’ “Come Along” 
stranded at Kansas City. Statements 
of members in thé company, out about 
three weeks, alleged no salaries were 
paid, that there was no regular salary 
day and that only “fives” and “tens” 
were given any player in the troupe. 
It is understood that several actors 
with “Come Along” are still at Kan- 
sas City without transportation and 
that it was only through the kindness 
of some of the company who had 
money that others were enabled to 
secure food. 

Harry Bulger was the lead in “Come 
Along,” but claims he was not inter- 
ested further than a salary and per- 
centage of the profits, although he is 
mentioned as one of the incorporators, 

It developed upon the appeal to the 
A E. A. of Dan Dawson, an English 
actor who was with the show, that 
Dawson, not an Equity member, 
claimed protection through the affilia- 
tion of the English Variety Artists’ 
Federation, of which he is a member. 
The A. E. A. conceded the point. Daw- 
son alleges that Moss not only owes 
him $200 salary but that he was com- 
pelled to pay his own fare back to 
New York. 

There appears to be no exact infor- 
mation how Moss obtained “Come 
Along” for the road, for it is known 
that one of his propositions to C. H. 
Nelson, one of the show’s producers 
when it showed here unsuccessfully 
last season for time at the Bayes The- 
atre, was rejected. 

_When told of the contemplated ac- 
tion on the part of the A. E. A., one 
of the members of the P. M. A. re- 
marked it was the right thing to do, 
as it was a good way to eliminate some 
“bad boy” managers. 


IRENE CASTLE DECLINES RIBBON. 
Ithaca, N. Y., Sept. 24. 

Mrs. Irene Castle-Treman couldn’t 
see a third place ribbon, which was 
the best the judges would award her 
in the Tompkins County horse show 
here. 

Riding her handsome chestnut sad- 
dle horse, valued at $3,000, Mrs. Castle- 
Treman lost to Louise Houghtaling, a 
girl of 18, and Mary Wilcox, daughter 
of a local educator, whose mounts 
never essayed to reach the financial 
valuation of that of the film star. 

When the judges sought to present 
Mrs. Treman with the third honor 
medal and ribbon, she refused to ac- 
cept it. 


VERBAL CONTRACT HOLDS. 


The activities of an agent in an at- 
tempt to boost the salary of Savoy and 
Brennan with the Ziegfelé “9 o’Clock 
Frolic,” caused the questicn of the 
verbal contract to come up before the 
Producing Managers’ Association. The 
decision was that a verbal contract 
held and therefore the team remains 
with the “Frolic” instead of joining the 
Shubert “Gaieties of 1919.” 

When the Shuberts were approached 


on the matter of the team they stated 
they understood that they were under 
contract to Flo Zeigfeld and refused 
to consider them. The agent intimated 
there was no contract and that he was 
certain that he could secure their ser- 
vices for the Shuberts if they wanted 
them. The Shuberts referred the mat- 
ter to the P. M. A. to ascertain the ex- 
act status of the business agreement 
between.the act and Ziegfeld, with the 
result there was a ruling the act held 
a verbal contract with their present 
employer. 


STUCK IN HIS SEAT. 


J. F. Janing, of Franklin, N. H., five 
feet short and weighing 300 pounds 
was in the audience at the Hippo- 
drome last night. 

Janing had a hard time to get into 
the single seat he bought but finally 
managed. When 
came he let out a yell. He was so 
wedged in the chair he could not rise. 

Four ushers and a couple of six-foot 
door men helped to get him out and a 
chair was placed in one of the side 
aisles for him for the balance of the 
show. 

Next time he may buy a box or see 
a show in a barn, 


RENAME GOLDEN SHOW. 

Broadway has renamed John Gold- 
en’s production “Thunder” at the Cri- 
terion. Late last night ~~ story of the 
new title was all along Broadway. 

The tale as first related in the Lambs 
was to the effect two Lambs meeting 
queried of each other as to what show 
they were going to see, and one re- 
plied that he was going to witness 
the performance of Burr McIntosh in 
“Why Smith Left Home.” 


HERBERT WARD IS BACK. 
Herbert Ward, representative of the 
H. Robert Law studios, returned to 
New York last week after a three 

months’ business trip in London. 
He contracted for a number of pro- 
ductions, the scenery for which will 

be made here and shipped across. 


CAN’T FIND A LEAD. 

L. Lawrence Weber is having ex- 
treme difficulty in obtaining a lead- 
ing woman of the Grace George type 
for a new play by Sydney Rosenfeld 
which he is ready to produce. 


Dan Frohman Conferring. 
Chicago, Sept. 24. 
Daniel Frohman, president of the 
Actor’s Fund of America, made a fly- 
ing trip to Chicago for a conference 
with Charles W. Folds, president of 
the Union League Club, with reference 
to an Actor’s National Memorial Day. 


Reviving “Let’s Go.” 
San Francisco, Sept. 24. 
Ackerman & Harris revived “Let’s 
Go,” with Fanchon and Marco starred. 
Harry Hines is in the former Jack Wil- 
son part. 
The opening was 


at the Liberty 
Oakland, Sept. 19. 


Keyes, Equity Representative. 
Chicago, Sept. 24. 
J. Marcus Keyes took charge of the 
interests of the Actors’ Equity Asso- 
ciation. 
He replaces Edwin Mordant, who 
*has returned to New York. 


the intermission | 


STRONG FOR CHAS. DILLINGHAM. 
Chicago, Sept. 21. 
Editor Variety: 

As we, “The Equity,” had to say so 
many sad truths about some of the 
managers during the strike, I would be 
pleased if you will publish a few lines 
about our Charles Dillingham. 

We rehearsed less than a week for 
“The Canary,” (Cawthorne and San- 
derson) and jumped to Chicago and 


opened with a Sunday show. To the 
surprise of every member of the cast 
last night, we received our pay en- 
velope with an extra eight for extra 
performance. Not a member of the 
company paid, or I should say, was 
asked to pay, for sleepers. 

There are 52 members of this com- 
pany and many have contracts not 
affected by the new ruling, but every 
member was given their eight, quite an 
item when you know the cast, Jos. 
Cawthorn, Julie Sanderson, Maude 
Eburne, Doyle and Dixon and ten 
others receiving not less than $100. 

We suggest the managers make Mr. 
Dillingham the president of the mana- 
gers’ association and Al Woods, vice- 
president. Then let each manager for- 
feit $10,000 if he transacts his business 
in any other way than these two gen- 
tlemen do and, I am sure, there will 
be nothing to arbitrate. 

My only regret is that Mr. Dilling- 
ham did not give me a life contract. 

I am not going to sign my name to 
this as it looks too much like a grand 
stand play, but I am sure if you should 
ask any member of the company if he 
or she wrote it they will ali be willing 
to take the blame. J 

A Member of “Canary” Co. 


MOROSCO’S DIVORCE. 
Los Angeles, Sept. 24. 
The indications are that the sensa- 
tional charges made by Mrs. Oliver 
Morosco against her husband, the the- 


' atrical manager, recently more than 


hinted at in her public statement, will 
receive a thorough airing in court. 

Mrs. Morosco is bitterly determined 
to win her case. 

Nathan Burkan, the New York attor- 
ney, has come on here from the East 
and is now in conference with Philip 
Cohen, Mrs. Morosco’s attorney. 


LAUNDRY SUES GEO. V. HOBART. 


The Elite Laundry Co., of Tuckahoe, 
has started an action against George 
V. Hobart for $207.23, alleged to be due 
for “laundry work and services per- 
formed between May, 1917, and Novem- 
ber, 1918.” The original bill amounted 
to $292.23. Payment of $85 was made 
by Hobart on account, about six months 
ago, but the laundry concern alleges it 
has not been able to collect the balance. 
Harvey Miller is attorney for the Elite 
Co. The papers are returnable in the 
Supreme Court, Westchester. 


LACKAYE WILL FILED. 

The will of the late Mrs. Wilton 
Lackaye, who died about a month ago, 
was filed for probate in the Surro- 
gate’s Court yesterday afternoon. She 
left an estate of about $10,000, of 
which her son Wilton Lackaye re- 
ceives $100, the balance going to Wil- 
ton Lackaye, Sr. 


ROSELEIGH WITH KALICH. 


John Roseleigh has been signed as 
the leading man with Mme. Bertha 
Kalich in “The Riddle Woman” for the 
coming season. The piece opens its 
season in Springfield, Mass., on Oct. 6. 


Kincaid Writes Another. 

The Shuberts have secured “The 
Madness of the Moon,” a new play 
by Cleves Kincaid, the author of “Com- 
mon Clay.” This is his first effort 
since the A. H. Woods production 
brought him into prominence. 


THE SHUBERTS’ EXTENSIVE SHIFT. 
The insistence by E. H. Sothern that 
his tenancy of the Shubert Theatre 
shall commence as per schedule has 
caused quite some swift shifting of 
dates for local Shubert attractions. 
“Oh, What a Girl” is forced out of 
the Shubert by the move and goes to 
the Central. The McIntyre and Heath 
show, first listed for the Central, takes 
the 44th Street stage with “The Gaie- 
ties” at the 44th Street moving up to 
the Winter Garden. It will remain at 
the Garden but two weeks before leav- 
ing to make room for the new “Pass- 
ing Show of 1919.” “Monte Cristo, 


Jr.,” now at the Garden, will go to — 


Boston. 

It is unsettled as yet where the 
“Gaieties” is to go after the Garden. 
It may be sent to another Shubert New 
York house. The “Gaieties” has been 
doing around $19,000 weekly since re- 
opening at the 44th Street. 


PEGGY O’NEIL NOT ON HAND. 


“Tumble In,” which was to have 
opened its road tour next Monday at 
Cleveland, was forced to. cancel 
through the sudden withdrawal of 
Peggy O’Neil. Several notices were 
sent to Miss O’Neil regarding rehear- 
sals, but she did not reply. Her road 
contract calls for $400 weekly. Friday 
she informed Archie Selwyn over the 
phone she would not go out with the 


show, having accepted a contract for - 


London. 

_ The show, which was produced 
jointly by Arthur Hammerstein and 
the Selwyns, was forced to suspend re- 
hearsals through the defection until 
another player is substituted. The 
managers have no recourse because 
the failure of Miss O’Neil to give the 
customarv notice. lt is said she 1s not 
a member of the A. E. A. 


SHUBERTS AGAINST ISMAN. 


Application was made in the Su- 
preme Court this week before Justice 
Irving Lehman by William Klein attor- 
ney for the Shubert Theatrical Co., 
asking that cause be shown why Felix 
Isman should not be punished for con- 
tempt of court. The motion arose 
from a judgment secured by the Shu- 
berts against Isman Nov. 14, 1916, for 
$6,432.15 on which Isman has made par- 
tial payment reducing the judgment to 
$4,316.92. When the judgment was 
taken the debtor was ordered to 
appear in supplementary proceédings, 
but the hearing has been put off from 
time to time. The argument on con- 


tempt will be heard before Justice 
Lehman. 


BILLPOSTERS SIGN AGREEMENT. 

The Billposters’ Union, of New York, 
has signed a new agreement with the 
U. M. P. A,, calling for $25.00 weekly 
for ordinary work and $30.00 for haz- 
ardous ladder work. The agreement 
dates from Sept. 15 and runs for a year. 

The scale heretofore has been $21 for 


ordinary bill sticking and $25 for haz- 
ardous work. 


BESSIE MACK JOINS ATWELL. 


_Bessie Mack, who has been ass 
‘ciated with the Shubert Publicity De- 
partment for seven years, has resigned 
and will become assistant to Ben At- 
well at the Capitol 


“I'll Say She Does” in October. 


“T'll Say She Does,” by Avery Hop- 
wood, featuring Lynn Overland, is due 
to open in town some time next month. 
The piece had a successful run in stock 


in Washington, D. C. It is a three-act 
farce. 


Coburn Piece in Rehearsal, 

“All the King’s Horses” is the title 
of the new Charles Coburn production 
placed into rehearsal this week. The 
opening date.is Fords, Baltimore, Oct. 
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LEGITIMATE 


SHOWS THE BOX OFFICE 


The resumption of theatres with the 
settlement of the strike nearly three 
weeks ago, has shown that the record- 
breaking summer has extended into a 
uniformly excellent fall season. The 


takings of the last two weeks appear 
to better anything yet recorded dur- 
ing September on Broadway. Business 
in Chicago’s Loop is just as heavy, fig- 
ures from there beating some of the 
New York takings probably because 
of the larger capacity of Chicago’s 
theatres. 

A notable feature of New York’s 
business is the number of summer at- 
tractions still very much in the run- 
ning. Some had their runs interrupted 
by the strike and that they are able to 
stand up against the fall influx of new 
offerings is a good indication of Broad- 
wav’s flourishing condition. The “Fol- 
lies” should remain here throughout 
autumn. 

“The Jest” has resumed its remark- 
able draw of last spring. The Hippo- 
drome is breaking records. A excep- 
tional number of new shows which 
have opened to date annear to have 
registered successes. With the older 
plavs runnine on there mav he a house 
shortage earlier than usual this season. 
Five new plavs onened this week, a 
similar numher is listed for next week 
and several important arrivals due for 
the week of Oct. 6 when Broadway’s 
season will be in full swing. 

Shows in cut rates for orchestra 
seats are: “Friendlv Enemies” (Man- 
hattan): “The Challence” (Selwvn); 
“She Would and She Did” (Vander- 
bilt): Thurston (Globe): “Those Who 
Walk in Darkness” (48th Street): 
“Monte Cristo, Tr.” (Winter Garden): 
shows in cut rates for halcony seats 
are out for “Oh, What a Girl” 
(Shubert): “A Lonely Romeo” (Ca- 
sino): “The Five Million” (Lyric); 
“Gaieties” (44th Street): “Chu Chin 
Chow” (Centurv): “At 9.45” (Plav- 
pemse) ; “A Voice in the Dark” (Repub- 
lic). 

Varrety’s estimate of box office tak- 
ines last week: 

“Adam and FEvwa” (Longacre) (2nd 
weet), Regarded as hit and has done 
business from the start. Last week, 


its first. drew $11,800. Its pace this 
weel- should send it to better than 
$17 000. 


“A Regular Feller” (Cort) (3rd). Got 
$7.80 last week, and thouch recarded 
as havine a chance was aided by cut 
rates. Has three more wees here 
under contract and may then seek an- 
other house. Will be followed by a 
John Cort attraction. 

“A Lonely Romeo” (Casino) (14th 
weet). Plaved to surnrisingly good 
business for a show which started in 
the summer, having Iusty opposition: 
$13,700 last week and will stav on. 
No plans for its road tour as vet. 

“A Voice in the Dark” (Republic) 
(5th week). Has an edge on the other 
mysterv nlays in the amount of tak- 
ines with around $8500 last week. 
Mont $4.000 under capacity. Seemed 
to dron of a hit after reonening. 

“At 9.45” (Plavhouse) (11th week). 
Held to good business, consistent draw 
with the null of much free advertising 


during the strike. Went to around 
$8.NNN last week. 
“Clarence” (Hudson) (1st week). 


Onened last Saturday, drawing creat 
notices. Looted on as sure hit. First 
of George Tvyler’s string of five new 
plavs, tried out of town during the 


summer. 

“Crimson Alibi” (Broadhurst) (7th 
week). Counted as a strong mystery 
plav and has picked up the pace which 
it held up to the time of the strike. 
Last week over $8,000. 

“Chu Chin Chow” (Century) (4th 
week). Cancellation of route for the 
road during strike has kept this at- 


traction in longer than planned. Do- 
ing under $15,000, not heavy for such 
a spectacle. Is going out at the end 
of next week. 


“Civilian Clothes” (Morosco) (2nd 
week). Regarded as one of the strong- 
est of the new shows and is drawing 
excellent business, with $9,800 last 
week. House scale goes to $2.50 top 
next week. Show due for long run. 


“East Is West” (Astor) (46th week). 
Still the comedy play leader for gross 
business, last week again going over 
$16,000. Not only with this attraction 
beat a year’s run on Broadway, but is 
figured to continue well past the New 
Year. 

“Exchange of Wives” (Bijou) (Ist 
week). Opens tonight (Friday). Sec- 
ond production by Walter Hast here 
this season, and like “Scandal” is by 
Cosmo Hamilton. 

“Friendly Enemies” (Manhattan) 
(3rd week). Originally booked for a 
month, but will take to the road at the 
end of this week. “Dark Rosalene” 
succeeds it Monday. 

“Follies” (Amsterdam) (12th week). 
Playing to capacity, only exception 
possibly at mid-week matinee. Ran 
around $29,000 last week and is holding 
to the same this week. Will not leave 
unless the gross drops under $25.000. 

“First Is Last” (Maxine Elliott) (2nd 
week). Uniformly panned by review- 
ers, but has secured unusual attention 
through the insistence of authors and 
producer it is “there.” It’s success is 
in doubt. 

“Five Million” (Lvric) (8th week). 
Appears to have settled down to a pace 
which makes it a fair success. Around 
$9.100 last week, about the maximum. 
Was looked on as having an unusual 
chance and may increase takings. In 
a smaller house it would show to bet- 
ter advantage. 

“Gaieties of 1919” (44th Street) (8th 
week). Playing to fairly good busi- 
ness, but not at the nace before the 
strike. Got around $19,000 last week. 
Will move to the Winter Garden at 
the end of next week, succeeded by 
McIntvre and Heath in “Hello Alex- 
ander.” 

“Greenwich Village Follies” (Baves) 
(11th week). One of the real musical 
hits. Has practically played to capa- 
city since moving from the village. 
Beat $17,000 last week. 

“Happy Days” (Hippodrome) (5th 
week). Greatest business in the Hip’s 
history. For the first three wee's in 
September it plaved to over $65.000 
weekly, record for consecutive tak- 
ings there. Hin has heaten $70.000 for 
a week, but holidays permitted Sat- 
urdav night prices on those days. 

“John Ferguson” (Fulton) (18th 
week). Has lasted much longer than 
earlier predicted. Still plavine to a 
profit, drawing a little under $7.700 last 
week, 

“Katv’s Kisses” (Greenwich Village 
Theatre) (Ist week). A new farce 
which opened Wednesday evening. 

“Lightnin’” (Gaiety) (54th week). 
Like “East Is West” its run is pre- 
dicted to last throuchout the fall sea- 
son. Drawing heavily with over $12,000 
last week. 

“Monte Cristo, Jr.” (Winter Garden) 
(30th week). Enjoyed an exceptional 
run punctured by the strike. Since 
resumption it has not caught on as 
well as before and is going out next 
week, the “Gaieties” moving up. The 
new “Passing Show” is still some 


weeks off. 

“Nightie Night” (Princess) (3rd 
week). One of the new plays which 
is playing to excellent business con- 
sidering the smallness’ of the house. 
Got around $6,000 last week, nearly all 
the house will hold. : 

“Oh What a Girl” (Shubert) (3rd 
week). Has drawn nicely since re- 


opening last week, when it played to 


better than $12,000. Will move up to 
the Central Oct. 6, to be succeeded 
nore by E. H. Sothern and Julia Mar- 
owe. 

“Royal Vagabond” (Cohan & Harris) 
(30th week). No let-up in the good 
business enjoyed and is regarded as 
having a chance to run until the holi- 
days. Last week’s gross $15,800. 

“Roly Boly Eyes” (Eddie Leonard) 
(Knickerbocker) (lst week). New 
John Cort musical play with Eddie 
Leonard starred. Opened Thursday 
night. Was selected by Harry Somers 
from a choice of three productions. 

“She Would and She Did” (Vander- 
bilt) (3rd week). Not given good .o- 
tices but has played to fine takings 
since opening. It’s draw largely cred- 
ited to the clever work of its star, 
Grace George. Beat $10,000 last week. 

“Scandals of 1919” (Liberty) (16th 
week). One of the hits. Although in 
a 700-seat house it got around $10,000 
last week. That is possible through 
the scale, $3 for the lower floor 
throughout, the only non-musical show 
with that top nightly. ~~ 

“See Saw” (George M. Cohan) (Ist 
week). The new H. W. Savage musical 
piece; opened Tuesday night and voted 
a strong success. It was pronounced a 
hit when in Boston for preliminary 
run. 

“Scandal” (2nd week). _ Running 
along nicely. Will do about $10,000 this 
week, 

“Those Who Walk in Darkness” 
(48th Street) (4th week). Failed to 
show form since opening. Leaving 


Saturday. “The Storm” succeeds it 
next week. 
“The Better ’Ole” (Booth) (49th 


week). Finishing run at $8,000 pace. 
Goes out next week and will be fol- 
lowed Oct. 6 with A. H. Woods’ “Too 
Many Husbands.” The Coburn show 
was robbed of completing an actual 
year’s playing through being closed 
by the strike. It opened last year 
Oct. 9 and concludes Oct. 4. The ac- 
tual playing weeks will be 50 instead 
of 52 


“Thunder” (Criterion) (1st week). 
Opened Monday night under manage- 
ment of John Golden, Winchell Smith 
having withdrawn from producing firm. 
Not regarded as having much of a 
chance. 

“The Jest” (Plymouth) (11th week). 
Resumed after summer respite last 
Friday night, when it drew over $2,400. 
Business since has been standing room 
and this week’s gross will better $18,- 
000. Little doubt the Arthur Hopkins 
piece has jumped to its position of last 
spring, that of beating everything non- 
musical on Broadway. 

“The Challenge” (Selwyn) (7th 
week). Dropped off somewhat, al- 
though plaving to fairly good business 
with over $12,000 last week. Will leave 
in two weeks to be succeeded by “Bud- 
dies.” Regardless of good business, 
“Buddies is due at Selwyn in three 
weeks. 

Thurston (Globe) (3rd week). Has 
surprised by drawing very good busi- 
ness. Last week the takings again 
jumped to better than $7,500. The ma- 
gician has another week here. 

“Up From Nowhere” (Comedy) (3rd 
week). Has not drawn attention of 
most of the other new attractions, but 
is doing fairly. 

“Nine O’Clock Revue” (Amsterdam 


Amusements 
in 


Europe 


On page 9 of this issue is an 
article on the amusement field in 
Continental Europe, written by 
Havden Talbot. 

There will be three installments, 
covering the legitimate, vaudeville 
and pictures. 

Mr. Talbot’s article this week 
treats of the legitimate. 


Roof) (37th week). Dancing after 
show with special jazz outfit helping 
this week. The new “Midnight” show 
is due Oct. 2. A new nine o’clock is 
also in preparation. 


Chicago, Sept. 24. 

Almost unparalleled generai box of- 
five prosperity is rampant in play- 
houses here. Since the reopening the 
appetite of the showgoer appears 
keener than ever before. This is equit- 
ably distributed between musical and 
dramatic attractions. Vaudeville and 
burlesque are sharing in the wave as 
well. 

Box office estimates for last week 
are: 

“The Canary” (Colonial. Mildly re- 
ceived by press, tore off $19,000 first 
week. 

“Up in Mabel’s Room” (Woods). Out- 
doing “Friendly Enemies” and “Busi- 
ness Before Pleasure,” turning away 
hundreds at every performance—$18,- 
800 


“Listen, Lester” (Illinois.) One of 
the most unanimously panned attrac- 
tions of years, never did less than ca- 
pacity since opening—$18,000. 

“Passing Show” (Garrick). Closing a 
long summer run after at the Palace 
until the strike. A move in Chicago 
always hurts. But this show took 
down $14,500 last week. 

“Cappy Ricks” (Cort). This Morosco 
comedy with Courtenay and Wise was 
at its height when stribebound sud- 
denly, and has come back more slowly 
than some others, but now is drawing 
hard—$10,700. 

“Take It From Me” (Studebaker). 
Slashing hit, breaking all known rec- 
ords at this house, the talk of the 
Sw on comedy and pretty girls—$17,- 


“Honeymoon Town” (Le Salle). 
Never a huge hit, ambled along to com- 
fortable receipts until the strike, did 
not come back heavily, although new 
principals without “names” are voted 
better than their famous predeces- 
sors—$8,600. 

“Three Wise Fools” (Powers). Big 
hit from the jump, coming in’ at the 
start of the new era—$14,500., 

“On the Hiring Line” (Blackstone). 
Slightly miscast and hurt by location 
and the black eye received through 
being an open and shut strike-breaker; 
leaving next week—$5,400. 

“The Acquittal” (Cohan’s Grand). 
Opened Sunday to capacity. 


MIZNER AND HOWARD MAKE UP. 

Wilson Mizner and George Bronson- 
Howard have shaken hands again. 
Once more they are friends. The sale 
of the play they wrote together years 
ago, “The Only Law,” to pictures for 
$5,000 brought them in touch with 
each other. 

Their periods of friendship and es- 
trangement form a Broadway classic, 
when recited in installments. 


MARCIN PRODUCING. 

Two plays, neither of which was 
written by him, have been selected for 
production this season by Max Marcin. 

Louis K. Anspacher wrote one; 

Eleanor Gates the other. 
_ Mr. Marcin has organized a produc- 
ing company which he heads, for his 
theatrical operations. He has written 
many stage successes. 


_ NELLIE REVELL ILL. 

Nellie Revell, press representative 
for the John Cort attractions, is con- 
fined to bed with a painful injury to 
her spine. The doctors believe one 
of her vertebrae is fractured. 

Miss Revell has been encased in a 
plaster cast. It will be several weeks 
before she will be able (> resume her 


duties. 
MORRIS “BLESSING” 
illiam Morris is arranving to - 
sent “Blessing” by Louise C: 


Henry Dixie will stage the play. 
_ Miss Carter is in vaudeville, playing 
in one of her own »laylets 
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THEATRE SEATS $3.50 HERE 


Theatre tickets at $3.50 a seat is cer- 
tain, and there is a possibility that that 
price may be tilted a little in the very 
near future. During the last ten days 
one of the daily papers thought it 
started something when it announced 
that the $2.50 theatre ticket had ar-« 
rived. There has been in force the 
$2.50 scale at almost all of the Broad- 
way theatres ior more than a season 
past. As a matter of fact the hrst 
32.50 scale as a regular thing came into 
being seven years ago at the Globe 
Theatre when “The Lady Of The Slip- 
per’ was the attraction there. 

The Globe it seems has always been 
the leader in jacking up the scale of 
prices. Henry Young, who has been 
the treasurer of the house for the last 
seven years brought the $2.50 scale into 
being tor the Saturday night periorm- 
ances at the house. Two years later 
with “Chin Chin” as the attraction he 
was responsible for the weekly $2.50 
scale with a boost to $3 on Saturday 
nights. Then with Fred Stone in “Jac 
O Lantern” the straight $3 scale with 


. $3.50 on Saturday nights came into be- 


ing. With the new Giobe show “Apple 

Biossoms” in the not far distant otting 

and due on Broadway Oct. 6, there isn’t 

any doubt but that the prices will be 

_ Straight and possibly a boost over 
at. 

The house record at the Globe is 
held by the “Jack O’ Lantern” show 
for Christmas week, when the house 
got $20,400. Under normal conditions 
this theatre which only seats 1,172 will 
piay to $25,200 at the $3.50 scale. The 
night figures under that scale are 
$3,31/, with the balcony bringing $3, 


|} $2.00 and $2. The Wednesday and Sat- 


urday matinees are playing at $2 top 
for the former and $2.50 for the latter. 

However the $3.50 theatre ticket has 
been here since June of this year with 
the advent of the Ziegfeld “Follies.” 
When the show opened the first ten 
tows of the orchestra were quoted at 
$3.50. Since that the entire lower floor 
has been scaied at $3.50 and since the 
Strike the first five rows of the Bal- 
cony which were formerly $2.50 have 
been boosted to $3, with the balance at 
$.50 and $2, and the gallery at $1 and 
73 and 50 cents. This scale on a sell~ 
out without any standing room grosses 
$4,200 even a performance. One no- 
tabie feature ot the “Follies” scale is 
that all matinees are $2 whether they 
be Wednesday, Saturday or holidays. 

On the road the first show that 

charged $2.50 top was “The Lady of the 
Slipper” which had Elsie Janis and 
Montgomery & Stone with it. ‘Che in- 
novation did not meet with success. 
This was in 1913. The “Follies” were 
right behind the Dillingham show and 
playing to $2 top and cleaning up. 
The following season the “Follies” 
tried out the $2.50 scale on a Saturday 
night in Washington and it got over 
without a murmer. 
_During the season of 1916 the “Fol- 
lies” played to a $2.50 top scale all over 
and this scale was also in force for 
the “Follies of 1917”. Last season the 
show got $3 on tour as well as in New 
York and for the coming season, in 
the event that the “Follies” do leave 
New York at all the scale will be $3.50 
top all over. The balcony scale out of 
town will also be the same as that 
which is now in vogue at the New Am- 
sterdam. 

Managerial minds believe that the $4 
theatre ticket is not very far off. Right 
now the purchaser of the $3.50 seat 
pays $3.85 into the box office with his 
war tax. As soon as the Government 
eliminates the tax the $4 ticket will 
come into actual being. With the tax 
it would mean $4.40 and that extra 40 
cents might bring a howl, but at $4 
Straight the managers believe that the 
public will willingly pay the price. 

_ There is one thing that the advance 
in price of seats has done and that is 


built up balcony business. When the 
prices were $2 or $2.50 everyone wanted 
to sit on the lower floor and the bal- 
cony business was constantly off. Now 
with the $3.50 price in operation the 
$3, $2.50 and $2 seats in the balcony 
get a strong play. : 

VARIETY, is printing this story prin- 
cipally for the guidance of the daily 
press and other theatrical trade pub- 
lications in New York who all raved 
over the $2.50 theatre ticket. 


DOES HAST OWN “SCANDAL”? 


A story is going the rounds to the 
effect that it is not clear who owns 
“Scandal.” One version is to the ef- 
fect that Walter Hast oversold it to 
various persons without realizing that 
he had sold that much. 

Just how much he has sold and who 
has it are a mystery. Al. Jones, the 
ticket broker, and the author are said 
to have a piece of it. : 

The author, Cosmo Hamilton’s name 
is being put up in lights in front of 
the Bijou, where his next play, “An 
Exchange of Wives,” also under Hast’s 
management, opens Friday night. 


CAST OF “ONCE IN A WHILE.” 


The Scibilia Theatrical Corporation 
will place “My Once in a While,” a 
new musical show by Chas. George, 
in rehearsal Oct. 1, with the following 
cast: Vera Michelena, Harry» Tighe, 
Robert O’Connor, Alma Francis, Car- 
rie Reynolds, Higgins and Bates, Bob- 
bie Adams, Oscar Figman, Betty 
a Audrey Baird and Spalding 

al 

The show will play the Shubert 
time, opening around Nov. 1. 

W. H. Post will stage the piece and 
Walter Brooks will put on the dances. 


$20 FOR FIRST-NIGHT SEATS. 


All records for New York admission 
price scale may fall upon the premiere 
at the Century of “Aphrodite” late next 
month or early November. Morris 
Gest is considering scaling the first 
be at $20 per seat for the opening 
night. 

he idea of making the opening a 
“money” affair arose from first night 
reservation requests, many of which 
state that seats “must be obtained no 
matter what the prices.” 


CHORUS BUREAU RETAINED. 


The engagement bureau conducted by 
the Chorus Equity Association during 
the strike period will be retained as a 
permanent department of the organiza- 
tion, with headquarters at 135 W. 45th 
St. The bureau charges no fees and 
confines its job to securing services to 
members of the Chorus Equity. 

Ralph Whitehead is in charge. 


RE-VAMPING “DANGER” FOR N. Y. 
Los Angeles, Sept. 24. 

Bayard Veillers’ “Danger” opened 
for the second week at the Majestic 
to overflow business. The author is 
revamping the play for its New York 
premiere, which will be some time in 
October. 


“Magis Melody” at the Casino. 
“The Magic Melody” may follow 
“Lonely Romeo” at the Casino. The 
piece should open there about the sec- 
ond week in November, according to 
an executive of the Wilner-Romberg 
Corporation. 


Syd. Harris at the Greenwich. 

Sydney Harris is the treasurer of 
the Greenwich Village Theatre for the 
next few weeks until the production 
of the “Frivolities of 1919” is ready to 
open. 

Then he becomes company manager 
for the attraction. 


PITT, PITTSBURGH, OPENS. 
Pittsburgh, Sept. 24. 

Rushed in at the eleventh hour to 
hastily open the Shubert-Pi*t, Edward 
Locke’s “The Dancer” opened here on 
Monday night to a carefully selected 
but capacity audience. ; 

The play alternately thrilled and 
lightly amused. 

Prominent in the cast ate Isabelle 
Lowe, Jose Ruben, Effingham Pinto and 
John Halliday. 

What shifts in plans were made to 
take in the “Dancer” are unknown, but 
“Fifty-Fifty” originally booked was 
sent into the Alvin. The Pitt was to 
have continued dark for further alter- 
ations. 

Warren F. Lemon is managing the 
Pitt. Its future attractions indicate it 
will fill the rank of the third $2 house 
of Pittsburgh. 

Walter Witeside is next, and under- 
lined is Nora Bayes. 


“3 KISSES”—“7 SISTERS”? 


The second offering of the new Rom- 
berg-Wilner firm, following its initial 
production of “The Magic Melody,” is a 
piece called “Three Kisses,” an, adapta- 
tion from the Hungarian. 

It is understood that the “Three 
Kisses,” show is but a new title for 
“Seven Sisters,” produced by Dan Froh- 
man in Chicago a number of years ago, 
but never reaching New York. 


“MONTE CRISTO, JR.,” FOR BOSTON. 


The Shuberts have booked “Monte 
Cristo, Jr.” for the Boston opera house, 
to open there after the engagement at 
the Winter Garden here ends on Oct. 
4 Toxin Worm has been made’ resi- 
dent manager of the Boston house at 
a salary ot $200 a week. He undoubt- 
edly will be as welcome to the news- 
paper fraternity of Boston as he was 
in New York and Chicago, the only 
difference being that the news writers 
of Boston have a union. 


WILSON-GORDON SUPPORT. 


Jack Wilson and Kitty Gordon will 
make their next appearance on the 
stage in “Love For Sale,” a musical 
comedy by Will B. Johnson, author of 
“Take It From Me.” It will be pro- 
duced by Jos. M. Gaites. In addition 
to Wilson and Miss Gordon will be 
Eugene T. Spencer, Margaret Sever- 
ing, Verax Beresford, Lew Gold, Gene 
Sanger and 45 others. 

The piece has been booked for a 
premiere performance in Scranton, 
Pa., Sept. 29. 

Miss Beresford of the company is 
Kitty Gordon’s daughter. 


“MAGIC MELODY” CAST. 


“The Magic Melody,” a Wilner-Rom- 
berg romantic play by Sigmond Rom- 
berg and Frederick Arnold Kummer, 
will start rehearsals immediately. 

The cast includes Julia Dean, Tom 
McNaughton, Robert Emmett Keane, 
Fay Marbe, Bertie Beaumonte John 
Merkyl, Leona Morgan, Cyril Chad- 
wick, Carmel Myers, Walter Armin, 
Olin Field, Pauline Chambers, Lois 
Leigh, Jean Jarvis, Marie McConnell, 
Roberi Bentley, Master Billy Roth and 
staging the production. 


“MARRYING MARY” AGAIN. 

There is a revival of “Marrying 
Mary” in the near future if the plans 
of Edward Milton Royale and Sam 
Hardy bear fruit. The piece was or- 
iginally used as a starring vehicle for 
Marie Cahill. 

Stella Mayhew is to play the former 
Cahill role if the plans materialize. 


WOODS’ “BASHFUL HERO.” 

A. H. Woods put into rehearsal yes- 
cay a new comedy by Harold Brig- 
house. It is called “The Bashful Hero” 
ard has Ernest Truax in the lead. 

The opening date is set for Oct. 1 in 
Scranton, Pa. 


HOUSES ON UNFAIR LIST. 

The American Federation of Musi- 
cians and 1. A. T. S. E. have declared 
a strike at the Academy of Music, Pe- 
tersburg, Va., effective Sept. 25 (Thurs- 
day). ‘Lhe stage hands and musicians 
are carrying the following houses on 
their “untair” list at present: Cort- 
land, Cortland, N. Music Hall, Craw- 
fordsville, ind.; Cort, Atlantic City; 
Orpheum, Garden, Vaudette, and km- 
press, Lansing, Mich., and the Beach 
Amusement Co. ‘theatre, Lincoln, Neb. 
The case of the Bijou, bangor, Me., op- 
erated by F. H. borgrette, heretotore 
classed as “untair,’ has been in process 
ot settlement tor ten days, no decision 
having been reached as yet. 


TWO “MAYTIME” COMPANIES OUT. 


Two companies presenting “May- 
time” have started on tour, Lhe first 
company 1s headed by Caroline Thomp-. 
son, who replaced Peggy Weod and 
Nat Koth is back with the show. 
Frederic McKay is acting as the man- 
ager tor the second company, which 
is to tour the South. Elsie von Biene 
is singing the prima donna role. 


MILLER BACK FKOM THE COAST. 


Henry Muller arrived from the Coast 
this week. fie and Bianche Bates are 
open in about a tortnight in “Moliere,” 
the touring beginuing in Boston. 


CURCI ACCUSES HIS WIFE. 
Chicago, Sept. 24. 

In his counter charge to the suit of 
his wite Gali Curci, tor divorce, Luigi 
Curci alleges the diva has had improper 
relations with her accompanist, slomer 
Samuels. 

Curci, in filing his answer in the 
Superior Court here, makes a general 
denial of aii'charges preterred agaist 
him by his wife. 

Kay D. Keehn represents the hus- 
band. 


STRIKES HOLD BACK THEATRES. 


The two theatres planned for the 
Selwyns on 42nd street west of Seventh 
avenue are as far from completion as 
ever. There was no activity on the 
site until the summer when work on the 
evacuation of the rock was resumed, 
the reason being laid at the door of 
labor strikes. 

A. H. Woods had picked a play for 
the premiers of the first one completed, 
Strikes have again stopped all work 
and neither house may be ready until 
late in the season. 


HANDSHAKES FOR LAUGHS, 


“Jim’s Girl,’ the show written by 
Tommy Gray and Earl Carroll, opened 
Monday at Poli’s, Bridgeport. lt was 
tried out by the stock company to test 
its possibilities for a run in New York. 

Monday about noon, Gray phoned 
Carroll they had an opening to attend. 
Neither had attended a _ rehearsal. 
They journeyed to Bridgeport. 

Both sat in the front row. As each 
of the three laughs were registered 
Carroll and Gray shook hands. 

Next week “Jim’s Girl” will be played 
at New Haven by the Poli stock. 

As yet no New York theatre has 
been selected for the run of the piece. 

The Gray-Carroll piece bore a simi- 
larity to “Five Million” and was re- 
ieased for stock by Cohan & Harris 
before being $2 produced. 


“Nine O’Clock Revue” Going on Road. 

Flo Ziegfeld announced yesterday 
that the present “Nine O’clock Revue” 
cn the Amsterdam Roof is going on 
tour, 

A new show shortly is to succeed 
the current one, which has had a run 
ot 39 weeks on the roof, 


_ Another French Theatre. 
Beginning Dec. 21 the Lenox Little 
theatre on East 78th street will begin 
a five weeks’ season under the direc- 
tion of Carlo Liten. 
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LEGITIMATE 


“CLARENCE.” 


Mrs. Martyn..............Susanne Westford 
Bir. Wheeler... John Flood 
Mre. Wheeler.......... Boland 
......Willard Barton 


Booth Tarkington is not the greatest Amer- 
ican playwright, but he is the greatest Amer- 
ican writer and the foremost delineator of 
clean American stories. Therefore, when one 
of ordinary attainments enters into walls de- 
dicated to the voicing of a new tale by Tar- 
kington, moreover expressed through a for- 
midable cast directed by the masterly George 
Tyler, he is predisposed, if he have any 
decent respect for institutions and traditions 
to be warmly receptive. 

“Clarence” rang up and got going. The 
first act more than justified these anticipa- 
tions. The second act outdid it. It appeared 
as though a great native masterpiece of com- 
edy and homely characterization was being 
born. Then came the third act which started, 
trembled and perished. And the fourth act 
never even started. 

A most deplorable reaction fell over the 
audience which had come to applaud, had 
risen to unusual enthusiasm, and was booked 
to depart muttering regrets and recrimina- 
tions. No one could say it was a great en- 
tertaining evening; but by that time no one 
could say it was a great entertainment. 

Tarkington apparently tried to be unusual. 
There never was a play just like it before, 
a play without a story. It is a series of 
characterizations, and the scant bits of plot, 
unfounded and unjustified, are left unex- 
plained and untied. Why anyone falls in love 
with anyone else is a mystery throughout. 
And at times low hoakum is employed to 
keep the scenes breathing, while they are 
pulmotored with pretty faces and frocks, in- 
cidental quips and many illegitimate tricks 
and unseemly resources. 

The plot cannot be detailed because there 
isn’t any. The central figure, Clarence, a 
human -chimera of impossible construction, 
wafts through, comes yn inopportunely or 
patly, says things and does things without 
reason and for which no effort at reason 
is offered or left to subtle search. As &@ 
bugologist, first a wounded soldier, he wins 
every female in the piece, none of whom 
could give any explanation for it (nor is this 
what the piay is about, which might make 
a plot but doesn’t) and finally marries the 
frigid beauty of the world who yields for no 
human cause and throuws away a lovely life 
upon a strange clown. Lunt played the nut 
whimsically and at times eflectively. Miss 
Mackay as the governess, who has nothing 
to do with the affairs, but who plays the 
leading role nevertheless, was a study in 
regal beauty and icy dignity, nothing more 

Helen Hayes; the child prodigy, is delicious 
all the way in an unreal and incredible role. 
Through her own fleecy, winsome, youthful 
personality she predominates everything and 
stamps herself one of the loveliest creatures 
of animation and charm gn the stage. John 
Flood, as a spineless father, a very poor 
character throughout, played the part not 
even as well as it deserved, stumbling in 
lines, never giving a gleam to his work. 
Hunter overdid his rich youth, and Borland, 
the well remembered Scotch tailor of A 
Tailor Made Man,” never got a chance in a 
shabby bit, so neglected that it wasn’t even 
mentioned in the modicum of conclusion at- 
tempted for the loose threads of the story. 

The piece should have a fair run on its 
amusing qualities, on the classic names at- 
tached to its various departments and on the 
general theatrical prosperity of the times. 


It will never be a big hit in its present form. 
Lait. 


THUNDER. 


“Lightnin’”’ struck, but “Thunder” crashed. 
The former with a Smith and Golden produc- 


tion, the latter is a John L. Golden production, 
in the 


Winchell Smith having left the firm 
meanwhile. Perhaps “Thunder was the 
reason. After witnessing last night’s per- 


formance there is hardly any doubt but that 
it was the reason. “Thunder” looks like its 
peal will die out in about two weeks, this in 
face of the fact that there is a “buy for 
eight weeks of the show with four weeks 
tickets in the hands of the brokers before the 
opening. Those birds held a mourners’ meet- 
ing last night after the final curtain. 

The front of the house at the Criterion 
held the typical first-night audience for Broad- 
way; the stage held a_ typical combination 
show that was the regular thing about four 
or five times a season at the old American 
Theatre, at Eighth avenue and 42d street, be- 
fore that house took to the vaudeville route. 


“Thunder” is programed as “An American 
Comedy,” the play “teeing by Feg Franklin, 
from the Blue Ridge Mountain stories of Elia 
Peattie. It really is a combination of all of 
the old Blue Ridge plays that were ever ground 
out. A touch of “We Uns of Tennessee,” 
“Tennessee Jim’s Partner,” and pieces of like 
ilk. All of the scenes are laid in the hills of 
Tennessee, with all of the characters being 
mountain folk with the exception of two more 
or less minor roles. There is a dash of circus 
injected, but as it only concerns the heroine 
it hardly amounts to much. There are four 
acts to the piece, and two scenes are utilized 
for them. 

The piece gets its title from ‘Old Thunder,” 
the preacher of the piece. A character fash- 
ioned after the type of role that Macklyn 
Arbuckle played. In this case Burr McIntosh 
is the delineator, and he gives a very good 


performance. McIntosh, as “Preacher,” is 
called to the bedside of a dying circus per- 
former. The dying man’s last wish is that 
his granddaughter be taken from the life of 
the circus and brought up in another atmos- 
phere. The preacher cannot conceive how he 
can accomplish the trick, but as he has made 
the dying man a promise he finaliy works 
out a way by having the girl stolen from 
the circus. 

He sends her up in the hills and places her 
with simple mountain folk. When he arrives 
on the scene he prays that God will guide 
him along the proper course and make possible 
the schooling.of the girl as well as one of 
the mountain boys who has a “hankerin’ after 
book larnin’.””. In seeming answer to the 
prayer comes the announcement that the miser 
of the hills has died, and the preacher seizes 
the opportunity to announce that the circus 
man that died was the brother of the dead 
miser, and thus the girl is the sole heir. 

This leads to innumerable complications, and 
a search for the hidden treasure of the miser, 
which is only uncovered at the end of the 
third act. The last act is devoted to straight- 
ening out the affairs of three sets of lovers 
and the wedding of one occurs just before the 
curtain falls. 

As a play “Thunder” is nothing more or 
less than a series of character sketches. As 
entertainment it has a number of laughs, but 
there are hardly enough of these to keep 
the piece on Broadway. Certainly the piece 
does lack all of that real homely heart interest 
that characterized both ‘‘Lightnin’” and “Turn 
to the Right.” 

There was one outstanding feature of last 
night’s performance, and that was the tremen- 
dous triumph that was achieved by Liola Ben- 
nett in the role of Mandy Coulter. In the 
first act’ she had but little to do, but in the 
second and third acts she walked away with 
the performance. Another character bit that 
stood out was Charles Althoff as a “fiddler.” 
There was a touch of Chic Sale to his charac- 
terization that won him many a laugh. 

Sylvia Field played the ingenue lead to the 
juvenile by Wilson Day. Both gave really 
pleasing performances, but were working in 
a hopeless cause. Marie Day and Guy Nichols 
were the members of the McBirney famiiy, and 
presented clever impersonations. Charles Mac- 
Donald as Jeff Coulter was the real Simon 
Legree type. Horace James as Buck Babb 
managed to extract laughs in his courtship of 
a widow that had to be wooed by music. The 
others in the cast were George Wright, Eva 
Dennison, Chester Morris, Wilson Day, Benj. 
Kauser, Sam Reed, John Talbot, Marion Kerby, 
who was a laugh producer and applause winner 
as the widow, Blanche Talbot and Mart EB. 
Heisey. The latter as the circus manager gave 
a performance of the type*that is usually 
presented by him in such parts, and he has 
been playing them for a long while. 

Thunder” is in for a mighty short stay 
at the Criterion, and during the short time 
that it will be there it is doubtful if it will 
do any business at all. Fred. 


ENTINGE’S REVUE OF 1919. 


New Orleans, Sept. 24. 

_ The Julian Eltinge road show, styled El- 
tinge’s Revue of 1919, opened the season at the 
Tulane before a capacity crowd that fairly 
sizzled from the heat. It is in two sections 
opening with a series of standard acts and 
concluding with an elaborated playlet. 

The Little Johns gave the show a shimmer- 
ing start with their bejeweled jaggling im- 


pediments. Second is Marionne programed 
as from the Barbary Coast, who offered dances 
and caused talk through her beauty. Bert 


Ford and Pauline Price garnered the applause 
honors with thefr classy wire work. Cleo 
Gascoigne, who has developed considerably, 
was another to score largely, as did Leo Beers, 
who has rejoined the organization. 

Eltinge closed the first part with a quar- 
tet of delineations, four captivating girlies 
killing the waits caused by his changes. Also 
during his vaudeville moment, Gorhada, sinu- 
ous and sensuous, gave an oriental dance. Tne 
closing playlet, “His Night at the Club,” 
proves fertile for the female impersonator and 
gives the show an excellent tag. 


The Eltinge revue, with its clever array, 
pretty girls, regal draperies and general all 
round excellence makes an imposing attrac- 
tion for the Southern theatres which it is 
now touring and takes rank as the best road 


show ever displayed in this section. It will 
prove a revelation in the one nighters of 
Dixie, where they seldom glimpse unusual 


vaudeville talent. O. M. Samuels, 
THE ACQUITTAL. 
Chicago, Sept. 24. 


As “The Vagabond”’ was a Cohanized oper- 
etta, so “The Acquittal’” is a Cohanized melo- 


drama, although Mr. Cohan does not in any 
programmed manner share credit with Rita 
Weiman for the book. 


This is the first of the new school of mystery 
melodramas, which reports from the East seem 
to indicate will flood the show market this 


season. There is a murder, and throughout 
the action of the play the great and absorbing 
question is “Who done it?” And the very 
handsome reporter from the golden gate, 
played uprightly and with much dignity by 
William Harrigan, must needs solve the mys- 
tery, though it takes him to New York. 


The acting of Mr. Harrigan forms the high 
spot of the new show. The lady fans at 
Cohan’s Grand, where the play opened Sunday 
night, after many weeks of darkness, could 
not regret the passing of Grant Mitchell when 
they viewed the attractive Mr. Harrison. If 


he seemed a trifle too well dressed, too digni- 
fied, even too smart for the typical reporter 
(who is never well dressed or dignified, if he 
is ever smart) he was readily forgiven. 

It appears that the wealthy Mr. Prentiss has 


been done away with. In his cub days, Mr. 
Harrigan was befriended by the philanthropist, 
and he dedicates himself to the task of find- 
ing out who delicted the corpus. In turn the 
business manager of the millionaire, his pret- 
ty secretary, and the comely wife of the busi- 
ness manager are suspected of and appear to 
be guilty of the crime. Up against a stone 
wall of circumstance the conviction is finally 
reached that the death was accidental—but 
not for Mr. Harrigan. He solves that mys- 
tery, and before the third curtain. 

The cast includes Ann Mason, as the peachy 
amanuensis, Phoebe Hunt as the wife of the 
guilty business manager and Joseph Selman, 
the baleful actor of the accused. 

In addition to solving the mystery, this 
astute reporter sees to it that the guilty mur- 
derer is punished, by poisoning him. Then 
there is his beautiful wife to take care of. The 
generous reporter manipulates things so that 
she gets the millien dollars the murderer had 
acquired by his fell deed. Even then, she is 
a widow, though rich and beautiful. 

Here too, the unflinching reporter sees his 
duty. There are no actual wedding bells, but 
this is unquestionably one widow who will not 
wear her weeds very long. 

The sedate melodrama, peppered with lines 
which are suspiciously Cohan, was well liked 
and in all probability will have a good run, al- 
though the property is not as valuable as some 
of its predecessors at this theatre. Swing. 


“NOTHING BUT LOVE.” 


Billy Marbury..................Easton Yonge 


Pierce 
June Marbury........... vied Ruby Norton 
Bella, a Maid...... <ipeernek Florence Enright 
Mrs. Maud Winchester...... Arline Frederick 
Teddy Winchester........Clarence Nordstrom 


If “Nothing But Love” did have anything 
else to get it over than one scene which ap- 
pears on the program under the nondescript 
title of “At the Shore,’ it would be assured 
of success. For this number has everything 
that goes to make a musical show of the 
type of this one, sans a real female star, sans 
a prima donna of the first water and sans 
anything real startling in the way of a mu- 
sical hit, popular. It is some number. 

All that those responsible for the show will 
have to do to make it run big is to keep that 
chorus that figures in this number intact and 
let the public see any more or less of them. 
And we believe that audiences will go to see 
the show, wait for this number, and encore it 
again and again as they did at the Wilbur, 
Boston, Monday night. 

Such a wonderful assortment of knees, bare 
knees, too, and in some cases thighs have not 
been seen here for some time. They may 
not be seen here again in the near future, 
but it is good to realize that one didn’t miss 
catching this show when it struck here and 
didn’t miss those knees and thighs. 

Having thusly disposed of what will prob- 
ably be the chief attraction of this show in 
the future, when it strikes Broadway, as it 
undoubtedly will barring some calamity, it is 
well to mention that the show is of the mu- 
sical comedy type which was popular several 
years ago, before the days of the revue and 
the intimate type of musical comedy. There 
are three acts, with the scenes laid in con- 
ventional settings, beautiful for all that, and 
with the proper assortment of songs and 
beautiful costumes and several dances sprin- 
kled through it. 

Maddock and Hart present the show. The 
books and lyrics are by Frank Stammers and 
the music is by Harold Orlob, composer of 
“Listen Lester.’’ David Bennett arranged the 
musical ensembles. Andrew Tombes is fea- 
tured as the star of the show, but he must 
divide the honors with Ruby Norton, who is 
the principal female character and carries on 
her shoulder, beautiful as they are, and 
through her voice, which is indeed worthy of 
honorable mention, a goodly part of the show. 
Why she has not been featured before this is 
somewhat of a mystery for surely he who 
wrote the music for the show certainly de- 
pended on whoever played this role for a 
great deal of support and gave her the op- 
portunities with this idea in mind. 

Surely such a comedian as Tombes, 
principal atraction is in his grotesque limbs, 
facial expressions and bright and snappy 
style, could not have been selected as a 
singer. His is the comedy—and he gets all 
there is in it out and some more. 

The idea is a bit conventional. 
a very short epilog which shows 
stage with much activity with several pretty 
girls running abeut in their pajamas much 
worked up over the fact that June Marbury, 
who choose to take a dip in the ocean at 
dawn, very nearly got drowned. She was 
rescued by an unknown. June is brought in, 
then the unknown hero. Then the doctor 
and his opening lines are worthy of repetition 
here. He sends his assistant post haste for 
his “black” bag, mentioning at this time that 
“the eat has just had kittens in the brown 
one.” 

June feels that she owes her life to the un- 
known hero and that it is her duty to offer 
herself to him. He, however, as played by 
Tombes, is rather hesitant about accepting 
it as he knows he can’t swim a stroke in the 
water and don’t understand how he could have 
rescued her. She looks ravishing to him and 
he wants to take her but don’t know _how. 
As the story purrs along certain eonditions 
and situations are injected, through the char- 
acters in the show, where well wishing 
friends of the “hero” assure him that even 


whose 


There is 
a darkened 


though he was unable toswim a stroke he wag 
the victim of dual personality and affected the 
rescue while in this role. 

Finally, to prove this point, a young med- 
ical student arranges a staged drowning ac- 
cident and Hicks, our hero, goes through with 
the thing again, this time really effecting a 
rescue, but not knowing it was a plant. June 
is also present at this rescue, but then jealous 
friends of the girl get in their work and upset 
June’s romantic ideas on the subject to a cer- 
tain extent. However, the denouement comes, 
really at the finish of the second act, and 
Hicks is accepted. The final act is used for 
a general clearing up of everything that has 
hung over—not to forget the presentation of 
that fine scene “‘At the Shore.” 

There are some very bright lines. Whether 
they were written in at the start or Tombes 
is responsible for them one cannot tell. But 
they are shot over with much pep. 

The cast is good all the way through. It 
would not be fair to mention the individual 
work of some of them. Robert Woolsey, who 
plays the part of the doctor’s assistant, in- 
jects the first real humor into the piece and 
throughout the entire show never tires for a 
minute and always, always stays in his part. 
Easton Yonge furnishes some of the dancing 
numbers, those of the better sort, and he ts 
especially good. John Roche ‘also does some 
good work in this respect. Donald Meek, who 
was a former member of the old Castle Square 
stock company here, plays part of the doctor 
to perfection, showing that grasp of the 
humorous situations for which he is well 
known. 

One of the hits of the show the opening 
night was the presence on the stageof Mil- 
licent Gleeman, who plays the part of “His 
Majesty” or in other words Cupid. It does 
not seem that she will come in under the rules 
laid down in this state for juveniles and it 
will be interesting to see if she continues in 
this part. But it isn’t saying too much to 
state that she is one of the big hits of the 
show and it would be a shame to lose her 
services. 

To sum up, “Nothing But Love” is another 
one of those musical comedies which will at- 
tract patronage by the lively manner in 
which it is put on, by its charm in the way 
of female adornment, prettily arranged danc- 
ing numbers and last but not least those 
knees and thighs. Ben Libbey. 


THE LITTLE WHOPPER. 


Baltimore, Sept. 24. 


“The Little Whopper,” a new musical com- 
edy in two acts and five scenes had its pre- 
miere Monday night to a crowded house and 
was fairly well received. Ford’s was the 
theatre selected for the presentation. This is 
the hottest house in the city and the audience 
was more or less restless throughout the Per- 
formance. 

Them usic is by Rudolph Frimi, the book 
by Otto A. Harbach, lyrics by Bide Dudley, 
with musical numbers by Bert French and 
with the book staged by Osear Eagle. The 
plot is an adaptation of the moving picture 
play, “Miss George Washington.” While 
termed modestly a musical comedy it is more 
of a comic opera, due to its setting and beauty 
of its musical score. The music is very rem- 
iniscent of the tuneful. melodies of “High 
Jinks” especially “The Little Whopper” num- 
ber especial recalling “Something Goes Tin- 
gleingleling.”’ 

There is nothing meritorious about the show 
as a whole excepting perhaps the way it 1s 
staged and the individual work of a couple ot 
members of the cast, which as a whole is not 
above the average. Vivenne Segal as Kitty 
Wentworth, tells the “little whopper,” is full 
of personality and charm and is the shining 
star of the cast. She was responsible for two 
thirds of the applause on the opening night 
and with her off the stage interest lagged. 

It has a consistent theme which is sustained 
throughout, the melodies are nothing to rave 
about. For youth and beauty the chorus is 
the only thing in the show above the average 
and their costumes are something different for 
musical shows as seen here so far this year. 

The opening scene shows a girls’ boarding 
school. One of the girls is planning to go to 
Philadelphia to meet her fiance and get mar- 
ried. To obtain the necessary permission she 
tells a little whopper involving her college 
chum. The little whopper grows like a snow- 
ball until it almost buries all concerned be- 
neath its weight. Finally the tangled threads 
are straightened out and all is well. 

Mildred Richardson, as Janet McGregor is 
what the college girls delighted to call “sweet.” 
W. J. Ferguson, one of the last surviving mem- 
bers of the old Ford Stock Company of this 
city, is pleasing in the role of Butts, a valet. 
Rose and May Wilton (vaudeville) introduce 
several specialties which sandwich in nicely 
with the plot and were well received. 


TOO MANY HUSBANDS. 


Washington, Sept. 24. 


A. H. Woods, the producer of “Too Many 
Husbands,” that had its first presentation 
Monday night at the Shubert-Belasco, has 


given a bedroom farce with a delightful Eng- 
lish atmosphere with only an _ occasionally 
suggestive line, and that is with the exception 
of a draggy last act full of real fun. 

The first two acts are in the bedroom of a 
war widow who married the best friend of her 
supposedly dead husband. After three years 
he turns up. The wife, excellently played by 
Estelle Winwood, in marrying these two men, 
who both had won the Distinguished Service 
Cross, felt she had done her bit and made 
both men extremely happy. 

By the way of added good measure she is 
receiving the attention of another patriot of 
the stay-at-home brand, who remained at the 
request of the Government, and received much 
of this world’s goods in recompense. The 
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servant problem was her chief worry when 
William unexpectedly returns from the Ger- 
man prison camp where he has been held, and 
had for his original intention to come in the 
middle of the night, but had thought better of 


STOCKS OPENING. 


The Pauline MacLean Players are at 
the Music Hall, Akron. The cast is 
it, and phoned while on the way to his best headed by Pauline MacLean and 
friend and, unbeknown to him, the second Edward Clark Lilly. 
ey ay up and through the The Crescent, Brooklyn, opened 

efforts of the pair to tell husband number one Monday with Corse Payton in stock. 

the truth give excellent opportunities for real F. A. P. Gazzolo removed one com- 

gg ~ pany of the Lorin Howard Players 

ace aring he or two, for instance e : : 

the maid brings in the four months’ old baby from the Imperial, Chicago, to the 

of husband number two. Number one, when National last week, having taken over 

the realization comes to him that it is not the management of the theatre, under 
leased control of Irons & Clamage. 
The stock policy will continue with 


his child, turns to the wife with the remark 
that she had been busy during his absence. 

another company being installed at the 
Imperial. 


The ge ae 3 portion of the play deals with 
r 
At the Victoria, in the same city, 


the none too brilliant efforts of the too many 
husbands to straighten out the tangie. 
Each tries to play the hero and give the 
dear girl up, and the grandstand plays and : 
where a third company of the Lorin 
situations a e close 0 e second act. ‘ 
wife decides to spend the night with her Howard Players holds forth, “Johnny 
Get Your Gun” was produced last 
week, this being the initial stock pro- 
duction of the play in the Windy City. 
The Colonial Players of Pittsfield, 
Mass., have removed to the Park, Utica, 


mother, and upon retiring husband number 
one speaks of the fact that all through his 

where they will open their regular fall 
season, 


imprisonment he thought of Victoria and this 
Dykemans & Owen will start a stock 


room, and here he was at last and going to 
bed with her husband. They both remaining 

policy at the Prospect, Cleveland, with- 
in 10 days 


and watching each other for fear one might 
get away. At the proper moment the wife 
takes hold of the situation and decides to get 
a double divorce and marry the one whe 
stayed at home at the request of the Gov- 
ernment. The last act is devoted to the ar- 
rangements for this double divorce, and here 
is where the play lacks and loses interest. 
Drastic cuts should be made in the solicitor’s 
scene as well in those of the professional 
co-respondent. 

The author, W. Somerset Maugham, has 
evidently had the assistance of an American 
author in revamping the lines of this very 
clever satire. One of the local critics draws 
attention to the fact that Willard Mack was 
in the audience Monday night with note book 
and pencil, and the thought occurs that many 
of the lines suggest Mr. Macks ever clever 


MISS BAYES GOING OUT. 
Norah Bayes will retire from the 
“Gaieties of 1919” Oct. 4, to enable her 
to rehearse with her former vehicle, 
“Ladies First.” It is to open at the 
Belasco, Washington, Oct. 20, Miss 
Bayes will tour to the Coast with the 


pen. attraction. 

The piece is without a doubt one of the bes That i ‘ 
acted doce to be presented here in a long time. p. = is the present plan of Miss 
Kenneth Douglas and Lawrence Grosmith as yes. 


husband number one and two respectively 
were both more than excellent. They were 
perfect, as was also Fritz Williams as the 
fourth man in the triangle, but he suffers 
just a trifle in comparison with the two be- 
fore mentioned artists. The wife’s mother, 
Mrs. Shuttleworth, was excellently played by 
Marguerite St. John. The balance of the cast, 
Beatrice Miller, Carolyn Darling, Marion 
Buckler, J. H. Brewer, Florence Edney, Rich- 
ard Gary, are all worthy of commendation. 
The “production is excellently stage, two 
scenes being laid in the wife’s bedroom and 
the last in the drawing room of the house in 


JULIA HEINRICH KILLED. 
Chicago, Sept. 24. 
Julia Heinrich was killed by an IIli- 
nois Central train at Hammond, IIL, 
Thursday. 
She was a singer with the Metro- 
politan Opera Company. 


HOLDING BACK “ESTHER.” 
“Esther” the musical spectable-drama 


, ifford Brooke directed the piece, rar 

should be successful. Meakin. to be produced by Wendell Phillips 

on Dodge and Willy Pogany the artist, 

(This show was first produced in August at Will be held back until later in the 
Atlantic City, when the strike interfered with season. 


its future.) The new two firm will present a mus- 


ical comedy before “Esther,” work to 


SEE SAW. be started on it this month. 

Helen......-- Elizabeth Hines 
Billy Robertson 
Captain Starboard......... PLAY TOO SIMILAR. 
Fre ler Cohan & Harris Have released “Jim's 
Lord Harrowby..\...-++++-+s+5 Charley Bro Girl” by E 
Kinkaid..... veccecheoseee.--JOhn H, McKenna irl, y arl Carroll and Thomas 
Cleo Grey, for stock, owing to the play’s 
Amat Jeanette Lowrie similarity to “The Five Million. 
Cynthia Meyrick.......,- mare 

h f Lloyd’s).....™..-Charles Esdale 
Richard Stes. PEP rank Carter Buck Has Steele Under Contract, 
Henry Leakins Gene the—-discovér of John 
BOY mie tee “ ” 
Byron Hallstead e, now in “The Follies” holds a 
Ella Danaher ve-year contract with Mr. Steele. 
Smoller Buck has sub-letted the singer 

Dancer. to Flo Ziegfeld f 
Dorothy Whitmore with th d for a term of two years 
Eleanor.....- Eleanor Livingstone snow. 
Kathleen. .....+eeeeeeeeerees Kathleen Carroll cheered to the echo, well placed and smart. 
Sydney. ....cececceccceceeres Sydney Reynolds The acting—yes, there was acting—was a sur- 
. Florence Brown prise and a delight, and marked earnest en- 
Dorthy Gilbert deavor and inherent talent. 
cc ces Rose Stone Between Frank Carter, the silk lined juven- 
Helen... .ccvcccccccccccscveccess Helen Travis ile dancer-hero, and Miss Dorothea Mackaye, 
Gwen... cccccecsecseccvsccccers Gwen Monteir a winsome little dearie who would melt marble, 
Marie Boulais the honors of leadership were equally shared. 
Connie... Connie Madison Carter read his lines with masculine charm 
Girls of the Wedding Party. and vigor, and his single dance was the big 

Walter......cceeee sesieeseage Walter Bellinger crash. Miss Mackaye rose to subdued alti- 
Theodore. ..... eee ceeeeeeee Theodore Bellinger tudes of pathos and actually drew tears in her 
Wesley. ..c.ceeccvccececcecees .Wesley Totten own eyes and in others. Always she was the 
Jerry Walsh spirit of youth, polite and light, fetching, fit- 
BIO. oc cccccsectdaccgeegesessases Frey Ryker ting, attractive. Their duet in the second act, 


worked out with business of marvelous artis- 


An old-fashioned Savage hit went across the tic poise and pose, drew and merited a full 


Theatre in “See Saw.”  ‘0Zen encores. 
pean’ the “en paaber to the second finale Elizabeth Hines was frigidly fair and bionde- 
(there are TWO) the sweet, clean musical ly bewitching in a sort of sub-ingenue role 
comedy whizzed along and over the top with 
Sew te one of those dresses-below-the- noble fortune chaser, stood up powerfully. 
knees plays with wonderfully catchy tunes, a Helen Bolton as an adventuress, something 
bell-ringing plot, and all that top “class”? which which she does with supreme distinction, never 
stamps the works identified with Colonel Sav- was less than superfine. Charles Meakins 
age—you know where an alibi is given for the dashed through two good chorus songs and 
chorus, making the girls wedding guests, ‘ome g A, A. Savage show) comedy with 
j 11gh-lights. 

ary ye cast, a Rolls Royce chorus, _ The performance ran until 11:15, due to 
gowns de luxe, scenery supreme, all perfumed first-night enthusiasm and too much fill-in be- 
up with wit and pleasant talk, graced the per- tween scenes in the second half, when the whole 
formance. The enthusiasm went as strong as company needs time for a complete change. 
it goes for spectacular nudities in the revue, This will undoubtedly be trimmed down and 
and never a word was said “out of the way,’ it may be suggested that a company finale is 
and never did a gentleman gawk or a lady scarcely requisite for a curtain drop in mid-act 
blush down front. This is a triumph for the to indicate a lapse of time only. The quartet 
substantial tradition form of American-made specialty (Twentieth Century Four) and Ella 
musical comedy. , Danaher’s toe dance, were heavily applauded. 

A swelled orchestra played Louis Hirsch’s It is scarcely speculative that ‘‘See Saw” is 
infectious melodies. The few specialties were 4 biff-bang hit. Lait. 


VATICAN CHOIR IN MONTREAL. | 
Montreal, Sept. 24. 

The Vatican choir came from New 
York by special train to give one con- 
cert at the St. Denis last Friday night. 
The theatre was crowded up stairs but 
not down stairs. Prices ranged from 
$3 to $10 for box seats. 

The choir won an unequivocal ar- 
tistic triumph. The program consisted 
of classic liturgical music entirely in 
Latin. 

The program was unique in the an- 
nals of musical entertainments, being 
more in the benisons that float down 
the vaulted aisles of Cathedrals dur- 
ing the solemn moments of High Mass 
and this lofty effect was added to by 
the vestments of the conductor and 
choir with the presence of Archbishop 
Bruchesi with a number of his Arch- 
iepiscopal Household and other dig- 
nitaries of the church here in their 
titular robes. 


SHOWS IN LOS ANGELES. 
Los Angeles, Sept. 24. 


Alcazar—‘“Pollyanna” (stock) with 
Walter P. Richardson and Belle Ben- 
nett. 

Casino—Will King Co. (18th week) 
and A.-H. and W. V. A. vaudeville. 

Columbia—John E. Kellerd (first 
week). 

Curran—Guy Bates Post in “The 
Masquerader” (second week). 

Majestic—Del S. Lawrence Stock Co. 

Princess—Bert Levey vaudeville. 
and W. V. A. vaude- 
ville. 


PROVIDENCE HOUSES OPEN. 
Providence, Sept. 24. 


The Shubert-Majestic and the Provi- 
dence Opera House opened Monday 
night for the season. David Warfield 
in “The Auctioneer” drew a fair-sized 
audience at the former house, with 
prices ranging from 50 cents to $2, 
while “Some Night,” featuring Arthur 
Miller and Gale Wendall played to 
capacity at the latter. 

Katherine Constantine, of the Con- 
stantine Sisters, was unahle to appear 
at the Emery on Monday\night. She 
left last evening for New York to un- 
dergo an operation. While appearing in 
Fall River, she seriously hurt herself 
while dancing. The two Avalons were 
substituted. 


OLE HANSON ARRANGES TOUR. 
Seattle, Wash., Sept. 24. 
Ole~Hanson, mayor of this city, has 
resigned to devote his time and atten- 
tion to journalism and chautauqua 
work, 
He will leave this city next week to 
deliver a series of lectures on Ameri- 
canism over the Redpath-Herner 
Chautaqua circuit. This booking will 
cover territory west of the Mississippi. 
The second tour will be out of New 
York City. 


SPORTS. 


The Loew basketball team has se- 
cured the gym at the 28th street public 
baths for Wednesday nights through 
the winter. The Loew team will use 
the gym as its practice and home 
court. The two new additions to the 
team this season will be Jack Hanlon, 
brother of Alex Hanlon, and Sol 
Swartz. 


“GET MARRIED” CO.S FOR ROAD. 


The first of three “Please Get Mar- 
ried” companies to be sent out on tour 
by Oliver Morosco will open at the 
Shubert, New Haven, Sept. 29. Ida 
St. John and Berford Hampden have 
the leads in the first. 


Police Capt. Cook’s Daughter Signed. 

Olga Cook will open in the “Passing 
Show.” Miss Cook is the daughter of 
Police Captain Cook of the local police 
department. She was previously re- 
ported as being engaged for Gus Ed- 
wards’ new production. 


SHOWS IN PHILLY. 
Philadelphia, Sept. 23. 

The opening of the Broad, Garrick 
and Lyric this week completed the in- 
auguration of the season’s start in all 
the legitimate houses. Generally good 
business was reported despite the 
warm weather which had a tendency 
to hurt the attendance in one or two 
of the theatres. 

Al Jolson in “Sinbad’”’ was a sell 
out at the Shubert. The Jolson show 
is a tremendous hit here and will 
easily stay its eight or ten weeks. 

Mrs. Fiske in “Miss Nelly of N’ 
Orleans” had a nice start at the Broad 
without creating anything out of the 
erdinary. The house was well filled 
downstairs, but up$tairs was light, 
The piece is not considered well suitcd 
to the star and made only a light im- 
pression. 

“Three Faces East” opened to ca- 
pacity at the Garrick and will do a big 
three weeks business, barring acci- 
dents. This is a return date for this 
show and it has a splendid record to 
its credit. 

“She’s A Good Fellow” is doing very 
big in its second week, starting its 
final week with almost capacity. 
George White’s “Scandals of 1919” 
comes in next week. 

Florence Reed in “Roads of Destiny” 
opened strong at the Lyric, the open- 
ing of the season for this house. The 
star is very popular here and the piece 
was well received. Next door at the 
Adelphi, “Toby’s Bow” is in its third 
and final week and has been playing to 
very good houses. Barney Bernard in 
“The Hon. Sam Davis” comes, Sept. 29. 

The Chestnut Street opera house, 
which has had three weeks of feature 
films opened its regular season with 
the Gallo Opera Co. as the attraction. 
The opening was just fair, but the last 
two weeks of pictures was very light 
and it is believed this acted against 
the regular opening which was delayed 
by the strike. “Mikado” and “Pina- 
fore” are the attractions this week. 

Murray and Mack in “I'll Say So” 
opened fairly well at the Walnut. “The 
Logis of Larry” the new Willard Mack 
piece with Barry McCormick featured 
comes next week. 


“STORM” IS MELODRAMA, 
Detroit, Sept. 24. 


George Broadhurst was here to at- 
tend the Detroit premier of “The 
Storm” which is Langdon McCor- 
mick’s play. There are really only 
three people in the cast—Edward Ar- 
nold, Robert Rendel and Helen Mac- 
Kellar. There are four acts. The play 
had a brief try-out last spring, but 
Detroit is the premier. 

Wonderful and plenty of scenic ef- 
fects. Two great scenes are the bliz- 
zard in the opening act and the for- 
est fire in the third. 

The story is built around two men 
and a girl marooned in a cabin in the 
Canadian woods during a winter, the 
unexpected arrival of a blizzard cut- 
ting off escape. Both men love the 
girl madly. From bosom friends the 
men become the deadliest of enemies. 

It is melodrama but of the kind that 
the public like. 


Shuberts Sign Harry White. 
_Harry White of “Hip, Hip, Hooray 
Girls,” at the Columbia last week, has 


been signed for the Shuberts by Rufus 
Le Maire. 


“Some Time” Extends Boston Run. 
Boston, Sept. 22. 
“Some Time,” playing here at the 
Shubert, may have its run extended. 
Last week it drew a little under $14,- 
000 and indications are that a $15,000 
gross will be attained this week. 


New People for “Just a Minute.” 
Percy Pollock has left for Wilming- 
ton to replace Nat Carr in the role of 
the Sea Captain in “Just a Minute.” 
Ada Lewis also joins the cast re- 
placing Miss Belmont. 
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CABARET 


Some idea of the road business done 
around New York this summer may 
be obtained from the following re- 
port (estimated) on the road houses 
ining the Pelham parkway and run- 
ning into New Rochelle and beyond. 
Last Saturday was the day taken. 
There is no question but Hunter Isl- 
and Inn (Arthur McLean) leads the 
list with ease. The McLean place held 
3,600 people on the day. It refills 
about three times after 9.30, with a 
seating capacity of 660. The gross at 
Hunter Island on the day was $3,000, 
considered a poor day up there, for 
a week end. Mr. McLean has done as 
high as $8,700. The crowd at Hunter 
Island varies. The youthful and local 
bunch are strong on dancing and shy 
on spending. Pelham Heath Inn ran 
second with about 2,200 people on the 
day, receipts unknown. It has large 
sized checks though, and the Suss- 
kind boys, who opened it a couple of 
years ago, have made it a popular re- 
sort. It is the single inn along the 
Pelham road that abuts on the park- 
way. Woodmansten’s (Joe Pani) was 
third with 2,000. Pani’s place is a big 
money maker. Pani needed it this 
summer. It is reported he sunk $40,000 
trying to hold up Castles-by-the-Sea at 
Long Beach. The prices at Castles 
during the season became noised about 
and everyone laid off, or if they went 
there once, then swore off. The Chau- 
teau (Walter Kaffenberg) at City Isl- 
and, got 800. The Chateau has dropped 
a bit this summer, but will net between 
$30,000 and $35,000 on its season. It 
will close Oct. 1, the management not 
wanting to chance it as an experiment 
to try the winter season. There are 
a couple of other summer places at 
City Island, but more local than the 
Chateau that gets a spending crowd 
once in a while that spends a lot. 
Shanley’s (Yonkers’ Shanley’s) on the 
road did but little, and probably drew 
400 people Saturday. Ferncroft might 
have had 500 people; Post-Lodge (New 
Rochelle), about 250; Red Lion, per- 
haps 150; and McCarthy’s at Port 
Chester, 400. McCarthy’s is a bit far 
away to draw the New Yorkers, but 
Mac gets them from the other side 
and that takes in Stamford, where 
there is a live bunch. In the esti- 
mates given an average of 30 per 
cent. may be deducted as repeaters, 
those who go up the road stopping at 
all the larger places. Of these 10,000 
people on Pelham parkway Saturday, 
it may be deduced that of the net 7,- 
000, 6,000 were theatregoers and would 
have been at the theatres that even- 
ing: if not motoring. But the theatres, 
at least in downtown New York, are 
always packed Saturday eve, so they 
were not missed. Mentioning the 
prices at Long Beach this summer tells 
on its reverse the story of Hunter Isl- 
and’s huge success since Prohibition. 
Down on Broadway the restaurants 
think they are doing a guest a favor 
to sell a glass of beer for 80 cents 
(glass, not bottle). At Hunter Island 
a glass of beer costs 20 cents. Broad- 
way gets $1.35 for a Scotch highball 
with a brand of mineral water. Hunter 
Island charges 85 cents for it, and 60 
cents for a straight highball. The 
prices are now a feature at Hunter 
Island. There is just one more differ- 
ence—that at McLean’s place you get 
what you ask for; downtown you get 
poison. 

Cabaret circles were jubilant this 
week at the report via the under- 
ground that the President would issue 
an official proclamation declaring the 
army demobilized and ending war- 
time prohibition in the next ten days. 
Some say Oct. 1. 

With the revival of the “tip” things 
are ‘buzzing again and local cabaret 
men are preparing for a few months’ 
immunity until Jan. 16, when the na- 
tional prohibition edict goes into effect 


permanently. If the official demobili- 
zation becomes a fact the local inter- 
ests will reopen on the old broad 
gauged policy and endeavor to make 
kay while the sun shines. 

Plans are under way to revive the 
big revues for short runs and local 
cabaret agents are swamped with de- 
mands for principals and choristers. 
There is a grave shortage of girls due 
to the uncertainty of the prohibition 
situation, most of this class of artist 
preferring a production or burlesque 
engagement to the gamble of a short- 
lived revue. But the local bookers 
feel that once the prohibition edict is 
officially removed, they will be able to 
supply their demand for talent from 
the old regime who prefer this branch 
of employment because it entails no 
traveling, and but slight readjustment. 

Cabaret booking agencies see a real 
menace to the revue type of entertain- 
ment in the shortage of chorus girls 
and say that it is almost impossible to 
line up a collection of presentable 
looking females for the salaries that 
the average cafe feels it can afford to 
pay. 

They fear that it will be only a short 
time before the smaller cabaret resorts 
will be forced to adhere to a straight 
vaudeville policy to entertain their pat- 
rons. Girls are in great demand, and 
girls who can do things are not on the 
market. They are either gobbled up 
by productions or seems to prefer bur- 
lesque under the new wage scale, with 
wardrobe thrown in. The uncertain 
future of the places that depend upon 
liquids for their patronage also has 
been an added detriment. 


Cabaret bookings by Billy Curtis in- 
ciudes Henry Lazell and Eva Dowling 
(Churchill’s); The Boylans, Miss Mil- 
ler and Marcelle (Ritz, Brooklyn); 
Ethel Grey (Shanley’s); Almira Ses- 
sons, Tom Bresnan (Boulevard); Leen- 
ing and Grey, Albesco, Alice M. Hoard, 
May Bushill (Rockwell Terrace, Brook- 
lyn); Thomas and Frederick Sisters, 
Hattie Deumm (Somer’s, Brooklyn); 
Cecil Manners, Helen Powers (Garden, 
New York); Dolly Austin (Beaux Arts, 
Atlantic City, N. J.); Helen Kelly, Bus- 
ter Craft, Hilda Carling (Moulin 
Rouge, Atlantic City, N. J.); Lillian St. 
Claire, Jeanette Germaine (Tokio); 
Sidonia Hesch, Betty Collins (Parisian, 
New York); Valeria Mount and Belle 
Barron (Farnum’s, Albany, N. Y.). 


Gladys James, a shimmy dancer from 
Chicago, went on for one performance 
at the Amsterdam Roof last week. 
Ernie Young sent the girl East to 
show for Flo Ziegfeld. She is a good 
looking brunet with an _ intense 
shoulder wiggle. Miss James did but 
one dance and the audience made her 


as features of a Ziegfeld show. She 
was immediately engaged for the new 
“Midnight Frolic,” opening next Mon- 


day. Miss James originally came from 
San Francisco. 


Jazzland, a new cabaret, is to open 
on the southwest corner of Broadway 
and 48th street. Jack Ferris and Joe 
Ferris and Joe Cronin are promoting 
it; Arthur McCarthy will be the man- 
ager. Although a long stretch of Pro- 
hibition is before the operators of this 
new restaurant, they propose to spend 
$40,000 in redecorating and remodeling 
the place. Jazzland will give an all 
jazz floor show when opening. 


The once famous Pekin Restaurant, 


at 46th street and Broadway, which 
changed hands last July, and has been 
closed since, will change its mame 


upon reopening around Oct. 1. Follow- 
ing Charlie Kein’s declination to re- 
new the lease last July it was taken 
Restaurant 
expenditures 


over by 


the Dragon 
(Chinese). 


Total for 


alterations are estimated at $80,000. 
Clifford Fisher is the manager. 

Chateau-Thierry, at Riverside drive 
and 85th street, is open under the 
management of Edward H. Sommers. 
It is a restaurant with music. Mr. 
Sommers built and managed Tumble 
Inn at Croton-on-the-Hudson. Before 
that he managed the Nikko Inn at Har- 
mon, in its day the best hideaway 
around New York. 


James Teddy, with his horses and 
chorus of girls, has been added to Emil 
de Recat’s “Neath the Stars” revue at 
Edelweiss Gardens, Chicago, Emily 
Clark and Harry Vernon have also 
been taken on. 

“Vamps,” a new revue, opened at the \ 
Garden Sunday, produced by Billy Ar- 
nold, with a cast including Billie Wil- 
son, Helen Powers, Belle Granman, 
Anne Walsh, Bill Lynnott, Billie Bowen 
and Harry Murray. 

Liquor arrests are continuing to be 
made in New York by Federal officers. 
Most of those taken into custody are 
released under $500 bail. But the sale 
of liquor also continues. 

Ted Lewis and his Jazz Band now 
with “Greenwich Follies” have been 
engaged for the new “Midnight Frolic”. 
He will work both engagements as 
they don’t conflict. 

Revues opened at the fokio, Boule- 
vard and Garden, New York, Monday. 
Each has 18 people. Somer’s and 
Rockwell Terrace, Brooklyn also 
opened Monday. 

The Coney Island season came to a 
close Sunday night, when Perry’s, The 
College Inn, and a majority of the 
cabarets and cafes closed. 

The “All Girl Revue” at the Hotel 
de France has Emma Hope, Miss 


Browne, Dyer Sisters and Peggy 
Burns. 
The Woodcock and Westminister 


Hotels, Boston, Mass., are the first 
New England establishments to again 
inaugurate cabarets since Prohibition. 

Chaps Cafe in Western, New York, 
will have a new revue by Al Davis 
called “Cheer Up.” Twenty people and 
the Melody 5 are included. 

White City, Chicago, ended its sea- 
son Sanday night with the conclusion 
of the fall carnival and Mardi Gras. 


Margaret Hackett will replace Jean 
Tyne in the Maxim’s revue. Miss Tyne 
has been engaged for a production. 

Bebe Kerwin wiil close at Atlantic 
City and opens at Piccadilly, Brook- 
lyn, Sept. 22. 


Fidelity Directors Meet. 

The Board of Directors of the Ac- 
tors’ Fidelity League held an executive 
session Monday afternoon. Owing to 
the absence of George M. Cohan in 
Chicago, Louis Mann presided. 

The board voted to award the pro- 
gram privileges for the benefit at the 
Century to an advertising agency. The 
program is to be 128 pages in size and 
the rates asked are $100 a page. 

“Extra Dry” Going Out. 

A new William B. Friedlander musi- 
cal production is titled “Extra Dry.” 

Ben Fairbanks, Beth Stanley and 
Gertie Mudge are included in the cast. 


“Dancer” Going to Harris. 
“The Dancer” is scheduled to open at 
the Harris, replacing the film, “Are 
You Legally Married.” 


Thirteenth Week of “Civilian Clothes.” 
Los Angeles, Sept. 24. 
“Civilian Clothes” is in its thirteenth 
week at the Morosco and is stiil draw- 
ing as big as ever. 


AMONG THE MUSIC MEN. 


Charles Reed has joined the Stern profes- 
sional staff. 


Will Rockwell has resigned as Boston man- 
ager for the Joe Morris Co. 


Eugene West is free-lancing again, having 
recently been with Chas. K. Harris for a year. 


Anita Owens, the composer, is professional 
manager of the A. G. Jones Music Co. 


Fred Strubel has been placed in charge of 
Jerome H. Remick’s new Minneapolis branch. 


Harry Kuh will be managing head of Irving 
Berlin’s new Philadelphia branch. 


Bobby Crawford has been appointed gen- 
eral sales manager of the Irving Berlin Co. 
Crawford is well known to the trade. 


Herbert Walter, head of the Wimark band 
and orchestra department, has moved to the 
Broadway professional rooms.. 


Ernest A. Lambert, former entertainment 
director of the V. C. C. S., has joined the pro- 
fessional staff of Jos. W. Stern & Co, 


Daniel Lassett, representing the Francis- 
Day-Hunter music house, of London, is in 
town, on a business mission. 


F. J. A. Forster has taken over the publica- 
tion rights to the monarch Music Company’s 
Pa Land,” by J. Will Callahan Paul 


town looking = over. 
ally is located in Memphis, 
ing in charge of the N. Y. o 


Pace, head of Pace & Handy, is in 
Mr. Pace origin- 


W. C. Handy be- 
fice. 


John William Kellette, the picture director, 
is developing into quite a prolific and “hit” 
songwriter. His latest effusion, “My Bluebird 
Is Singing Again” will be exploited by Gil- 
bert & Freidland. 


Gus Kahn, the Remick writer, and Charles 
Straight, popular composer, has been signed 
by the Imperial Roll Co., of Chicago, to write 
— exclusively for reproduction on their 
rolls. 


Jack Richmond has been successor 
to Kathryn Joyce, as head of the Feist band 
and orchestra department. Miss Joyce is now 
connected with McCarthy & Fisher in a similar 
capacity. 


With Fred Mayo’s resignation as profes- 
sional manager of A. J. Stasny Music Co., 
to reassume his vaudeville bookings as mem- 
ber of the team of Fox and Mayo, Edward G. 
Nelson has been appointed to succeed him. 


Tom Post, last with the Broadway Music 
Corporation, is now professional manager for 
Cc. C. Church & Co., the Hartford music pub- 
lishers, who recently opened a metropolitan 
office on West Forty-eighth street. 


Herman Schenck, assistant professional 
manager of Harry Von .ilzer, is confined to 
bed with the flu. Murray Bloom, the pro- 
fessional manager, being in Detroit on_bus- 
iness, the floor is in charge of Miss Ruth, 
who ordinarily presides behind the counter. 


The Q. R. S. Music Roll Co. contemplates 
removing its headquarters from Chicago to 
New York, judging by the fact that it has 
acquired a location at 134th street for the 
building of a large factory, to occupy the en- 
tire square block from Locust avenue east. 


Alfred Lew Haase, the professional man- 
ager of the McKinley Music Co., is endeavor- 
ing to hide modestly behind the nom-de- 
songwrite of Lew H. Alfred—easily and ob- 
viously arrived at by the inversion of his 
proper name. To date, he has fooled but 
three and a half people. 


With George Friedman’s resignation from 
the general nanagership of McCarthy & 
Fisher, last week, Joe Mittenthal, former sales 
manager, succeeded him. Friedman received 
cash for his 10 per cent. interest in the firm. 
He will probably start a publishing house of 


his own. 


“Along the Trail Where the Blue Grass 
Grows” is a song by Cliff Friend, who has 
been writing exclusively for Al Jolson. Mr. 
Friend is now with the Waterson, Berlin & 
Snyder firm. Henry Waterson wagered the 
other night that the latest Friend song will 
reach 1,000,000 copies. The Waterson house is 
publishing it. 


When Bill Quaid’s act, “Old Time and 
Modern Song Revue,” opens at Keith's Jer- 
sey City next week, it will mark the last ap- 
pearance of Jimmy Flynn, the Feist plug- 
ger,” in the turn. Mabel Burke will continue 
with the act’s tour, but Flynn will be replaced 
by another man, also of the Feist staff most 
likely, in order that the house does not miss 
the matchless “plug” this type of act entails. 


Jerome H. Remick’s damage suit for an 
accounting of the royalties of the song, Sa- 
hara,” published by Frederick V. Bowers, al- 
leged infringement on the plaintiff’s Winter 
Garden song hit of the same name, was dis- 
continued last week with Mr. Bowers’ agree- 
ment to change the title. The latter number 
is titled after the Louise Glaum feature film, 


“Sahara.” 
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IN LONDON 


London, Sept. 13. 
Seldom has there been such a full 
week as the one just completed. On 
Monday, Alfred Sutro’s new play, “The 
Choice,” was presented at Wyndham’s ; 
on Tuesday the long expected and sev- 
eral times postponed Oscar Asche pro- 
cuction, “Eastward Ho!” made its ap- 
pearance at the “Alhambra; Wednes- 
day evening was “tacit”; Thursday 
evening saw the Hawaiian “Bird of 
Paradise” at the Lyric; last night was 
ade memorabie by the Drury Lane 
roduction of “The Great Day,” pre- 
eded by a lengthy dress rehearsal on 
hursday afternoon, at which a large 
iMvited audience and the press were 
pkesent, and tonight we have “Who's 
Hadoper” at the Adelphi. Sunday will 
beta day of rest, perhaps. 
Cyril Maude will make his reappear- 
ante on the British stage Monday at 
Liverpool, 


pow! Playhouse will see the premiere 
of Arnold Bennett’s “Sacred and Pro- 
fane Love.” Readers of the book and 
adnnirers of Bennett are wondering 
just exactly how it is going to be done. 


Henry Finley is due at the St. James 
with Tolstoy’s “Reparation” Sept. 26. 
The “try out” in the provinces has 
proved to be very successful and every- 
thing points to London’s favorable en- 
dorsement of the provincial verdict. 

James Bernard Fagan will revive 
“The Merchant of Venice” at the Court 
Oct. 1, Maurice Moscovitch being the 
“Shylock” and Mary Grey the “Portia.” 
The full text of the play will be given. 
The immortal bard will be further rep- 
resented by the West End production 
of “Othello,” Oscar Beebe and Lily 
Brayton being responsible for one, 
while Matheson Lang and -Arthur 
Pourchier will also present the trag- 
edy at a series of matinees. Flying 
matinees of the Long-Bourchier pro- 
duction will also be given in the coun- 
try. 

London’s newest playhouse will be 
called The Fortune, the names being 
taken from an old theatre of the Ja- 
cobean days that flourished in the sev- 
enteenth century. The house, which 
will be a very large one, will be dedi- 
cated to the “repertory” system and 
to Shakespearian productions. 


Without anything tangible 
showing than the murmuring which has 
been going on for generations, the 
theatrical unrest is on the increase. 
The “lay” press has devoted much 
space to the alleged “white slave” con- 
ditions of the traveling chorus and all 
sorts and conditions of people, known 
and unknown, but principally the lat- 
ter, have penned epistles to “Mr. Edi- 
tor—Sir:—.” Flora Campbell Patter- 
son took other and doubtless she 
koped more lucrative steps. Heavily 
veiled and bearing two _ placards 
headed “S. O. S.” and complaining of 
the treatment of British artists, she 
sang to the queue outside the Apollo. 
The result was an appearance before 


the Marlborough Street Magistrate on. 


a charge of obstruction. This gentle- 
man having heard her story and read 
the placards, showed his sympathy in 
the cause she espoused by fining her 
40 shillings and 20 shillings costs. 


Having concluded her fourth South 
African season, Marie Tempest sails 
shortly for India and the Far East. 
The business side of her world tour 
is in the hands of South African The- 
atres Trust, Ltd., India Films, Ltd., 
and Middle East Films, Ltd., the per- 
sonal management of the company be- 
ing in the hands of Wilfred Cotton. 


The next stages of the tour after India 
end the East will be America. 

Paul Kay, Charles G. Morrison and 
J. Morrison Taylor are in London, hav- 
ing crossed the Atlantic in the capac- 
ity of third class stewards for the pur- 
pose of laying a record of the actors’ 
strike before the Council of the Actors’ 
Association, and also a report of the 
British Actors’ Committee in New 
York. They met the Council on ar- 
rival last week and also a specially 
appointed committee on Wednesday. 


C. Hadden Chambers has sailed for 
America, 


“Napoleon,” the Herbert French 
play on the life of the Corsican, who 
has recently lost the title of the 
-“scourge of Europe,” will be produced 
by the Stage Society early in October. 
For some reason or other we are 
threatened with a boom of Napoleonic 
plays. Meanwhile the “Royal Divorce” 
runs on year in year out, totally unaf- 
fected by any passing craze. e 

Another Shakespearian revival is in 
the wind. When “The Cinderella Man” 
ceases to draw Owen Nares will ap- 
pear as “Hamlet.” 

When he returns to London from 
the provinces, where he is playing to 
enormous business with his old reper- 
toire, Martin Harvey will produce a 
blank verse drama by Laurence Binyon 
entitled “Arthur,” probably at Covent 
Garden. The theme is the same as 
that of the Comyns Carr “King Ar- 
thur,” which Irving did at the Lyceum 
in 1895. Laurence Binyon’s last big 
blank verse piece, “Attila,” was pro- 
duced by Oscar Asche at Mis Majesty’s 
some years ago. 

During Percy Hutchison’s New York 
season at the Manhattan, he will pro- 
duce a new play by R. C. Carton, “The 
Incorrigible.” On returning to London 
about Christmas time, Mr. Hutchison 
will revive Barrie’s “A Kiss for Cin- 
derella,” and will later on produce a 
new play by Harold Terry and Raphael 
Sabitini, “The Rattlesnake.” This is a 
play dealing with the American Civil 
War. On his opening night with “The 
Luck of the Navy” the actor threat- 
ened to read a message from the 
Mayor of New York to the people of 
New York. 

Irene Vanbrugh and Dion Boucicault 
have just started a twice nightly tour 
of their New theatre play “Caroline.” 
The opening date was the Chiswick 
Empire. 


Finding his reproduction of his old 
favorites at Gravesend to be followed 
by much “open time,” Arthur Roberts 
is once more appearing as a single 
turn. He will shortly produce a new 
sketch by Charles Baldwin entitled 
“The Stolen Camisole.” The title sug- 
gests possibilities. 


John Lausen of “Humanity” fame, 
will shortly commence a flying tour 
of fifty one night stands and thirty 
matinees. He will appear in “Hamlet,” 
“Disraeli,” and, of course, the crockery 
smashing episode which made him, in 
“Humanity.” 


Business is business! A well-known 
revue artist has just demanded a fee 
cf £100 to sing a new ballad, written 
by a popular author composer, the 
author to pay the fee. 


The meeting of the Renters’ Society, 
Aug. 26, was a lively affair. Originally 
called to discuss the very important 
questions of “block” and “forward” 
booking, the members of the trade 
present seemed to forget the object of 
the meeting and the evening was more 


or less given over to angry scenes 
between them. The head of a well- 
known firm concerned with producing 
as well as renting called the man- 
aging directors of a rival house a 
“dirty hound.” and recrimination ap- 
pears to have been the order of the 
day. 

The Walsh, Pearson Company, the 
producers of the “Better ’Ole” as a 
film, have acquired yet another studio 
at Craven Hill, Willesden. The first 
production on the schedule for the new 
premises is “Garryown,” by H. de Vere 
Stacpoole, author of the “Blue La- 
goon.” In this film Fred Lindsay, “the 
stock whip king,” will make his first 
appearance as a film actor. 

At the newly acquired Neptune stu- 
dios, which lately belonged to British 
Lion, Ideal will produce 26 superplays 
a year, adaptations from novels and 
plays; also the new feature, Ideal Va- 
rieties, in four sections. The first will 
be one reelers of music hall turns, 
comprising both British and American 
turns of every type; second, one-reel 
comedies, including the Kenelm Foss 
“Till My Ship Comes Home”; third, 
travel and adventure; fourth, known 
as Ideal Novel Varieties, but what 
they exactly are isn’t yet disclosed. 
Their advertising stunt for this will be 
bigger than their “Cannibals.” 


Since the “Ideal” Company. closed 
the houses of Parliament by asking its 
members to a trade show of “Adven- 
ture Among the Cannibals,” producing 
firms are going all out to obtain the 
presence of the elite at their pre- 
mieres. “Harma” made a line on art 
With a big “A” for their recent show 
of “Sands of Time,” roping in Sir 
David Murray, president of the Royal 
Society of Water Color Painters; 
Pomeroy, the sculptor; Edgar Bundy, 
the official painter to the Canadian 
Government, to say nothing of a good- 
lv number of Royal Academicians. 

Having completed “Mr. Wu,” Mau- 
rice Elvey, the Stoll producer, is busy 
on “The Eiusive Pimpernel,” and fol- 
lowing this will come a filmization of 
Ethel M. Dell’s “The Swindler.” 

After “The Grip of Iron,” now nearly 
completed, “Famous Pictures” will 
start right away on “Mary Latimer, 
Nun,” with Malvin Longfellow and 
George Foley in the leading parts. 
This is a filmization of a play toured 
extensively by Will H, Glaze, which 
was originally adapted from a series 
of stories published by the Amalga- 
mated Press. 

Duncan McRae has finished making 
W. J. Locke’s “The Usurer” for the 
British Actors’ Company and the trade 
will be enabled to see it Sept. 12. In 
addition to Gertrude McCoy the cast 
includes Stephen Ewart and Ivan Ber- 
lin. 

The Rev. A. J. Waldron, sometime 
Vicar of Brixton and somewhat well- 
known on account of one or two very 
outspoken playlets on social subjects, 
is going in seriously for motion picture 
play-writing. His first effort, “The 
Man Who Forgot,” has been completed 
by “Harma,” and the studio staff is 
now preparing for the making of hir 
second, “Eternal Father, Strong to 
Same,” a film adaptation of the hymn. 


Harold Shaw has left for Spain to 
complete the making of “The Pursuit 
ot Pamela” for the London Film Com- 
pany. 


Scotland has now got its own film 
producing company. Leder, Murray & 


Co. are now hard at work in Glas- 
gow “shooting” their first film, “A 
Quiet Holiday.” The title smacks 


scmewhat of “slapstick” and the com- 
pany engaged is headed by T. K. Mur- 
ray who, prior to the war, played 
many parts in support of G. M. An- 
derson. 


A good example of the evil attend- 
ing the time elapsing between the 
trade showing of a feature and its re- 
lease is found in the case of the 
“Screen Classic” feature, “Shadows of 
Suspicion,” which is controlled by the 
Sir William Jury firm. The picture 
deals with espionage, Zeppelin raids, 
and the horrors of war generally, but 
it will not be released until July, 1920, 
Beautifully and very expensively 
staged, exquisitely photographed, and 
splendidly acted, it is absolutely use- 
less as a “feature” now without wait- 
ing a year. 


The National Electric Circuit of pic- 
ture theatres have declared a dividend 
cof 20 per cent. on ordinary shares and 
600 per cent. on deferred shares. 

With reference to the report that 
Eric Maybridge is thinking of bring- 
ing an action, through his London 
solicitors, against all owners of kine- 
matograph apparatus for a share in 
their proceeds, alleging that an an- 
cestor of his was the inventor of the 
original machine. Some years ago, 
when the “trade” in this country was 
very young, another inventor, member 
of a very big firm with branches id 
Britain, America and France, got on 
the same line. “The wind rose to a 
hurricane,” a mass meeting was held 
at the old Holborn Town Hall, and— 
well, there the matter rests to this 
day. 

Certain people gifted with a won- 
derful faculty for spreading rumors 
and denying any news which does not 
exactly suit their purpose, such denials 
being obtainable at usual advertising 
rates, are still busy circulating reports 
that negative film stock is being with- 
held so as to embarrass British pro- 
duction. Ernest Blake, however, man- 
ager of the film department of the 
Eastman “Kodak” business over here, 
denies this. He states that the sole 
d:ficulty is caused by the dock strikes 
in America, and that the firm is doing 
all it can to cope with the demand 
through the special plant installed at 
Harrow. 


Among the men rumored to be very 
actively connected with the big new 
British producing firms are J, B. Joel 
and Lord Beaverbrook. 


Chester Clegg, Isaac Collins — 
ager of the Northern Branch of Fa- 
mous Lasky), J. G. Thompson, Victor 
Sheridan and Thomas Burns are 
shortly leaving the “smoke” for a holi- 
day trip to America. The word “holi- 
day” is worrying the Opposition and 
giving them much food for thought. 


Among the new companies whose 
registration is published this week are: 
Exchange Cinema Co., Ltd, with a 
capital of £50,000, kinema proprietors, 
film manufacturers, etc.; Gladys Arch- 
butt and E. Lewis Waller, Ltd., both 
names being very well known theat- 
rically, who on a capital of £10,000 


‘propose to deal in everything from a 


stick of grease paint to a theatre. 
There are also innumerable companies 
announced with from £1,000 to £60,- 
000 capital. Meanwhile, as the sub- 
titles have it, the trade is on the tiptoe 
of expectation waiting for the official 
announcement of the big things. 


Several new producing companies are 
looking seriously toward the filming 
of Biblical subjects and the first to 
get registered as a company, and there- 
fore the senior among them, is the 
Educational Kinematographic Service, 
Lid. This concern has been formed 
to carry out in the United Kingdom 
and elsewhere “propaganda work for 
the furtherance of such political, edu- 
cational and religious objects as may 
be decided on by the directors and to 
carry on the business of kinematog- 
raphers, lecturers and_ exhibitors.” 
Their advertised -apital of £1,000 
won’t carry them very far. 
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VARIETY’S CHICAGO OFFICE 


STATE-LAKE THEATRE BUILDING} 


Chicago 
‘By Dap 


By SWING 

Business is so good in this town that __ 
when any of the loop managers ring 
up with one empty seat in the house 
they think they’re being persecuted. 

Marion Davis (Fern and Davis) 
stopped at the Palmer House during 
her engagement at the State-Lake last 
week. The Palmer House is the mecca 
of the dry goods and allied lines sales- 
men. Now Marion, when she speaks 
of her act, no longer refers to her 
material, but to her line of goods. 

One of the mainstays of what is 
called theatrical! ethics is professional 
courtesy. Bob Hall is a great expon- 
ent. Pob usualiy gets over with his 
act, and that does not operate to cloud 
his mind to the merit of other acts. 
Last week, at the Palace, Gene Greene 
had hard sledding. It was probably 
due to the fact that Greene was too 
far down on the bill. Whatever the 
cause may have been, it is a fact that 
they started walking out on him the 
first few shows. Hall went on earlier, 
closing with a rhymed speech on the 
League of Nations which got a big 
hand. For an encore Bob came on 
and told about the acts: to follow, giv- 
ing extravagant praise to Greene’s of- 
fering. When Gene came out, he 
pulled an imitation of Bob, saying 
“Any number, any subject, any tune. 
Even the League of Nations. And if 
you've got an American flag, I'll wave 
that.” It didn’t have the effect which 
was probably intended. A frank per 
son in the gallery yelled, “Go into your 
act, buddy.” Under any circumstances, 
Greene’s sneer at Hall’s speech would 
have been in atrocious taste. In view 
of Hall’s efforts to boost Greene’s 
stock with a none too enthusiastic 
house, Greene’s comment was ungrate- 
ful as well as undignified. The spoken 
advice of the critic in the gallery was 
the unspoken comment of most of the 
house. 

Jack Lait is not the only one whose 
idea of zero in municipalities is New 
York. Percy Hammond, just returned 
from a trip to New York, seconds the 
motion, even more acidly than Lait. 
Percy went to see the opening of 
“Civilian Clothes.” He encountered 
Alan Dale and other first-nighters. 
Here is his comment of “the gang”: 
“Between the acts I looked back upon 
my fellow first-nighters and, I sus- 
pect, found them breathing in a proto- 
plasmic sort of way. They had, vis- 
ibly, eyes and ears. But if there was 
one gleam of human intelligence in all 
their vapid maps, my eagle and subur- 
ban scrutiny failed to observe it. Men 
who have spoken to me sanely upon 
the outside about thing aloof from the 
theatre, I could hear raving about the 
hero’s yellow shoes. There they sat— 
an empty, unthinking, overfed, over- 
drank, pitible outfit—slaking their 
cheap theatrical emotions at a fount 


of pink theatrical piffle. If Mr. Bu- 
chanan had shod his hero in shoes 
more normal they wouldn’t have 


known what he was driving at. He 
knew his first New York audience 
would be imbecile (in the theatre) and 

e knew he had to make them say da- 
da as he chucked them under the chin, 
showing them how the wheels go 
*round.” 


Now wait till Alan Dale catches Mr. 
Hammond’s first play at its New York 
opening. 


The Broadway, Saratoga, N. Y., for- 
merly booked by Walter Plimmer, has 
been taken over by Joseph Eckl. The 
sieig plays vaudeville last half each 
week, 


SHOWS IN CHICAGO. 
Chicago, Sept. 24. 

“Uncanny” ¢s the only word that can 
be used to describe the unprecedented 
business being done by shows in Chi- 
cago, following the theatre famine of 
the strike. 

There are nine attractions playing 
kere, and of them six are hitting $10,- 
000 or better and four are hitting $18,- 
000 or better. 

The Woods, Studebaker and Illinois 
are the big winners, turning customers 
away at each performance, sold out for 
several days in advance and exhibit- 
ing no signs of a let up. 

At the Woods Theatre “Up in Mabel’s 
Room” (4th week) got $18,000 on the 
week, with $20,000 the week before 
with an extra Saturday. 

“Take it From Me,” the sensational 
success at the Studebaker (4th week), 
hit $19,000, which for this house is un- 
believable business. 

“The Canary,” voted light by the 
critics, got aimost $19,000 in its open- 
ing week at the Garrick. “Listen, Les- 
ter,” also given mild notices, topped 
$18,000 the first week. 

The other theatres did the following 
business: 

“Three Wise Fools” at the Powers 
(3d week), $14,000; “Passing Show” at? 
the Garrick closed its Chicago run with 
a $15,000 week; “Cappy Ricks” at the 
Cort (4th week) got $10,000; “Honey- 
moon Town” played to $8,500 on its last 
week at the La Salle. 

The show that got the best notices 
is doing the lightest business, for some 
unaccountable reason. It is George C. 
Tyler’s “On the Hiring Line” at the” 
Blackstone, which got only $5,400 this 
week. 

Four new shows had fine openings 
this week, with promises of record 
business. 

“Somebody’s Swetheart” opened at 
the Garrick, with the following in the 
cast: William Kent, Louise Allen, John 
Dunsmure, Eva Fallon, Ardelle Cleaves, 
Howard Marsh, Eugene Redding, Al- 
bert Sackett, Royal Cutter, Mabel Tay- 
lor and Natalie Howe. 

“The Acquittal” opened at Cohan’s 
Grand with Phoebe Hunt, William 
Harrigan, Ann Mason, Joseph Selman, 
Edmund V. Gibson, Willard F. Barger, 
Franklin Hall, Norman Lane, J. M. 
Hollicky and John Rowan. 

“Tea for Three” opened at the La 
Salle with Arthur Byron, Frederick 
Perry and Margaret Lawrence in the 
cast. 

The Princess, which has been dark 
for several weeks, opened the season 
with “Keep It to Yourself.” In the 
cast are Edward Nicander, Albert 
Brown, Clara Mackin, Dallas Welford, 
Alphonz Ethier, Robert Lowe, Arthur 
Lipson, Hortense Alden, Pearl Ford 
and John Burkell. 

The Olympic has been occupied by a 
film—“The ‘Right to Happiness.” On 
Sept. 28 there will open at this house 
a new play by a Samuel Janney and 
Mr. and Mrs. Edward Delaney Dunn. 
In the cast will be Pauline Lord, Ed- 
ward Emery, Frank Kingdon, Edmund 
Elton, Saxon Kling, William Ingersoll 
and Philip Leigh. This show is booked 
for a short run. It will be succeeded 
Oct. 19 by “Flo-Flo” (second com- 
pany) with Kate Stout, Harry Craw- 
ford, Al Sheehan, Bert Gardner, Venita 
Pohfret and Laura Bennett in the cast. 


DARK HORSES PRODUCE. 
Chicago, Sept. 24. 

_ A new show wrapped in mystery and 
invested with unkown or little known 
booked to open at the 
Olympic Theatre Sept. 28. The title of 
the piece is “Midnight.” It is by 
Samuel Janney and Mr. and Mrs. Ed- 
ward Delaney Dunn, is described as a 
“mystery” play, and includes in its an- 
nounced cast the following players: 
Pauline Lord, Edward Emery, Frank 
Kingdon, Edmund Elton, Saxon Kling, 
William Ingersoll, Philip Leigh. The 
show is directed by Ira Hards, 


sponsors 15S 


RICE PREMIERE IN CHICAGO. 

Chicago, Sept. 24. 
Richard Bennett is due to arrive in 
Chicago next month to produce a new 
play by Elmer Rice (Elmer Reizen- 
stein of “On Trial” fame) entitled “For 
the Defense.” It is not known at 
which theatre the play will see its 
premiere, but during his engagement 


here it is announced Bennett will re- 


hearse another new play called “Be- 
yond the Horizon,” by Eugene O'Neill. 


— 


LINCOLN, CHICAGO. 
’ Chicago, Sept. 24. 
Regardless of how it was done, and not 
venturing backstage to get inside dope, the 
bill the last half this week might well be 
used as a model for a brisk, go-get-’em small- 
time bill, with many a two-a-day flash. The 
show had nearly everything that good Dill 
should have—songs, flashes, dancing, dumb 
acts—even a sketch. 
Perhaps the most 
bill is Jeanne Boydell. 


interesting act on the 

Interesting not strictly 
on performance, but on promise. Miss Boydell 
showed traces of nervousness. She seemed so 
anxious to get over that she got too far over, 
and nearly fell in. 

Miss Boydell gives notice of her appearance 
offstage, singing the verse of “Mammy 0’ 
Mine” in a voice which induces the suspicion 
that she is a female impersonator. Instead 
of,a man walking out in female garb, it is 
a girl walking out in male clothing. It is 
weli done. At that, there is still a strong 
possibility that it may yet turn out to be a 
female impersonator. 

That impression is definitely set aside when 
Miss Boydell comes out au natural in her 
second number. The ringlets that she tosses 
are her own, and there’s no doubt about it— 
she’s a girl. But her second number is an 
impossible thing—a nut number which threat- 
ens to overcome the good impression she makes 
with her opening. And her third number, 
“Jass Baby’’—is also overdone. Jass is like 
wine—exhilarating up to a certain degree, and 


beastly beyond that degree. Miss Boydell 
closes with a snappy, fine dance, 
Now here is what she should do. She should 


sing, not a sentimental baHad, but a jass 
number—say, “High Brown Babies’ Ball’ or 
“Vamps” in her male attire, thus strengthen- 
ing the impression of uncertainty as to her 
sex. Then, in her second appearance in a 
modest gown, she should sing the sentimental 
ballad, and sing it in her most demure manner, 
with maidenly feeling, thus offsetting her male 
impersonation. The idea being to give the 
impression that she can be a nice girl as well 
as a fine boy. 

Then the jass dance, but cutely instead of 
vulgarly. And not dressed in the unpretty 
gown that she uses now, but in one like Ann 
Pennington wore when she did the same song 
months ago for the Lou Houseman testi- 
monial. 

Then the dance, which would come as an 
additional surprise and would make a splendid 
finish, particularly if Jeane refrained from 
any dancing in her other numbers. 

With this routine, Miss Boydell, the act will 
improve, roughly speaking, 100 per cent. Try 


Menlo Moore’s ‘‘Revue of Revues’’ makes 
flash enough for any big-time bill in the way 
of excellent settings and ambitious costuming. 
It is chuck full of talent, too, with Byal and 
Early and the Watson Sisters. Byal has a 
mellifluent, mellow voice, and his way of sing- 
ing ‘“‘Your.Eyes Have Told Me So” went over 
the footlights and drew a hand that ‘had real 
enthusiasm and appreciation behind it. Miss 
Early’s comedy was amusing, and her singing 
and dancing finished and pleasant. The real 
dancing honors, of course, went to the Watson 
Sisters, who do that and only that. 

Murry K. Hill, working in cork in a janitor 
character before a special drop, really offers 


a camouflaged monolog. His gags, hardly 
comparable to Julius Tannen’s, yet garner 
enough laughs to make his fifteen minutes 


classify as good vaudeville for the time. The 
only flaw in his act is that he works in black- 
face and uses a rube dialect. 

Lizzie B. Williams & Co. (three people, two 
women and a man) offered a sketch entitled 
“Welcome Home.” It is regrettable that the 
subject of the sketch is in execrably poor taste, 
for all three people do excellent work, and 
there are som nifties in the act. Its theme is 
concerned with the son of an Irish working 
woman who has returned from overseas. The 
son is a loafer, and from remarks of his 
mother, it would appear that all returned 
men are more or less loafers. Overseas service 
is the butt of most of the lines, and the sketch 
leaves an unpleasant taste in the mouth. This 
does not apply to the performance, which is 
excellent. A soppy finish is dragged in to 
help take the bad taste out, but it lingers. 
The finish is insipidly melodramatic. 

Follette, Pearl and Wick (two men and a 
girl) mopped up with fast songs and steps. 
Corodini Animals closed the show, with the 
dogs doing the best work, and a monk that 
seems not to be quite fully trained. Swing. 


WILSON AVENUE, CHICAGO. 


Chicago, Sept. 24. 

Mr. Webster has done noble for this house 
the last half of this week, giving the manage- 
ment a bill such as would do credit to any of 
the loop small-time houses. In fact, practically 
all the acts were of the type whieh play Mc- 
Vickers’, the Hippodrome and Rialto. 

An hour of pictures—this week the Pathe 
News, Argus Pictorial and a comedy—precede 
the five acts of vaudeville, saved from total] 


anonymity as far as the audience is concerned 
only by an electric sign which identifies the 
opening act as B, the No. 2 act as C, and so 
forth, A having represented the cinema portion * 
of the entertainment. : 

B, therefore, unbeknownst to the customers, 
was readily recognized by the scribe as Hyde 
and Hart, programed (when they are pro- 
gramed) as “The Porter and the Tourist,” and 


made up accordingly, the porter in cork and § 


the tourist in exaggerated English. The boys 
are clever and made an ideal opening act. 
Without uttering a single word, and threading 
pantomime throughout their entire act, they 
offer balancing, acrobatics, a bit of magic and 
some nifty dancing, all well done and much 
appreciated. 

C was the Clark Sisters. Aided by a piano, 
the young women, attired in nice blue gowns, 
sang harmonious numbers. When these were 
of a jazzy origin, they succeeded, but in the 
rendition of ballads which called for top 
notes, disaster smote the sisters. They should 
sing blues and songs appertaining to Dixi 
and its manifold and much advertised charms.) 

William (the W. must have stood for Will-- 
iam) Hall got the applause honors of the bill. 
He is probably the only red-headed singizng 
xylophonist in vaudeville. While perhaps mot 
comparable to Frisco and Libontai, Hall mak es 
a great deal of noise and knows his busine ss, 
playing the xylo with four hammers. He hams 
the deep voice of an evangelist, and with jit 
sings ‘‘Mary,” accompanying himself on 
instrument. He finishes in the approved 
frenzy of the typical xylophonist, and g¢‘ts 
liberal applause. The act is a- good angl 
standard one, deserving of work on the time. 

Lieut. Barry and Miss Imil, a youthful an‘d 
earnest pair, carry the burden of D on their 
shoulders, and do it gracefully. The lieutem- 
ant saw service, mentions it modestly and gets 
a number of laughs on it through the talk. 
Like the opening act, versatility is the miiin 
asset of the team. The lieutenant, who has; an 
attractive bashful smile, balances himself ;on 
a bottle, plays the bones, sings, dances and 
talks, the little girl playing straight and the 
piano. 

: E was Johnson's circus—a trim lady trairer, 
two horses and a truck mule. The young 
woman was assisted by two young men—one 
in straight shabby makeup and the other in a 
Charlie Chaplin rig. Their efforts to ride the 
mule furnish the backbone of the act, which 
kept the tiny house in a small uproar. The 
act is an ambitious and meritorious one. 

Swing. 


COLUMBIA, CHICAGO. 
Chicago, Sept. 24. 
Al Reeves’ show broke all records at this, 
the premier burlesque theatre of Chicago and 


one of the best burlesque houses in the coun- 
try. Not even in the epochal days of the 
strike, when the Columbia was the only house 
in the loop (exclusive of the vaudeville thea- 
tres) open, has this house done the business it 
did this week. 

It proves that Reeves has an unchallenged 
and practically undisputed drag with the bur- 
lesque public. It is to his credit that he is 
not satisfied merely with this, but attempts 
each year to elevate the standard of his show. 

In the show this season the same Reeves’ 
“beauties” are there; the word is here put in 
quotes not because it is intended to give the 
impression that the girls are not beauties, but 
because Mr. Reeves uses that word as a sort 
of trade designation of his chorus. A typical 
Reeves chorus is like a typical Morosco cast— 
the best available at the money. Surely his 
years of travail in burlesque has given Mr. 
Reeves ample opportunity to know the best and 
to get it. 

As of old, the titular person of the pro- 
duction makes his entrance for the first time 
only twenty minutes before the fall of the final 
curtain, in the familiar slumming scene which 
may change from year to year in settings and 
personnel, but never changes in its spirit. 

The principals give valiant support, partic- 
ularly Harry M. Stewart and Harry B. Le Van, 
who do Jew comedy. Stewart was formerly of 
the team of Fox & Stewart, and is a seasoned 
burlesquer, remembered for his excellent work 
with ‘‘The World of Pleasure.” Le Van is the 
junior comedian, but he got his training in 
one of Lew Cantor’s school acts, and that is 
beaucoup education. Both boys have forsaken 
the insufferable type of burlesqued Jew with 
the vulgar mannerisms and impossible accents 
and are giving straightforward characteriza- 
tions which classify them not as buffoons, but 
as actors. Stewart is the Barney Bernard and 
Le Van the Alex Carr type. In behalf of Mr. 
Le Van, it must be explained that this com- 
parison is strictly professional. 

In this show, as announced on the program, 
Ruth Hayward makes her first appearance in 
burlesque. Miss Hayward, in addition to her 
set part in the show, does her vaudeville 
specialty in one. It always went well in 
yaudeville, and goes better in burlesque. 

Kathryn Pearl is the prima donna. She is 
blessed with a robust build and a fine voice, 
doesn’t descend to tights, plays a conscientious 
and straightforward type and works like a 
Trojan ali the way through. 

Ada Morse livens up doings with some spe- 
cial dance numbers and songs. Her dance 
in the harem scene is far better than the 
usual, and approximates real art. 

A mention of the principals would not be 
complete without telling of the Big Four 
(also out of vaudeville). There is a male 
quartet also in “Listen, Lester,’ which prob- 
ably gets more money than this four, but a 
comparison would hurt the $2 top quartet. 

The nine scenes are well set and look new. 
The melody is tuneful, the gags fairly bright 
and reasonably clean, and the whole is the 
goods from the best burlesque standards. 

Swing. 
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REVIVING “LET’S 
San Francisco, Sept. 24. 

“Lets Go” which was produced at 
the Casino Theatre where it had a 
most sucessful run of six weeks ending 
last April, will be revived by Acker- 
man and Harris. A company is being 
formed with Fanchon and Marco again 
to be featured, and who will do the 

aging. 
sg Sel Hines is slated for the part 
originally played by Jack Wilson. The 
opening date is set for October 19 for 
one week at the Ye Liberty Theatre 
in Oakland with three weeks to fol- 
low at the Curran in this city. The 
prices will be up to one-fifty, a fifty 
cent increase over the former scale. 
The present show will have runways, 
but not of glass. 

The itinerary includes four weeks at 
Los Angeles and a complete tour of 
the Coast and sections of the middle 


West. 
OBTAINS “DAWNING OF TRUTH.” 


San Francisco, Sept. 24. 

Thomas Phillips, who has been in 
this city for several days negotiating 
-with Natasha Navarre for the stage 
and screen rights to her latest novel, 
“The Dawning of Truth” has brought 
the deal to a satisfactory conclusion. 
"The Dawning of Truth” is a story 
dealing with capital and labor, with 
a love story interwoven. [he stage 
version, already written, is in four 
acts. 

Phillips is now engaged in forming 
a local company to finance the play 
for production in New York City. 
Phillips’ career dates back to the old 
Frawley Stock Company here, but 
more recently has turned his attention 
to the producing of pageants and 
spectacles. 


JOHN AND MAY PARKER ARRESTED 
San Francisco, Sept. 24. 

John D. Parker and his wife, May 
Parker, entertaining at the Black Cat 
Cafe, were arrested here last week, 
charged with asaulting and robbing a 
wealthy merchant of Gallup, N. M., of 
several thousand dollars in money and 
jewels. 

The couple, who according to the 
police recently arived here, were taken 
back to Gallup where the offense was 
committed last month. 


CAST FOR “HOBSON’S CHOICE.” 
San Francisco, Sept. 24. 

Bill Lloyd has organized a company 
to present “Hobson’s Choice.” The 
show will open for an eight-day en- 
gagement at the Ye Liberty in Oak- 
land September 28. 

In the cast are George Ebner, Gra- 
ham Earl, Virginia Chester, Seldy 
Roach, Eleanor Parker and probably 
J. Anthony Smythe. 


STAGE HANDS WANT DAY OFF. 
San Francisco, Sept. 24. 

The stage hands made a request last 
week for one day off a week, but to 
receive the full week’s salary. A com- 
promise is expected to be reached be- 
tween the managers and stage forces 
this week. 


“Poor Mama”*Premiere October 1. 
San Francisco, Sept. 24. 

“Poor Mama” the new show writteri 
by Elmer Harris and lyrics and music 
by Jean Havez, which is being pro- 
duced by Tom O’Day, will be pre- 
sented for the first time at Santa 
Marie, October 1. 

It is a farce comedy with music in 
three acts. The show was written ex- 
fressly for Trixie Friganza, who will 
be starred. Julia Blanc, Bert Wesner 
and the Three Denis Sisters are in the 
cast. 


Blake & Amber Show Closes. 
San Francisco, Sept. 24. 
The Blake and Amber musical show 
will close its season at Joyland Park, 
Sacramento, next week, 


CASINO. 


San Francisco, Sept. 24. 

The patrons attracted here principally by 
the good entertainment furnished by the King 
show appeared very much relieved this week 
when De Borse and Ellis concluded the vau- 
deville portion of a five act bill that can claim 
the distinction of being one of the most ragged 
bills seen here in some time. De Borse and 
Ellis are two males, billed as in “Bits of 
Everything,” but in no part of their routine, 
consisting of violin and piano playing, do they 
do anything that warranted the closing posi- 
tion which is usually assigned to a good act 
of a comedy nature. The team lack appear- 
ance and did not display the necessary show- 
manship nor ability. 

Billy Wolgast with some good steel guitar 
playing and excellent strong jaw werk proved 
the hit of the bill. Sid Lewis also succeeded 
in arousing the audience and created much 
laughter with his nutty offering. At the 
close of his act, Lewis arcepts an invitation 
for a drink by a plant in one of the boxes 
with whom he walks down the aisle out of the 
theatre. 

The Five Nightons in an athletic posing 
turn, were in the middle of the bill. The 
various poses are well executed, but seems to 
lack atmosphere and neatness in presentation. 
Becker and Adams, a mixed team, opened the 
show. Their talk failed to impress as did the 
man’s saxophone bit with the members of the 
orchestra. They conclude with a sort of a 
patter refrain and left the stage to only a 
light hand. 

The King offering this week, ‘‘Is That So,” 
fully redeemed the weakness of the vaudeville 
part of the program. 


SAN FRANCISCO NOTES. 


San Francisco, Sept. 24. 
Carl “Red” Case has left the cast of the 
Allies Theatre to join the Charles Alphin show 
at the Republic Theatre in Los Angeles. 


The Maitland Playhouse was formally opened 
to the public last Sunday night when four 
playlets were presented by the Maitland 
Players. 


“The Masquerader,” with Guv Bates Post, 
is getting $2.5@ for the Curran engagement. 


The engagement was announeed here last 
week of Mrs. Ivy Crane, former wife and 
dancing partner of Dougias Crane, to wed 
Gay Lombard, a capitalist and clubman, for- 
merly of Portland, Ore. No date for the 
wedding has been aannounced. 


Joe Cohen arrived from Honolulu last week. 


Paul Ash will again be musical director of 
“Let’s Go” when the Ackerman & Harris pro- 
duction opens next month at the Ye Libertye 


Theatre in Oakland. 


The Grand Theatre in the Mission District 
is being entirely redecorated. 

Eddie O’Brien has opened as principal co- 
median with the musical comedy company at 
the Lyceum Theatre. 


The ‘“Thespians’” is the name of a new the- 
atrical club being sponsored by Al Posener. 
No dues will be charged members of the pro- 
fession, one of which will be tendered a ban- 
quet every Saturday night at the ‘Little 
Hungary” cafe of which Al Posener 1s one of 
the proprietors. 

Earl Mossman, Roy Vance (Mossman and 
Vance) and Frank Budd wiil form a trio, fol- 
lowing the completion of Mossman & Vance 8 
Hipp tour. The trio will open with the Will 
King Company Oct. 12. 


The expenses of the Curran Theatre the 
past year has increased about $7,000 through 
the higher wages paid the musicians and 
stage hands. 

The Hagenbeck-Wallace show did a big busi- 
ness on their three day stand here last week 
and turned them away at Oakland for one 
day. 


’ The Jewell is being remodeled. This house 
has been dark for several months. 

Ethel Raker, with “Her Left Shouider” on 
the Pen time, left the act at the conclusion 
of the Oakland engagament last week. Miss 
taker will remain on the Coast for several 
weeks. 


The Hippodrome has installed a brand new 
orchestra with Bartlett Griggs as the leader. 
Bert Ragan and his orchestra formerly here 
has been switched to the Casino. 


Miss Vodil De ‘Lange is asking for $2,000 
damages from the Robbins Hotel for the loss 
of wearing apparel, which she claims disap- 
peared from her room while she was a guest 
at the hotel. 

The Samuel Grossman Yiddish Players have 
switched their activities from the Savoy to 
the Valencia theatre. 


A music publishers’ ball will be held in the 
ballroom of the Palace Hotel on the night of 
Oct. 11. Mort Harris, of Waterson, Berlin and 
Snyder office, and Harry Bloom, Coast repre- 
sentative for McCarthy-Fisher, are promoting 
the affair. 

Lew H. Newcomb of the Casino, who re- 
quested to be transferred to the Tacoma house 
of the A & H Circuit, has reconsidered the 
change, preferring to remain at the local house, 
where he will continue to be in charge, 


DEMAND ORCHESTRAS. 
Seattle, Sept. 24. 
The Musicians’ Union plan to force 
all the principal moving picture thea- 
tres here to place four-piece or large 
orchestras in their houses prior to 
Oct. 6. 


MUSICALIZING “THE DICTATOR.” 


Charles Dillingham is to present a 
musical version of “The Dictator,” 
which served William Collier as a ve- 
hicle for several seasons. 

Silvo Hein will provide the musical 
setting. 


ROAD CALL LIFTED. 

The I. A. T. S. E. has lifted the “road 
call” issued eight days ago against the 
Lyceum, Allentown and the Lyceum, 
Elmira. 

The “road call” is the I. A.’s official 
method of declaring a house unfair. 
While the call is in existence, members 
of the I. A. traveling with road at- 
tractions are not permitted by their 
Organization to handle any properties 
or scenery, in the houses affected. 


Waiting for “A Prince There Was.” 
Los Angeles, Sept. 24. 
The Mason has been dark for a 
fortnight, awaiting the coming of 
George M. Cohan’s “A Prince There 
Vas.” 


Daphne Pollard Sailing for Home. 
London, Sept. 23. 
After several years over here, 
Daphne Pollard will sail for New York 
on the Mauretania Oct. 18, 
Her husband, Eric Bunch, will ac- 
company her. 


“Afgar” Helped by Panning. - 
London, Sept. 23. 
Business with “Afgar” is being 
helped by prudes and press attacks, 
the piece, the management and Dely- 
sia sharing the abuse. 


ENGAGEMENTS. 


Anthony Hughes, “Leave It to Jane.” 

Henry Stockbridge, “East Is West.’ 

Nancy Cobhan, “Aphrodite,” 

Renee Delting, “The Magic Melody.” 

Naney Cobham with Kosloff Ballet. 

Harry Burkhardt “The Critical Moment.” 

Adrienne Hays, “A Lonely Romeo.” 

Dan Cherman and Co,, No. 2, “Hitchy Koo,” 
opens Sept. 29, at Red Bank, N. J. 

Milton C. Herman, “Those Who Walk in 
Darkness.” 

Harry Fender, Lucille Conboy, Pauline An- 
derson, “Little Simplicity.” 
_ Dorothy Smoller, replacing Lindley Lenton 
in ‘See Saw.” 

Russ Whytall, Fania Marinoff for “Love 
Time in Picardy’’ (Morosco). 

Frank Davis (Davis and Darnell), Shuberts’ 
“Gaieties.” 


JUDGMENTS. 


Judgments filed in the County Clerk’s office. 
The first named is that of the judgment debtor, 
the second the judgment creditor, and the 
amount of judgment. . 

John F. X. O'Connor; E. R. Baker; $11.70. 

Cha Emerson Cook, Inc.; Capeharts Mai- 
known Metheds, Inc, ; $161.26 
Bushman; Vanity Fair Pub. 


Cc. C, Wilkenning; Lewis Pub. Co.; 


Howard Rogers; Nat 
$288.70. 


Lewis, Inc.; 


Car! I.a Mont, representing Harry Von Ti1- 
zer on the Coast, was informed by wire last 
week that the home of his mother was com- 
pletely destroyed by the recent hurricane at 
Aransas Pass, Texas. La Mont’s mother will 
come to this city to reside. 


The “Miracle Man” is in its third week at 


the Imperial with prospect rood for two 
mor weel This is the first time a feature 
has been held over for more than one week at 
thi house. 

In his suit against the Octagon Films, Ince., 
for salary and enses, Bert Glickauf was 
successful in recovering judgment for $448 
from the defer! ! before Judge Levy last 
week The plaintiff alleged the money due 


him for servi rendered as salesman for the 


film company, his duties being the disposition 
‘of the Western rights of the latter’s Houdini 
serial production. The defense was that the 
salesman was not fulfilling his duties in that 
he was disposing the film to exhibitors at 


terms other than he was instructed to sell at. 
Henry J. & Frederick E. Goldsmith repre- 
sented the plaintiff, 


NOTES. 

Justi Tanean arrived from over seas 
Sept. 15 after entertaining the soldiers 
under the auspices of the Over There 
Theatre League. He will be operated 
upon at the Presbyterian Hospital, af- 
ter which he will return to vaudeville 
with his brother. 


Tuesday night there was held on the 
plaza in front of the New York City 
Hall the first “forum” for the Ameri- 
canization of foreign-born residents. 
The general plan of the forum fs to 
teach American ideals and encourage 
foreigners to become citizens. The ex- 
ercises included an address by Mayor 
Hylan, but the most interesting fea- 
ture of the affair.was the reciting of 
Julia Ward Howe’s stirring poem, “The 
Battle Hymn of the Republic,” by Julia 
Arthur. Miss Arthur before she start- 
ed asked the crowd, which numbered 
around 4,000 to join in the singing of 
the refrains. 


Once feted and honored by European 
royalty, receiving as one decoration 
the cross of arts and sciences from the 
King of Bavaria, Giacinta della Rocca, 
famous German violinist, is now living 
in poverty in a cellar in Munich, Ba- 
varia, according to a letter received 
by her father, Tolomeo E. della Rocca, 
in Binghamton, N. Y. The letter throws 
light on the dire straits of European 
entertainers. Miss della Rocca for 
sometime was soloist with Sousa and 
in 1909, opened at the Olympia, New 
York, with him. Later, she returned 
to Germany with her mother. Her 
father has been in America for 22 
years and is a naturalized citizen. He 
secured passports for his wife and 
daughter at the outbreak of the war, 
but they preferred to remain in Ger- 
many. Miss della Rocca wrote butter 
costs $6 per pound and that food in 
general is limited to vegetables. 


On the front walls, facing Broadway, 
of the Hibben building at Broadway 
and 45th street, are two large painted 
panels, on the space rented by the 
Cinema Film Company. They adver- 
tise Molly King and E. K. Lincoln, the 
Cinema’s stars. Both paintings, quite 
well done, have portraits of each star. 
The Hibben building is the corner re- 
cently purchased by Marcus Loew. 
For vears the onlv decoration on the 
building has been VArRtety’s small elec- 
tric sign at the corner, bearing the 
title of the paper. All “inds of offers 
were made the late Mr. Hibben for ad- 
vertising space on the building, but he 
refused to have the front desecrated, 
he said, bv electric signs or advertise- 
ments. When Varrierty first located in 
the 45th street corner about 12 years 
ago and put out its electric sign, the 
landlord served notice he would dis- 
possess the tenant within 24 hours 
unless the sign was removed. That 
was adjusted. Then some of the 
Variety bunch went over to the other 
side of Broadway to see if the building 
looted as prettv as its owner appeared 
to betieve. It didn’t and doesn’t. The 
Cinema painting improves its loots. 
It’s likely the rickedist old building 
inside and outside between 34th and 
59th street. But Mr. Hibben didn’t 
think so and passed up $25,000 or $30,- 
000 annually that he could have secured 
by signs on front, sides and roof 
through admiration for his property. 
In the summertime the guests of the 
Hotel Bartholdi, above VArRtety’s of- 
fice, helped to enliven the dull seasons 
by throwing lichted cigarettes out of 
the window. The Bartholdi had some 
crack shots. For 10 years never did 
a guest miss an awning on the 
Varirery’s office windows. The cops on 
the 45th street corner were sore if they 
didn’t see a fire up here at least once 
weekly. The hotel posted signs not to 
throw and that seemed to whet the 
curiosity of the guests. The fires were 
more frequent after that, 
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NEW ACTS THIS 


WEEK 


Valerie Bergere and Co. (3). 
Comedy Drama. 
29 Mins; Full, One, Three, Full. 
Royal. 
The Moth” by Emmett Devoy, 1s 
Miss Bergere’s latest vehicle. It is in 
four scenes. The plot is a slight varia- 
tion of the eternal triangle with a 
scheming woman friend thrown in for 
good measure. Miss Bergere is the 
unhappy wife of a poor man, and the 


mother of a baby. She longs for the . 


good things of life. John Kilbane (not 
the featherweight champion) is in love 
with her and wants to take her to 
Europe. He’s wealthy. Her friend a 
married woman, wonderfully dressed, 
urges her to accept and explains her 
prosperity is due to her employer, an 
old man who loves her. She is about 
to meet Kilbane by appointment when 
2 curtain pole falls on her head and 
she collapses. The scene changes to 
a sumptous apartment in which she 
has been installed by Kilbane. Time is 
ten years later. She has a dramatic 
scene in which she begs Kilbane to 
marry her. He refuses and she shoots 
him. The scene switches back to her 
criginal home and her husband enters 
to find her prostrate on the floor. She 
awakens to find it all a dream. When 
the friend and Kilbane enter to in- 
vestigate her non-appearance’ she 
turns on them and orders them out. 
The act is running 29 minutes, the last 
scene being unduly prolonged. Miss 
Bergere’s former dialect crops out at 
times and the comedy scenes don’t 
show her to the advantage of her for- 
mer vehicles. The action smacks of 
mellow meller, during the dramatic ep- 
isode mainly through contrast pre- 
viously with the beautiful young 
blonde girl cast as the friend. Boiled 
down it will probably do, for Miss Ber- 
gere has a distinctive vaudeville fol- 
lowing. But how Kilbane could over- 
look that blonde is going to send them 
home wondering. 


Buddy Doyle. 
Blackface Comedian. 
12 Mins; One. 
American Roof. 

Brief operatic overture, a little vo- 
calizing of the opera stuff off-stage and 
Doyle enters in blackface semi-nance 
for laugh No. 1. A hoke travesty on 
“Last Rose of Summer” brings laugh 
No. 2. The presentation of a single 
large red rose by the orchestra leader 
brings laugh No. 3. After that the 
laughs came fast and free without any 
definite number, the rose forming the 
basis of the act, wherein Doyle smells 
the botanical fruit for any informa- 
tion he should desire about certain in- 
‘cresting matters as they would be 20 
years hence.- Thus after describing 
the evolution of the dance, with ap- 
propriate accompaniments, to have first 
started from the feet until they are 
dancing with the shimmying soulders 
nowadays, he smells the rose to discover 
how they will be dancing a score years 
in the future. Ditto he apprises the 
house that the six menths’ pay for the 
soldiers’ question, now before Congress, 
is still before them 20 years from now. 
Doyle employs the “rose” bit for about 
five or six situations, suggesting con- 
siderable more possibilities for its 
building up. For the rest, Doyle tells 
some more or less blue stories, does 
an “Alexander’s Band” number in ap- 
proved fashion with but a smattering 
of stepping accompaniments—which 
should be elaborated, as Doyle suggests 
being a nifty stepper. The way he 
ronchalantly shook his pedal extremi- 
ties shows the variest tyro that Doyle 
can hoof it some. A couple of other 


vocal efforts and some promiscuous 
shoulder shiverings, which he does 
very well, complete Doyle’s routine. 


And Doyle, blackface did not essay an 
Al. Jolson! As he stands, Doyle can 
keep ‘em laughing with the best. What 
he could do with elaboration can be 
surmised. Despite a rather bad cold, 
when caught, Doyle impressed them 


. all with a rather powerful voice. 


Abel, 


Louise Gunning. 

Songs, Violin and Piano. 

15 Mins; One (Special Drop). 
Riverside. 

Miss Gunning has a routine of clas- 
sical and semi-classical numbers wise- 
ly selected for the vaudeville palate. 
She makes three changes, exhibiting 
two stunning evening gowns and a 
Scotch kilted costume. “Strolling 
Through the Heather,” her Scotch 
rumber, was the nearest approach to 
a popular song used. She is assisted 
by Oscar Syling, the violinist, who as- 
sists in the accompanying and also 
contributes a solo that was high class. 
The pianist is unprogramed and so- 
loed to an individual hit with a clas- 
sical offering which featured his mar- 
velous fingering and wonderful touch. 
Miss Gunning’s voice seems to hold 
its quality and robustness, at least for 
vaudeville, and she had no trouble 
leaving a decided mpression on her 
hearers. It’s a classy offering. 

Con. 


Nell Lockwood. 
Songs. 

14 Mins.; One. 
Oakland Orpheum. 


Nell Lockwood made her reappear- 
ance in vaudeville here last week after 
an absence of seven years from the 
stage. Before retiring she had ap- 
peared on the big time circuits with 
Alice Bryson, where the team were 
solidly established. Miss Lockwood 
is a striking brunet with a vivacious 
manner and her showing proved she 
was no novice. Miss Lockwood starts 
with a waltz melody, displaying a good 
voice. The balance of the routine con- 
sists of character numbers, a Spanish- 
Irish and two Italian numbers, all in 
excellent dialect, excelling in her Ital- 
ian characterization. She wore an at- 
tractive gown, making only one change 
for the Italian numbers. Miss Lock- 
wood fully lives up to her billing, “De- 
lightful Deliverer of Dialect Ditties.” 
and only needs a_ stronger Italian 
comedy number to replace “I’m After 
Tetrazini’s Job” to regain her former 
vaudeville prestige. She got over very 
nicely. 

Josephs. 


Bertha James Gilbert. 
Songs. 
12 Mins; One. 


It is all the more to the credit of 
Bertha James Gilbert that she literally 
held the house breathless and raised 
the largest volume of simultaneous ap- 
plause heard on the American Roof 
Monday evening. Miss Gilbert sings but 
four numbers, the last in the way of an 
encore. Opening with “Last Rose of 
Summer.” with some variations to al- 
low sufficient play for her corking, 
resonant,silvery cymbal-like voice, she 


impressed. Fortified with a stunning 
personality and a shimmering, film, 
white creation, nothing could have 


stopped her. Her second number was 
an operatic excerpt announced as one 


of Mme. Tettrazini’s favorites. In the 
course of an Oriental number—her 
third—better known as an instru- 


mental—she topped those high notes 
and won sufficient to bring her back 
for “Kiss Me Again.” Miss Gilbert, if 
she is entirely new to stage, though 
that is unlikely, came, saw and con- 
quered on small time. 

Abel. 


Perry and Tolliver. 
Songs and Dances. 
15 Mins.; One. 

125th St. (Sept. 22). 

Colored man and woman singing and 
dancing, offering the regulation rou- 
tine of singles and doubles. A roller- 
skating dance by the man and a couple 


of well-delivered rag songs by the 
woman went over for big returns. 
Good average small timer. 

Bell. 


Ford Sisters. 

“Frolics of 1920” (Dances). 
22 Mins., Full Stage (Special). 
Palace. 


The Ford Sisters’ new act carries the 
title of “Frolics of 1920.” It’s a straight 
dancing turn, with a wonderfully at- 
tractive assortment of costumes, a fine 
looking special set and a jazz band of 
seven pieces, all of which help to give 
the act an atmosphere of class, that 
takes it out of the ordinary run of 
dancing turns. Five dances are shown, 
a hunting number, an essence fash- 
ioned along the lines of Eddie Leon- 
ard’s familiar stepping, a waltz, and 
soft shoe dance. For an encore the 
soft shoes are exchanged for hard 
ones, with the girls tapping out a 
regulation buck and wing. The danc- 
ing is all well executed. It’s the cos- 
tuming, however, that will put it over 
in any house in America. Bell. 


Dixie Norton and Co. (1). « 
16 Mins.; Three (Special Exterior). 
City. 

Dixie Norton, formerly with Coral 
Melnotte, is going it this.time with a 
new partner, who also deserves equal 
billing. 

Unlike the Norton and Melnotte 
turn this is not a “sister act,” but quite 
different, being probably built around 
Miss Norton’s male affections in dress. 
Each girl assumes about four charac- 
ters during the running, all the time 
carrying a delightful little story. The 
act opens with a maid—played by the 
“co.”—depreciating her mistress’ about- 
to-be-husband, a fresh A. D. T. (Miss 
Norton) coming up with some more 
gifts for the couple, and excusing his 
affectionate over-familiarity towards 
the maid with a non-commital state- 
ment he is acting properly, considering 
this is the fourth time that day he was 
making the same trip to the house. 
Exit A. D. T., maid ad libbing a spell 
to allow Miss Norton to make her 
necessary change, to enter in a pretty 
trousseau creation explaining all the 
joys awaiting for her “Johnny and me.” 
And guilelessly, trustingly, deliciously 
unsophisticated in manner, she boasts 
that her Johnny will not stay out late, 
will not indulge more than proper, et 
al., for the simple reason that he had 
told her so himself! Which, of course, 
is the best proof in the world to her 
and the cue for a better laugh to the 
less idealistic audience. Exiting, the 
maid had made up as the groom’s 
mother, and in accordance with here- 
say mother-in-laws, she “knocks” the 
place, the house, the grounds and al- 
most expects the bride to be equally 
disappointing, judging from external 
appearances. Exit mother-in-law and 
re-enter Miss Norton in straight male 
regaliayas the necessary male half of 
the forthcoming marital knotting cere- 
mony, to do an “I don’t care what be- 
comes of me now” song and dance. 
The maid appears for a spell to allow 
Miss Norton to exit for the donning of 
a frock coat for a minister get-up. 
Here’s where the sure-fire hokum and 
k. o. walloping funny stuff shines in. 
Reading a passage from the “bible,” 
she finds she is quoting the authori- 
tive Hoyle, whereupon she discards 
that volume for some witty chatter. 
Then came the solar plexus. The 
“minister” starts to shimmie and dance 
to the seductive Oriental strains of 
“Hindustan.” That got ’em. The act is 
big time all of the time. Abel. 


Joseph Schuler. 
15 Mins.; Two. 
125th St. (Sept. 22). 


Joseph Schuler, a youthful chap, does 
all the familiar roping tricks as well 
as those who have preceded him in 
vaudeville. In addition Schuler -has a 


couple of nifty spins of his own. He 
talks and chews gum, a la Will Rogers. 
As it stands the act can easily hold 
down a spot in the smaller houses. 
Bell. 


“Daddy Bow Legs” 
Songs)g 

Three. 

5th Ave. 


Harry Linton and Anita Laurence 
have another new act, “Daddy Bow 
Legs.” It’s pretty without much 
weight. The centre sags with a tray. 
estied bit. While it’s played very well, 
there’s nothing to it. The opening and 
closing scenes have a melodious song 
in “Daddy Bow Legs.” The characters 
are “Daddy Bow Legs” and “Orphan 
Annie.” They sing to one another, 
then play. There is another song, a 
Spanish number, played on the piano 
and sung by Mr. Linton, to Miss Lau- 
rence’s dance with it; also a “Glide” in 
the same medley, with Miss Laurence 
again dancing. Miss Laurence does a 
daring bit at one time, swearing in 
pantomimic movements of the mouth, 
It isn’t what she does in this, it igs 
what she seems to say, and she said a 
lot. The house roared at it. Quite a 
girl, that Miss Laurence, with her 
bobbed red hair. A cute personality 
and a beauty in looks, with plenty of 
animation, she can get away with any- 
thing. She’s production material. Mr. 
Linton is a seasoned performer, can 
sing, play and do general stage work. 
He’s got something here, especially 
with the girl’s value to be included in 
the summing up, and he should re- 
vamp that middle section. Just now 
it’s a pleasing little turn. The people 
are there, so is the idea and music, so 
why not make it a pleasing big turn. 
As it is the couple will have to be con- 
tent with an early spot on the big 
time. It’s a shame to hide Anita Lau- 
rence away anywhere. Sime. 


(Comedy and 


Joyce and Geraty. 
Piano act. 

12 Mins; One. 
City. 

After a special opening song, like all 
the rest specially written opening 
numbers, in that it tells they will show 
them something new—but don’t—they 
tan through a routine of: published 
numbers, which have been known to 


be better delivered than here, but 
which pleased spasmodically, some 
falling, others stumbling and some 


keeping well up. The “up in the air” 
number seemed new to most of the 
Cityites and therefore got something. 

number, announced as written by 
themselves “over there,” entitled 
“Battle of Paree” can be eliminated in 
favor of something better, although, 
surprising as it may sound, this got 
them about the most returns. One 
wonders if the “over there” announce- 


ment had anything to do with the 
extra exercising of the audience’s 
hands. The turn is just small time. 
Abel. 

“What Molly Knew” (3). 
Comedy Sketch. 
15 Mins; Three (Parlor). 
City. 

Slangy manicure jane jobbing at 
lady’s home, tending to the latter’s 


cuticles, with some funny cracks, lead- 
ing up to the girl’s discovery that this 
is the woman who figured so conspic- 
uously in a recent murder case, as a 
result of which Jim Gannon was sent 
up for 20 years, although his acquaint- 
ances knew he could not have done it. 
Among whom is the manicure dame, 
Jim having been about as near her 
“steady” as the rest of them came. Ad- 
mittedly she has a bunch of Johns, but 
Jim was No. 1. Girl gets wise, after 
tris 


woman’s pseudo-lawyer enters, 
that somehow or other these two 
know who is the real murderer. 
Through a clever gum chewing bit, 
that list i she traps the real 
murdere | departs the heroine 
having ciight villainy to justice, et 
al. Sur stuff for the pop. houses, 
with goo shew for better grade bills. 

Abel. 
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NEW ACTS THIS 


WEEK 


— 
= 


Millership and Gerrard. 

Singing, Dancing and Piano. 

18 Mins; Full (Special Drop and Cyclo- 
rama). 

Riverside. 

Assisted by Al Gerrard, with Eddie 
Moran at the piano, and working full 
stage with a black cyclorama, Florrie 
Millership, last seen in vaudeville as a 
“single,” has framed up a sterling 
routine. Opening in a double number 
which traces the careers of the prin- 
cipals in their various theatrical ven- 
tures, followed by “Ding Dong,” an- 
other double with a clever dance. 
Then “Don’t Put a Tax on the Beauti- 
ful Girls” by Gerrard, which sounds 
ike the only published number used 
in the act. “Buddha,” with Miss Mil- 
lership attired as a Chinese maiden, 
gives her an opportunity for vocalizing 
in the quality of her voice. It is a high 
class number and she handles it like a 
Then a well-rendered 
piano solo by Moran, followed by an- 
other double with a tricky lyric “Out- 
side.” A brief jazzy bit with dance 
concludes. The wardrobe is on a par 
with the talents of the entertainers. 
It’s a big timer from start to —— 

on. 


Burns and Garry. 
Song, Dance and Talk. 
14 Mins.; One. 
American Roof. 


These two boys present a real nov- 
elty away from the conventional acts 
of their kind. Burns appears on the 
stage first and asks the audience, “Did 
you see her?” During this time a voice 
is heard off stage in a falsetto tone 
singing, with Burns giving a descrip- 
tion of the possessor of the voice 
as being a charming maiden. On stage 
comes Garry singing the closing stanza 
and at its conclusion receives an en- 
thusiastic reception. The team then 
indulge in a routine of talk, some of 
which is obvious, and other humorous. 
Still the routine cannot be construed 
as well linked. Bruns then follows 
with a song and Jazz dance, which 
score. Garry renders a ballad, which 
he concludes by “Yodeling” the chorus, 
which scored a tremendous hit. 
little more patter, which should also 
have a little renovation on account of 
age, follows, and is the prelude of the 
finale, which is a double number that 
is very pleasing. With the patter 
changed and strengthened a bif, the 
turn should develop into an act en- 
titled to an early spot on the big-time 
bills. 


Nora Jane and Co. (2). 

Dancing. 

12 Mins; Full (Special Hangings and 
Cyclorama). 

Royal. 


Nora Jane assisted by a pianist and 
dancing partner opens-with a Spanish 
dance costumed appropriately, then a 
waltz, following a piano solo a Russian 
dance the male featuring a few body 
spins, another piano solo and the finish 
an acrobatic double. The last dance 
is the most impressive. It is a new 
ccmbination and although they are 
doing nothing startling it looks like 
a good early spotter. They opened at 
the Royal and suffered through com- 
Parison with another dancing act 
spotted third. 

Con. 


Dixie Trio. 

Songs. 

18 Mins.; One. 
125th St. (Sept. 22). 


Two men, neatly clad in white flan- 
nel trousers and brown coats, and a 
woman, singing solos, duets and trios. 
All have fair voices. The turn as 
shaped up is more of a lyceum num- 
ber than a vaudeville act. A good pro- 
Cucer could whip the turn into pre- 
sentable shape for the small houses. 

Bell. 


Tracey and McBride. 


Songs and Dances. 
18 Mins.; One and Three (Special). 
Fifth Ave. 

Tracey and McBride’s new singing 
and dancing turn contains all of the 
elements of a standard big time act. 
A week or two of playing and the cut- 
ting down of the talk in the early sec- 
tion should shape the turn up nicely 
as a capital No. 2 act for the best 
houses. Opening in “one,” the couple 
start with a double conversational 
song about divorce. There is a bit of 
gagging in between verses with con- 
siderable cross-fire following the num- 
ber. A special drop showing a well- 
painted court house through which 
the pair make their entrance helps to 
give the opening a convincing atmos- 
phere. Then to three, a special inte- 
rior consisting of a center door set, 
with a pretty old rose color scheme. 
This set is made up of hanging pieces 
and tack on stuff, but shows up very 
well from the front. A character song 
by the woman next with amusing in- 
cidental business relating of a visit to 
the movies. The travesty is very well 
handled. A series of dances by the 
man follows with an unannounced 
Frisco imitation that passes. The best 
liked of the dances is a soft-shoe 
dance. More of the soft-shoe hoofing 
and less of Frisco would build up this 
part of the act. Another character 
song by the woman next, with the 
familiar operatic travesty and mock 
ballad bits handled in good comedy 
style. An Irish verse should be 
dropped, as the woman’s brogue is 
anything but convincing. A travestied 
Spanish number for a finish with more 
familiar comedy and a burlesque waltz 
for a finale. 

Bell. 


Joe and Sadie Fondelier. 
14 Mins; One and Three. 
City. 

The couple open with a song and 
dance to “High Brown Babies Ball” 
and a little patter, following with some 
meaningless attempt at humor and 
hokum with an accordion on his part. 
She scored solid in her inrling, featur- 
ing her shimmie on a slack wire, which 
leoks good. However, what could ever 
prompt anyone to employ such crass 
vulgarity as the “Cootie tickle” for a 
song, is beyond imagination. Some 
accordion work, very average, bright- 
ens up towards conclusion with her 
appearance in abbreviated costume for 
some song and dance stuff. Good 
small time variety closing act, with 
show for small big time. 

Abel. 


Bishop and Harvey. 
Songs and Talk. 

16 Mins.; One. 
125th St. (Sept. 22). 

Man and woman with a conventional 
“bench act,” consisting of songs and 
talk. Both are capable of handling 
a much better line of material. With 
a regular act this couple would have 
an excellent chance of breaking in. 
The man is a good comic of the quiet 
type and the woman an acceptable 
straight with a tasteful manner of 
dressing. Bell. 


Jack Walsh. 
Songs and Talk. 
16 Mins.; One. 
125th St. (Sept. 22). 

Although billed as a single, this is a 
double turn. Walsh is assisted by a 
young woman. Act consists of a se- 
ries of ballads, comedy songs and cross 
fire. Walsh has a i singing 
voice and handles talk acceptably. A 
single would seem to be the answer for 
him. He shows considerable ability as 
a monologist. The double as shown at 
the 125th St. shapes up as a fair small- 
time combination. Bell. 


leasing 


Barber and Jackson arrived from 
France last week, they were a unit of 
the Over There Theatre League. 


Songs. 

Bruce Weyman. 

16 Mins.; One. 

Audubon. 

This engagement marks this _per- 
former’s first appearance since being 
discharged from the A. E. F., having 
served with the rest of the U. S. boys 
over there. He is assisted by Leon 
Bassett at the piano, offering a quar- 
tet of operatic and ballad selections 
that should prove entertaining for any 
audience. The turn at present needs 
a little more pep and if by doing this 
he does not utilize his allotted time, 
he should put in another number 
which could not possibly do any harm. 


La Rue and Gresham. 

“Along Came Kate” (Sketch). 
15 Mins; Three (Parlor). 
American Roof. 

Though a trifle far fetched in theme, 
the situations, dialog and the way they 
are read leaves nothing to be desired. 
The theme concerns a couple, engaged, 
and to be married in the near future. 
The man, being human, is to entertain 
a French dancer at his apartment that 
evening, apprised thusly over the 
phone, when his fiancee enters the 
darkened room and’ learns the situa- 
tion. She exits and re-enters as if she 
knows nothing of what is to happen 
later. He seeks to get her out on any 
number of comedy promises, but she 
obdurately makes up her mind she 
will wait until her brother, who shares 
her fiance’s apartment, will return. 
They quarrel, she “pumps” the infor- 
mation out of the man as to whom he 
is expecting, with the result that the 
engagement is broken off. After he 
has left the room, he returns thinking 
she has finally left, when in reality she 
is behind a screen improvising an 
Oriental garb out of suitable table 
cloths and window curtains, to look as 
near as possible like the unknown 
French dancer her fiance expects. She 
presents herself as such to the man 
who has known her a considerable 
length of time—and he does not recog- 
nize her voice. Her face is hidden be- 
hind a harem-like veil! Some more 
comedy situations follow, productive of 
considerable laughter. The sketch 
took five curtains. The woman reads 
her lines to perfection, articulating for 
appropriate comedy effects, the man 
making an excellent straight. 

Abel. 


Bardell and Otto. 
Comedy Jugglers. 

16 Mins.; Full Stage. 
125th St. 

Two men, one straight and the other 
in black face, offering a comedy jug- 
gling act. The juggling consists main- 
ly of routine stuff long familiar to 
vaudeville. The comedy has been ar- 
ranged to suit small time audiences, 
and succeeds in filling the bill. Turn 
will do nicely for the pop houses, with 
a little revision. Bell. 


Musical Waylands (2). 
Musical. 
10 Mins; Two. 

Man and woman. Open with dual 
work on marimbaphone. Would have 
gone better if solos were curtailed 
some. Muted cornet solo by man. Pop. 
selections. Scored. Woman vocalizes 
to partner’s saxophone accompaniment. 
Back to marimba. Catchy rag and pop. 
numbers. Soft hammers on “Pal O’ 
Mine” solo. Went big. Rag finish. 
Will command attention on small big 
time bills. Good opening act. 

Abel. 


Marie Nordstrom is sailing Oct. 4 for 
the other side. 


The Rosar Sisters have bought a 
bungalow at Cedar Park, N. J., which 
they will make their future home. 


Maisy Bay Evans was granted a di- 
vorce in Judge Cooper’s Court, Chi- 
cago, Sept. 17. 


Ezra Matthews Co. (3). 

Comedy Playlet. 

15 Minutes; One and Three (Special). 
American Roof. 

The title of this playlet is hardly in 
accordance with the situations and 
business and instead of “Quick Sales,” 
should be “Putting One Over on 
Father.” The story is that of q clerk 
in love with his employer’s daughter 
who asks for her hand in marriage and 
is told that he would have to possess 
$100,000 to accomplish the feat. He 
begins scheming and takes the girl 
into his confidence, telling her that 
they will have to get the $100,000 out 
of father one way or another. He 
tells her that she will go to an office 
that he has furnished for the purpose 
and await there a call from her father, 
who will ask for the owner of some 
oil property. He gives her instruc- 
tions to tell him that a business com- 
petitor is after the property and that 
she should not let it go unless he is 
willing to pay the price asked. Alli 
of this talk takes place in one, fol- 
lowing which the curtain goes up and 
reveals the office of the father. The 
young man indulges in many humor- 
ous remarks at the expense of the 
father and finally reveals to him the 
fact that some oil property is valu- 
able which he possesses, but that to 
enhance its value he must purchase 
the adjoining land. The girl, who is 


seated at the phone off stage picks 


up the conversation with the old man 
over the phone, and the dialogue which 
ensues to the subsequent sale of the 
property is humorous in spots, while 
in various places might stand a bit 
of speeding. She finally accomplishes 
the. sale over the phone, visits the 
father at his office with the deed and 
the lover claitis her, revealing to the 
father that they had put one over on 
him by reselling property he had sold 
for $5,000 for $100,000. The people 
seem to be well adapted to their parts, 
and should the turn be speeded up in 
a few of the lagging spots, will find 
a place on the better class of small 
time bills. 


CRESCENT, NEW ORLEANS. 


New Orleans, Sept. 24. 

In spite of the heat the early part of this 
week the aitendance at Loew's Crescent has 
been unusuaily good and a high Class program 
has been provided. The bullet proof lauy is 
featured. Although running along conven- 
tional lines, the act has a good applause fin- 
ish, with the lady supposedly receiving the 
bullets in her body. The turn gives excellent 
smail time value and was well received, 

Wellington and Sylvia started the show 
with rubber ball, hat and club juggling, 
augumented by painting by the female mem- 
ber. The man has personalty and Miss Syl- 
via is fair to look upon. They keep the 
audience amused throughout. 

Lannigan and Woods offers some nifty 
patter that sounds new for the most part. 
Although the concluding moments of the turu 
might be supplanted by something a little 
more original. Rounair and Ward offered the 
same act, they used around the Orpheum cir- 
cuit last season. ‘they held attention, 
showed good team work and pleased as usual. 
Jack Reddy stopped the show. Most of his 
matter is surefire and he is a riot all the 
time he is on them stage. 

Peggy Hyland in the “Merry Go Round” is 
the picture feature. 


PALACE, NEW ORLEANS. 


New Orleans, Sept. 24. 


Very versatile program at the Palace first 
half this week. Business last night was the 
usual capacity with three rows of standees. 

Manager Piazza switched the bill around 
after the first performance Monday. 

Three Londons opened, doing very well with 

their casting and bounding bed turn. The 
comic secured many laughs, but the finish 
could be changed with profit. 
Swor and Westbrook are working much as 
formerly, most of their patter is new and some 
very funny. Swor'’s loose dance is still relied 
upon to gather returns. The couple evoked 
uproarious laughter, ultimately gathering the 
applause hit. 

Thomas P. Jackson and Co. in “Once a 
Thief” is too good for small time, considering 
the dearth of material on the major circuits. 
It has a light and shade, with a delightful 
unctuousness pervading that creates suave, 
smart entertainment. 

Lillian Herlein worked under wraps at first, 
but as she proceeded the crowd recognized her 
talents, bestowing a high meed of appreciation. 
Miss Herlein’s gowns had the ladies staring 
open-eyed. 

Hawthorn and Cook closed with foolery of 
the nut sort that begotaclaim. O. M. Samuel, 
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SHOW REVIEWS 


PALACE. 


The Palace did capacity everywhere except 
the boxes on Monday night. These were no- 
ticeably’ off. The ten-act bill ran much to 
singing and dancing, but on the whole shaped 


up as a satisfactory entertainment. Emma 
Carus changed from seventh to ninth spot, 
splitting applause honors with Jimmy Lucas. 


Lucas originally placed for fourth, was moved 
down nex. to closing where he not only heid 
the entire house in, but cleaned up a 100 per 
wnt. seore on laughs and appiause as well. 
a Ford Sisters, showing their latest danc- 

g offering, started something once or twice 
with their beautiful costume display. The 
girls have their own jazz band, costumed in 


Colonial garb. The turn carries a_ special 
set that also helps the general effect. It's the 
Ford Sisters’ remarkable wardrobe, however, 


that puts the act over. Four changes are 
shown, the most effective being a _ simple 
black and white lace cape alfair over white 
rhinestone bodices, with black tights anda 
shoes. 

The second number, an essence, danced to 


and a medley of plan- 
the lion's share of 
closed with their 


Eddie Leonard’s “Ida,” 
tation songs, gathered in 
appreciation. The girls 
familiar double hard shoe stepping, which 
seemed to jar a bit with the “class” that 
preceded it. The turn will stand feature 
billing anywhere. 

Harry Carroll and Anna Wheaton, in their 
third week, did 16 minutes, closing the first 
half, going better than fairly but failing to 
land as strongly as the two previous weeks. 
“All the Quakers Are Shoulder Shakers,” a 
corking rag number used for a finish, sent 
the couple off to a heavy hand which, how- 
ever, died before more than a couple of 
legitimate bows could be slipped over. 

Dickinson and Deagon, moved from fourth 
to eighth, landed solidly with their quiet 
comedy skit. Miss Deagon’s child impersona- 
tion is cuteness personified and free from the 
studied -mannerisms usually attending ‘kid’ 
characterizations, 

“The Four of Us’ on second, a male quar- 
tet with good singing voices, pulled out excep- 
tionally for the spot. The tenor takes a 
high B flat with ease, a feat which helped the 
turn to more than one large slice of applause. 
“Oh What a Gal Was Mary,” an old fashioned 
ballad which is fast becoming popular, was 
the best liked of the various solos and en- 
sembles. 

Homer Mason and Marguerite Keeler gave 
their customary smooth and intelligent. per- 
formance, in a travesty-farce by Porter Emer- 
son Browne. The lines are not particularly 
funny, but Mason and Keeler handle the dia- 
logue and situations with just the proper 
degree of light and shade that could be ac- 
corded travesty and the result is an avalanche 
of laughs. 

Carlos assisted by Olga Myra, 
found the going a trifle difficult on third. The 
turn has been produced elaborately. Miss 
Myra’s jazz violin bit and the Spanish number 
used for closing were singled out by the Pal- 
ace bunch for a special mark of appreclu- 
tion. The rest of the numbers passed without 
causing any excitement. 

Emma Carus following 24 minutes of songs 
and comedy received enough legitimate en- 
couragement to reel off her regulation curtain 
speech. Sylvia Loyal opened and Equilli 
“rothers closed. Bell.* 


FIFTH AVENUE. 


The Fifth Avenue the first half had a nice 
running program of no striking worth, but it 
played to a capacity house Tuesday evening. 
The show held two or three new acts, with 
Jessie Hayward and Co. getting over the best 
of those. Miss Hayward played the Fifth 
Avenue last spring with the same skit. 

Andrew Mack topped the show, having some 


Sebastian, 


new songs and a new story or two. He ap- 
peared without his Usual accompanist at the 
piano. An expression from Mr. Mack on the 


plan of single acts using accompanists or ap- 


pearing without them mrght be of some gen- 
eral benefit to all singles. The single woman 


has so many arguments why a pianist should 
be employed there is hardly a chance of con- 


vincing her a theatre orchestra might do 
much more with the swinging melodies. The 
class thing, of course, and the increase in 
salary via accompanist als but still there is 
the act. Other than the singles using the high 
grade number and those that make come- 
dians or butts out of their accompanists, the 
piano playing worker hardly looks necessary 
and often unornamental, excepting like Adair 
and Adelphi or Rae Samuels, when the piano 
player is a girl of appearance. However, 
probably that’s all wasted, and on a_ busy 
morning, too. 

Among Mr. Mack’s new stories (and don’t 
you use it) is one of two Irishmen meeting. 
“England is going to give us home rule,” said 
one of them. “Without fighting for it,’’ asked 
the other. ‘‘Yes,’’ was the answer. “Just like 
the English to play us a dirty trick like 
that.’’ Mr. Mack ha an entertaining turn. 
He make it entertaining in everal ways. 
Finishing with a ‘‘Moor ong, Mr. Mack en- 
cored with a “Baby”? number. That put. It’s 
not in Mr. Mack's vein or style 

Linton and Laurence werked pleasantly with 
light material They are under New Act 
Mile. Rhea in a dance revue is also new It 
is a production number with assistants and a 
violin soloist. Charles Kenna in “The Street 
Fakir’ was next to closing, with the Arco 
Brothers ending. 

The Hayward sketch is ‘Air Castle Kate.” 
It is set in the dressing room of a small town 


pop vaudeville theatre. Signs are on the wall. 
One reads: ‘Don’t tell us what you done on 
Broadway. Do it here.’’ Another says: ‘We 
know our theatre is rotten. How about your 
act?’ Other signs carry grammatical errors 
and misspelting, intentionally, as the errors 


are featured. The signs pass unnoticed by the 
audience. The playlet is by Francis Hoyt. It 
is of an amateur, young girl, with #@ baby, at- 


tempting to do a single, opening the show. 
Both women are in the same dressing room. 
Miss Hayward has the slangy role, wise and 
wit-ready. There are sure fire comedy lines, 
with scme of the expressions real humorous. 
The house manager, unprogramed, gives an 
excellent performance in his easy manner, 
The young girl, telling the older one about 
her youthful husband, still in college, asks 
Miss Hayward what she knows about men. 
“When you talk about that bi-ped, man” was 
the answer. ‘‘My name is Information.” The 
turn got over nicely in the No. 3 spot. The 
baby thing is far fetched but utilized likely 
for sympathy or to cinch the tale. It could 
bé dropped. There are other inconsistencies. 


Still the sketch is so certain for a number of 
laughs it can do on early on the biggest bills 
and take a place on any other. 

The show opened with the 
wire in straight dress. The 
soubret skirt that might be 
what since her partner is in 
He's a first-class wire walker, 
and has a couple of new tricks. His running 
jump to the slack wire is a nifty, and the 
juggling at the opening is strong enough to be 
further down in the turn. That jump, how- 
ever, should close the act and be worked up, 
too. If the bicycle business its worth while at 
all, it should be done under the spotlight and 
also worked up to. The exercise of a little 
showmanship in this turn will take it out of 
the opening position. The act forced itself into 
recognition by the merit of its performance. 


Levolos, on the 
woman wears a 
lengthened some- 
daytime attire. 
loose or tight, 


The *Gallarina Sisters, No. 2, with their 
musical instruments, passed along on their 


looks more than the music. The girls should 
do much practicing on rags and popular melo- 
dies. The straight ‘playing gets over, but 
there is too much of it. Still they are voung, 
look well and dress as boy and girl. What’s 
music alongside of that, in vaudeville! 

Sime. 


RIVERSIDE. 


There was no cheating on the Riverside bill 
this week, and despite the inclement weather 
and the humidity, the house was jammed Mon- 


day night. It was the best vaudeville show 
of the season, and if the line-up could be 
transferred intact to the Palace it would 


jam the pride of the circuit to the doors. 

Every one of the eight acts went big, with 
Jimmy Hussey and the ‘Creole Fashion Plate” 
topping the applause gatherers, 


Jimmy got a reception, proving him 4& 
favorite here, and was forced to break in a 
new song after exhausting his repertoire in 


his singing specialty. Tot Qualters was appre- 
ciated and shimmied her way over as usual. 

The “‘Creole Fashion Plate’’ pulled down two 
distinct hits. The first with his female artistic 
singing impersonation and the other after he 
removed the wig. He had them ll fooled, 
and they were still buzzing about him on the 
way out. He deserves the top sopt on bills, 
for he is without a peer among this type of 
act now appearing before the public. 

Gautier’s Bricklayers opened, followed by 
Raymond and Schram. The singers had them 
walking in on them all through, but did nobly 
considering the handicap. They have a well- 
selected routine of songs, but got most with 
the parodied operatic melody and ‘‘Up in the 
Air.’’ 

Phil Baker was fourth, following the ‘‘Fash- 
ion Plate.’’ Baker has developed remarkably 
Bernie and gets his stuff 


since leaving Ben 
over in an assured manner that convinces. 
He is an accomplished musician and handles 


the accordeon in big league style. His re- 
fined boyish appearance also helped here and 
he go taway to a big result. Jo-jo, as usual, 
contributed his comedy help from the box. 
Millership and Gerard, on fifth, were another 
act that converted the audience into press 
agents. It is a musical comedy review with 
Eddie Moran at the piano and Miss Millership 
and Al Gerrard running through a series of 
single and double vocal numbers and dances. 
The act is class all through, and most of the 
numbers sound restricted. One ‘‘Buddha’”’ by 
Miss Millership as a Chinese maiden is a real 
gem in a high-class number. The girl has a 


beautiful contraito voice and can step with 
any. Gerrard is a corking stepper and makes 
a good partner, while Moran takes care of 
a piano solo in great style | this plus a 
special drop and cyclorama plus some stunning 
wardrobe make for one of the treats of the 


season 

Opening after intermission Jack Inglis 
tackled a tough spot and nutted his way to a 
solid hit. He had hard work, but finally 
got them with his finish, a parody recitation 
on “Bar Room Floor,’ in which he utilizes 
a table full of hats to impersonate the different 
characters. His extemporaneous song and 
that gem of Jimmy Duffy’s ‘‘Dirty Neck” also 
helped. Jack is set with his present “single’’ 
and can please them anywhere. 

Louise Gunning, assisted by a 
Oscar Syling the violinist held the next-to- 
closing spot Mi Gunning showed two stun- 
ning evening gowns and a short-skirted Scotch 
costume Syling had a solo well liked, and 
the pianist giving a remarkable exhi- 
bition of fingering and touch. Miss Gunning 
wa in excellent voice and rendered a semi- 
Classical assortment of numbers. 


Jimmy Hussey ciosed it up, and, following 


pianist and 


oloed, 


all the comedy, whanged over a hit that cleaned 
up In } jury bit Jo-jo and Jack Inglis were 
presen probably to get a close up of ‘‘Tot” 
shimmieing. Con. 


COLONIAL. 


There's a corking layout at the Colontal this 
week, and the audience knows it. That prob- 
ably accounts for the long line after eight 


o’clock Monday, the rain, even, being unable 


-ing, “this-is not a movie,” 


to keep them away. The show ran late, con- 
cluding at 11.15, Bessye Clifford, closing, hold- 
ing them in. Even Rae Samuels, next-to- 
closing, was subjected to a little premature 
departure for the very same reason. At the 
expense of the last half, which was allowed 
but an hour to dispose of its four acts—includ- 


ing the lengthies, too—-the first half did a 
little more than its share in satisfying the 
applause of the insistent house. The Four 


Meyakos, opening after the news reel, got a 
good deal more than what usually falls to an 
opening act’s lot, causing them to extend them- 
selves and give something extra for good 
measure. Bolly Duval and Merle Simonds, a 
clever couple, with an equally clever song, 
dance and cross-fire routine, went big for a 
number of extra bows. ‘“Playmates,’’ following, 
stopped the show in the third spot, one of the 
girl's rendition of the waltz song from “Flora 
Bella” striking the house’s fancy, causing a 
delay for a repeat chorus. 

Ben Bernie, even with his new program bill- 
had tough sledding 
at some points, due to a little over-familiarity 
of some of the bits. Irene Bordoni, with 
Lieut. Gitz-Rice at the grand, cleaned up with 
their routine, Miss Bordoni bringing ’em to 
their feet, on conclusion, with a great ‘“plug”’ 
for ‘‘La Marsellaise."’ There is one song in 
the Lieutenant’s pianolog that can be omitted 


in favor of a more lilting tune. That is a 
“Burmah Moon” thing that is needlessly 
“plugged” for an extra verse, being, no doubt, 


one of his own compositions. His songwriting 
abilities, however, were more than redeemed 
with “Pai of Mine.” 

Opening after “Topics of Ahe Day,’’ George 
M. Rosener showed ’em he can act-—and then 
some !—and won about the heartiest and most 
sincere hand that fell to the lot of anyone on 
the bill that night. The legit must be hot on 
his trail by this time, if he can deliver that 
sort of work anywhere. The Mosconi Broth- 
ers, assisted by Elsie LaMont, are held over 
for a second week and were, perforce, con- 
sidering the late hour, compelled to ecurtail 
their routine somewhat. In what they did 
they did not disappoint. One thing is too evi- 
dent to the veriest tyro—the Mosconis are 
working now with a cocksureness that is not 
in the best of taste. An American public likes 
its heroes modest. If you are good they are 
there to tell you and apprise you of the fact. 
All one has to do is show 'em. By deeds, not 
by actions or perpetual superficial smiles. 

tae Samuels, for instance, is ‘‘all there,” 
but lets them tell her so. She came on, lived 
up to her “blue streak” billing and whizzed 
through a number of songs that went big alike. 
The ‘desert’ thing, on last, is clever in lyric, 
it being a question as to melody lilt ag to its 
hit possibilities. It deserves to be. There’s 
an ‘‘up. in the air’ song, however, that some- 
how lacks the necessary “‘class” to suit Miss 
Samuels. It is too obviously weakly suggestive, 
too common in metre~and too ordinary for a 
high-grade comedienne like she. Needless to 
state, her reception after a year’s sojourn in 
parts other than these has not jaded her mem- 
ory, if the receptive ovation is any criterion, 
nor has it made her forget what people in 
New York like. Bessye Clifford’s art im- 
pressions concluded the program well after the 
usual closing ‘show hour. Abel. 


AMERICAN ROOF. 


The Monday night crowd were a bit dis- 
appointed with the first half of the show, for, 
as it developed, that part of the program pro- 
duced just one good opening act—Gordon and 
Gordon—and that was in the third spot. The 
second half started off with Burns and Garry, 
whe put a bit of ‘‘pep’ into the show, but 
could hardly overcome the handicap they were 
subject to as a result of the early part of 
the show. Stan Stanley, in the next-to-closing 
spot, started things nicely, but let them drag 
toward the finish, and as a result did not get 
his general run of applause. 

Fred Kornean, with his finger-whistling spe- 
cialty, opened the show. The turn is not an 
opening act for this house, and despite the 
hard work of Kornean to ‘‘get over’’ he was 
unable to register. Minus and Bryant, man 


and woman, colored, were in the second spot, 
and offered a conventional song and dance 
offering which did not seem to impress. Gor- 


don and Gordon, with their equilibristric stunts, 
followed and scored a few laughs through the 
contortion features of the act, as well as with 
their acrobatic dance. 
Sophie and Harvey Everett, presenting a 
comedy skit, ‘Follies of Adam and Eve,’ had 
a strenuous time struggling along with their 
primitive line of comedy talk. Despite boring, 
the talk lagged in spots as well as being a 
bit inconsistent. Jack Levy and his Symphony 
Girls were in the closing spot of the first part 
and rendered a pleasing musical repertoire, 
Garry and Burns (New Acts) opened the 
second half of the show, and were followed 
by Ezra Matthews and Co. in a comedy playlet, 
entitled ‘“‘Quick Sales’ (New Acts), which 
created quite an impression. Stan Stanley, in 


the next-to-closing spot, assisted by Joe Kane 
and May Barry, got away from the barrier 
very nicely ‘and had the audience with him 
almost to the finish, when his line of repartee 
began to lag, and as a consequence the turn 
did not get its general finale reception. Stanley 
is using a line, “I have not paid the last 


installment yet,” which is quite reminiscent of 
Frank. Van Hoven’s “ring gag.’’ The Three 
Gregorys in their hoop-rolling novelty held 


finish. 


AUDUBON. 


Inclement weather at the last 
Monday evening certainly must 
responsible for a large decrease in attendance. 
The show started a little earlier than usual, 
the latter even very exceptional, as the Audu- 
bonites are as a rule late supper eaters. 

Those who were on hand by braving the 


them in to the 


minute last 
have been 


weather did not regret the occasion, as it wag 
a Urst-class show trom start to finish, with an 
increase of four more musicians in the pit, 
also taking part in the entertainment. Audu- 
bon’s orchestra now registers 16, while their 
leader is always on the job endeavoring to 
render all necessary accompaniments with full 
energy and ability. 

Frank Shields, fancy rope artist, opened ang - 
did his share, followed by Bruce Weyman, as. 
sisted by Leon Bassett (New Acts), and could 
be termed among the most successful No. 2 acts 


“ever played at the house. 


Phylis Gilmore and Co., employing two women 
and one man, have a comedy vehicle that wil] 
keep any audience guessing, even those most 
familiar with comedy playlets. The man ig 
blackmailed by the two women after having 
refused to purchase a certain set of Napoleons 
books. Hotel suite scene, with one of the 
women entering the man’s room, in negligee, j 
shouting for help, due to supposed burglars in 
her room. She then endeavors to flirt, but of 
no avail, consequently clutching a revolver in 
her hands, holds him at bay, saying that he 
wilfully brought her in his room. Other womayj 
enters, alleging she is man’s wife. Her 
language and actions manage to get him freé 
and brings forth an apology from the intruder, 
Following the latter’s disappearance other two 
engage in conversation along the marriage 
lines, while he makes a statement that he will. 
do anything for her. She then replies, “Buy 
Life of Napoleon, on 20 Vol., etc.”” Turn closes 
to excellent results. 

Davis and Darnell, next, and split the hit 
honors with the closing turn, Herbert Clifton, 
female impersonator. The man and woman 
combination has them laughing continuously, 
The male especially handling the bulk of the 
material and putting it over in great shape. 

Hackett and Delmar, in next to closing spot, 
continued to uphold the staandard set by their 
predecessors, and exited to solid applause, 
followed by Clifton, who through doubling from 
the Palais Royal, had to fill the closing spot. 


CITY. 


With the Jefferson, further down the street, 
out of the running as a vaudeville house, the 
City has had practically a clear field in that 
section of the town, as far as vaudeville is, 
concerned at least. Whether this accounts for 
the tilt in the price scale is doubtful, although 
Goc, top looks pretty steep on the face of it, 
Surprisingly, too, half of the bill contains 
new acts, or seasoned vaudevillians in new 
vehicles. In the latter, Dixie Norton and Co. 
(New Acts) classes, having broken with Coral 
Melnotte, of the former Melnotte Twins, taking 5 
on a new partner and a new vehicle that looks 
all ‘“‘there’’ and should fit in nicely on the 
better bills in due time. Joyce and Geraty, a 
two-man piano act, on second, is just a pleas- 
ing small time turn, also new hereabouts, 
“What Molly Knew,” a playlet of the crook 
genera, following, similarly new locally. Joe 
and Sadie Fondelier, the fourth of this quar- 
tet of new ones, closed the show. 

Davis and Rich, next to closing, were the 
class of the bill, and coming, as they did at 
a late hour—it was well after 10, this being 
about time when the feature film should be- 
gin. ordinarily—they won out in spite of some 
premature exodus, and showed the yokels what 
really constitutes a high grade act. The way 
they open, originally and far distant from the 
stereotyped nonsensities that have heretofore 
begun the action of similar types of acts, 
stamps them as artists to the finger tips. Not 
to mention shivering shoulders. It’s not al! 
shimmie. Nor half of it. But what’s there 
is “there.”’ And Freddie Rich is no mean 
pianist. His “Chopin’s Fantasie Impromptu” 
is worthy of a concert pianist, only the yokels 
thought it was ‘‘chasing rainbows,’’ unknow- 
ing that Chopin was the original guy. Then 
that theme on Massenet’s ‘‘Barcarolle,” which 
Ethel Davis artistically and _ boldly 
rags to her heart’s content, tickling the 
risibilities—and the feet—of her listeners. A 
“fearfully clever’—as the Englishman would 
say, in this case literally, however—‘‘if your 
wife goes on. strike’ number landed the 
knockout wallop for the encore recalls, And 
how she can put the ‘blues’ thing over. 

Suzanne and Ernest opened with an attempt 
at novelty, worthy in itself, with their artists 


studio setting and subsequent dancing and 
sketching: Excellent pop house turn that cant 
miss. El Cleve, following the brace of three 
new acts, played with his audience, jazzing, 
ballading, even doing the classic stuff for the 
encore In his plaid Scotch kilts, and jaunty 
toque, he looks the typical cocksure, “I don't 
care’ kid. He made them care a good deal. 


Larry Reilly and Co. followed him and plugged 
Moe Levy’s men’s apparel a geod ‘deal, spilt 
a lot of propaganda in favor of Home Rule, 
but made general favorable impression. 
“The Voleano,” an inane Bolshevist propa- 
ganda film that would have better remained 
undone, was the feature picture. Abel. 
ROYAL. 

Whoever is responsible for placing Al Darl- 
ing in charge of Keith’s furthest uptown house 
made a ten strike and perhaps no other theatre 
on the circuit would give the genial Al the 
opportunity to exercise his well known Pperson- 
ality and ability to mix half so well. Billy 
Gibson, Gene Maguire and the other Bronx 
notable and politicians have adopted Darling 
and it wouldn’t be surprising if Al woke uP 
one of these fine mornings to find his cognomen 
inseribed on one of the Bronx County ballots. 

The show at the Royal this week will keeP 
the house comfortably filled, for it contains 
the names of some Bronx favorites in Pat 
Rooney and J. Francis Dooley and Corinne 
Sales. 

Pat is closing the show and J. Francis and 
wife held down the No. 4 spot. Pat is essaying 
a brief single with Joseph Santly at the piano. 
He is breaking the jump between his old act 
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SHOW REVIEW 


and a big one of 12 people that he opens with 
soon. If he essayed to remain with his present 
offering he wouldn’t have any trouble, for it 
is about the best thing Pat has attempted in 
many many seasons. It consists of several 
well handled published songs with the in- 
imitable Rooney dancing, and able assistance 
trom Santly, who also handles a solo. 

J. Francis is making them like him again 
up here and is ably assisted by Miss Sales. 
She is easily one of the cleverest foils in the 
business. Dooley is using a new song, ‘I 
Can’t Get A Chicken,’ and it gets over big. 
The salve speech had to be pulled to insure a 
get-a-way. 

Herminshone, Jack Denny and Co. followed 
in their comedy sketch, ‘‘Peggy O’Brien.’’ The 
act has been slightly improved by dropping 
the finish in ‘‘one,’’ but there is still some- 
thing lacking. Both of the two male assist- 
ants to Denny seem to be excess, Neither in 
reading lines is convincing. Miss Shone talks 
her songs and Denny struggles valiantly to 
register as a ‘“hick’’ vaudevillian, but doesn’t 
get much until he goes to the piano. They 
went much better here than at any of the other 
metropolitan houses, but the act can stand 
lots of revision. 

Miller and Bradford moved down from 
second opened after intermission pulled down 
quite a hit in the latter spot. Miss Bradford 
has plenty of personality and knows how to 
sell a number. Lou Miller has a rich bari- 
tone voice and in ‘“‘Don’t You Remember The 
Day” and “I Love You Just The Same” they 
harmonize in effective fashion. He is a clever 
dancer and features some high kicking in one 
solo. Both have appearance and is a 
elassy act for any bill. 

Olsen and Johnson followed in their nut 
specialty and pulled down the hit of the Dill. 
It’s a two-man singing act with the piano 
player going in heavy for nut effect with shim- 
ming and clowning. One funny piece of busi- 
ness is the use of the telephone by the non- 
musical member, travistieing the Present ser- 
vice and ventriloquising his answers. An- 
other is a medley of popular numbers anent 
matrimonial experiences, winding up with 
“Sweet Adeline,’’ and using two members of 
the stage crew to complete a quartette pulling 
bum harmony. e 

Valerre Bergere and Co. (New Acts) was 
next to closing and Pat Rooney was last up 
in the ninth, 

Nora Jane and Co. (New Acts) opened and 
Emily Darrell was moved up to the duce spot, 
doing exceptionally well in the early position. 

Tim and Kitty O’Meara in “Memories Of 
The Dance” held down third position in great 
style. It’s one of the best dancing acts in 
vaudeville. Con. 


KEENEY’S BROOKLYN. 


A smooth running show of seven acts and an 
entertaining 5 reel feature picture at Keeney’s 
the first half. The house is doing business 
against heavy neighborhood competition, for 
the simpie reason Keeney is giving a great 
show for the money. 

Roman and Haney opened and romped 
away with a hit. It’s one of those pleasing 
small time man and woman combinations, with 
a good routine of songs and patter, capably 
handled. 

Rose and Austin landed one of the big hits 
of the evening with their wire walking special- 
ty. The man is a daring performer. A toe 
dance, somersault, and ‘‘souse” bit are all of 
“big time calibre. The woman is a good wire 
walker and presents an attractive appearance. 

Leon Stanton & Co. hit up a lively pace with 
an up to date comedy sketch. The central 
character (Stanton) is a Civil War veteran, 
and a remarkably well done characterization. 

Isabelle D’Armond filled in 16 minutes ac- 
ceptably with songs and comedy talk. The 
Egyptian bit grabbed off the honors of the 
routine. Miss D’Armond would improve her 
turn, however, by eliminating the song plug- 
ging, at the finish. 

Greene and Parker never went better with 
their blackface talking skit. The man is a 
clever delineator of the negro character, his 
impersonation being strictly legitimate and far 
removed from the cenventional burnt cork 
black face comic, familiar to vaudeville. 

Larimer, Hudson and Co., a bicycle turn, 
containing two clever women performers, a 
male straight and comic, would easily class 
as a big time closing act, if the comedian 
would drop his un-announced imitation of Joe 


Jackson. The regulation formations are all 
well done. 
Lew Brown, assisted by Arthur Franklin, 


warbled his entire catalogue of song hits both 

ancient and modern, with good results. It’s 

a pleasing act, as it stands for pop time. 
Bell, 


KEITH’S, PHILADELPHIA. 


Philadelphia, Sept. 24. 

“Bee” Palmer, from Broadway, just flew 
right up and stung these Philadelphians good 
and forte with her “shimmy” and her jazz- 
boys. The blonde girl. who has been shimmy- 
ing herself into favor over*where the White 
Lights shine, came here with a lot of advance 
publicity and they must have looked for 
something pretty warm from “Bee,” for the 
house was crowded Monday. The “shimmy” 
champ didn’t startle anyone with the way she 
wriggled her shoulders. As a matter of fact, 
Margaret Young, who was earlier on the bill, 
did a bit more of the wriggle than Miss Pal- 
mer, but maybe it looked more because Miss 
Young is a little more abundant than “Bee.” 
At any rate Miss Palmer made good from the 
start and unless all signs on Monday failed, 
Philadelphia will be talking considerably about 
Miss Palmer and her “shimmy” before the 
week is out. 

What Miss Palmer needs mostly is a couple 
of new numbers. One of her songs has been 


done several times and is getting worn and 
she needs a new ballad for her piano special- 
ty. She might get away with these songs had 
she been round before, but coming in as a 
brand new star from Broadway, she ought to 
at least hhkve new songs. Everything else is 
right. The act looks like a million dollars 
and the jazz band is the best that has been 
heard along this way, and there have been sevy- 
eral. ‘Bee’? Palmer will do on the road as 
well as on Broadway and she certainly got a 
fine start here. 

The headliner was well surrounded with 
singing acts so that by the time they got down 
to the U. 8. Glee Club, which was given the 
closing position for their second week, the 
sailor boys had it rather hard going. They 
made themselves solid here last week, how- 
ever, and proved it by holding the house until 
after about half of their program, and then 
lost only a few. Some new songs were given 
and with a couple of lively numbers for the 
finish, the boys closed to a big hand. 

Eddie Barté and Florence Clark showed a 
distinct novelty called ‘“‘Columbia and Victor.” 
If the talking machine companies produced 
this act, it could not be a better booster, for 
the two which give the act its title, though 
no effort has been made by the two principals 
to overwork this bit. What strikes the keynote 
in this act is that it is entirely new in con- 
struction and in the working out of ideas, 
even if some old jokes are used. They have 
a couple of catchy songs and some good step- 
ping is done by both, the girl adding a very 
nifty appearance. 

Margaret Young does a very nice singing 
turn along familiar lines. All her songs are 
not new, but she gets them over in good shape 
and was very well liked. For an encore she 
did a “shimmie” that got her an extra hand 
and it looked as if she was taking a bit 
of a chance using it ahead of Miss~Palmer, 
who was heavily featured for this kind of 
work. It was not enough to cause a clash, 
however, and gave Miss Young a very good 
number to finish with. 

A couple of ‘nut’? comedy turns divided the 
laughs. Smith and Austin were the first, 
keeping the house going with their familiar 
hokem comedy, that they have not changed 
much in several seasons. Whether new or old 
it got lots of laughs and it did not hurt Wil- 
liams and Wolfus, who were next to closing, 
one bit. There is no change in the latter act 
since last seen and there seemed to be just as 
many laughs coming to them. Williams is 
one of the funniest and most original of the 
“nut” comedians and adds to the fun by his 
quiet way of working. : 

Charles Irwin told some stories, sang a song 
and recited something. It is a question 
whether Irwin is trying to imitate Clifton 
Crawford or is like him naturally, but there 
certainly is a strong resemblance in the two 
men, not only in the material used, but the 
way it is used. As seen here within a few 
weeks of each other, both are using a sort of 
souse character to open with and close with 
a recitation. Irwin was well liked and got 
several very big laughs for his best stories. — 

Chappelle and Stinette are a colored pair 
with voices and the girl does very well with 
her songs. The man, who is equally good as 
a vocalist, spoils his songs by the way he sings 
them. He makes a bad effort at imitating 
Eddie Leonard’s “wal@wah” stuff and ruins a 
song which he ought to do well if sung 
straight. They got ov>r fairly well and with 
their songs shaped up right, ought to do much 
better and can fill in early spots. Herbert's 
dogs were a good opening number, the jump- 
ing of the animals getting a warm hand. 

\ 


KEITH’S BOSTON. 


Boston, Sept. 24. 

Although the years may be rolling up upon 
the head of Lew Dockstader, his drawing 
ability certainly ‘is far from’ on the wane. 
Monday night was as bad a might for vau- 
deville as could be imagined, hot, sticky and 
drizzling rain. Despite this and a bill that 
had no particularly popular appeal on paper 
with the exception of Dockstader the house 
had a heavy turnaway. It was a generous 
audience despite the sweltering heat and every 
act received a big ‘hand for even mediocre 
offerings. 

The bill fortunately was light and built ap- 
parently for purposes of economy and summer 
entertainment, running heavily to song, dance, 


comedy and singles. The only sketch on the 
bill was that old fashioned and sure fire bit 
of domestic idife in a Jewish family that is 


one of the best things that the Shipman-Lip- 
man combination has ever turned out. 

Mr. Dockstader with his new alcoholic mon- 
olog entitled “An Earful,” got the house the 
moment he wandered on to the tune of a dirge 
and minus his historic cork and proceeded to 
weep copious tears into a black bordered hand- 


kerchief. When he finally stated that our 
President had been in Europe so long that 
when he landed at Hoboken he thought he 
was in America the house howled and was 
ready to forgive him almost anything. 

Billed equally prominently were the Cam- 
eron Sisters, but possibly because it may have 
been a house of old timers that turned out 
to see Dockstader they failed to carry their 
place on the bill. There had been some speedy 
dancing ahead and they found the house so 


listless, it apparently disheartened them. They 
are doing no solo work at all. Dave Dryer 
at the piano was credited on the program with 


having arranged the entire musical portion of 
their program. Dryer in his first specialty 
covering the really nifty changes in costume 
of this new Cameron Sisters’ act caught the 


house instantly with an imitation of a pianola. 
But when Dryer later on did some of his own 


stuff he apparently still had the pianola in 
mind. 
Elizabeth M. Murray, using her customary 


versatile range, wandered out in good voice 
with a couple of new songs and a number of 


rather aged stories that were sure fire and 
undeniably tickled the risibilities of some of 
the octogenarians who had turned out to wel- 
come Dockstader. 

Pielert and Ecofield opened, Pielert being 
the nearest to a bald-headed juggler that ever 
played Boston. He had an extraordinarily 
pleasing perssnality and his partner, a sweet 
faced little woman with genuine ability as a 
legitimate comedienne, scored an instantaneous 
hit. The hit that the act made should teach 
some of the jugglers a lesson. They will find 
a warm welcome always waiting for them in 
Boston. 

Harry and Denis Du-Fer did not look strong 
until the last five minutes when one did some 
specialty dancing that brought the house down 
with a crash and closed them in a blaze of 
glory. 

The Jazzland Naval Octet proved to be a 
riot. Apparently they are not long out ot 
service and are probably as clever a com- 
bination of syncepated versitality in the form 
of white men that has hit the stage since the 
signing of the armistice. If they are not 
careful, however, they are apt to stub their 
toes by becoming too professional. Already 
one or two are beginning to lose the aggres- 
sive masculinity that marks the service man 
and it would be unfortunate if they lost that 
“happy go lucky’ abandon that is expected 
by the public of the United States sailor. 
Their trombone player, an awkward and lanky 
six foot natural born comedian with a voice 
like an undertaker is a show in himself. 

Harry and Anna Seymour in an act that was 
90 per cent, Anna made a big hit. 

Camilla’s Birds, staged from a scenic point 
of view as cleverly as any act of its kind 
that has ever played here, had the unwelcome 
task of closing a late show after Dockstader. 

Libbey. 


HIPPODROME. 


Los Angeles, Sept. 24. 

There were a number of clever turns on the 
Hippodrome bill this week. Among them, 
Tue Three Fishers, who were at the Casino 
last week. Their well presented contortion 
offering found big favor. ‘“‘Whipped,” an in- 
tensely funny sketch of domestic life was 
Ross and Binowe’s offering which was gen- 
erously received. They were followed by a 
male singing trio with excellent voices. Their 
comical stuff was clever in spite of many of 
their gags being on the chestnut order. 

The Puppetts, a mixed team singing behind 
miniature figures pleased with the novelty of 
the idea and went over big. The Shrapnel 
Dodgers, a quartet of wounded returned sol- 
diers, closed and scored a big hit with their 
entertaining accounts of trench life. “Our 
Better Selves,’’ with Fannie Ward featured, 
was the film feature. 


PANTAGES. 


Los Angeles, Sept. 24. 

The bill*at Pantages this week was well 
balanced, although there were no particular 
stars, the numbers were all well received and 
the audience appeared to be satisfied with 
the entertainment. 

“Perhaps You're Right,’’ a musical comedy 
episode in two acts in which the plot deals 
with a girl’s boarding school was the head- 
line attraction on the new bill. The turn is 
along stereotyped lines although there are a 
number of good voices in the cast. The Pro- 
fessor, or head of ths school, injected a lot 
of fun into the aet with some eccentric danc- 
ing which was really the redeéming feature. 

A couple of the Imperial Quintet gave an 
excellent rendition of Faust’s prison scene. 
Both have fine voices and drew big applause 
the remainder of the quintet appeared un- 
necessary, except for the choruses. 

Roy and Emma Dean are an entertaining 
young couple endowed with all the attributes 
of comedy produced a clever little sketch en- 
titled “Let Me Alone Darn You.” They have 
a lot of amusing conversation. And the girl 
has many striking costumes which she wears 


well. Other acts on the bill were well re- 
ceived. A feature picture closed the show. 
Los Angeles, Sept. 24. 

The Orpheum matinee business fell off the 


past week which 
did the audience 
thusiasm and no 
though the show 


is unusual for here, 
display its 
hits were 
carried a 


neither 
customary 
registered, al- 
good collection of 


acts with plenty of variety. 

The headliners were Alice Eis and James 
Templeton who scored nicely in novelty 
dances which were skillfully presented. Miss 


Eis’ program this season is of much wider 
range, comprising five songs and dances and 
these extend from the nursery to one of the 


legends of India. Templeton showed himself 
to be a dancer of intelligence and ability. 

Julia Nash and H. C. O’Donnell appearec 
in a comedy sketch entitled “Three G. M.”’ 
which is quaint and original in idea and 
sparkling and entertaining in dialogue. They 
received many big laughs and the turn went 
over big. William Dunham and Grace O’Mal- 
ley were seen in songs and patter which they 
successfully put across. 

Ted Doner has some jazzy songs, but scored 


the biggest hit with his superior line of 
dancing. Doner is better fitted for a big act 
or production or with a _ partner. George 


Kelly and Co. in “The Flattering Word” was 
one of the holdovers from last week. 

Ray Snow assisted by Narine Velmar held 
sixth spot on the bill and they were quite in 
the right place with some good style of smart 


talk. Snow introduces a brief and witty mon- 
logue and a recitation of his own composi- 
tion entitled “A Regular Fellow.” The Rosa 


King Trio closed exceptionally. well with some 

unusually attractive wire stunts. Hearst 

Weekly and a feature picture closed the bill. 
Jack Josephs. 


NEWS OF THE DAILIES. 


Adolph Klauber has accepted another com- 
edy by the author of ‘‘Nightie Night.” 

The new play by Zoe Akins, with which Ethel 
Barrymore will open the regular season at the 
Empire shortly, is entitled ‘“‘Declassee.”’ 


The Shuberts 
week of “In the 
Hood of the 


rehearsals next 
Watch” and “The 


will start 
Night 
Moon.” 


Mrs. Walter Wanger (Justine Johnstone) is 
to be starred by her husband this season in 
“Profane Love,’’ founded on a story by Balzac, 


“Too Many Husbands” will open in Wash- 
ington, Sept. 21 and will be seen in New York 
a week later. 


Bessie MvCoy has left the “Greenwich Vil- 
lage Follies’ and will shortly enter vaude- 


ville. 


George Monroe after a year’s absence from 
the meee will return in “The Passing Show 
of 1919.” 


Bertha Kalich, in ‘“‘The Riddle: Woman," 
will open in Springfield, Mass., Oct. 6. Charles 
Millward will be Miss Kalich’s leading man. 


Suit for $1,010 for professional services al- 
leged to have been rendered Mrs. Katherine 
Shubert, divorced wife of J. J. Shubert, has 
been filed in the Supreme Court, of White 


Georgette Cohan, daughter of George M. 
Cohan and Ethel Levy Cohan, will come to 
this country from England to appear in pic- 
tures under the direction of F. P.-L. 


Claude King and Julian Royce, English actors, 
have arrived here to play important parts in 
“Declasse,” in which Ethel Barrymore will 
open the season at the Empire next month, 


“The Girl in the Limousine” will be pre- 
sented for the first time in Washington Sept. 
28, and its local premiere will take place a 
week later. 


“The Hon. Sam Davis” with Barney Ber- 
nard in the stellar role, will open at the 
Adelphia, Philadelphia, Sept. 29. The play is 
being staged by Willard for A. H. Woods. 


William Caryl has been engaged as head 
easting director for the Shuberts. He will 


immediately begin casting for the new Cleves 
Kinkead play “The Mood of the Moon.” 


Alma Kruger will play Olivia in “Twelfth 
Night” and the queen in “Hamlet,” during 
the forthcoming engagement of E. H. Sethern 
and Julia Marlowe at one of the Shubert 
houses. 


Cosmo Hamilton has been commissioned by 
Walter Hast to write a starring vehicle for 
Francine Larrimore. Mr. Hamilton’ will 
dramatize his novel “Who Cares” to fill Miss 
Larrimore’s requirements. 

Ernest Glendinning is directing the re- 
hearsais for Martin Brown's new farce, “An 
Innocent Idea,’’ which will be Charles Emer- 
son Cook’s second production and which will 
open in Baltimore Oct. 6. 


Walter Hast will present at the Bijou, Sept. 
22, a new comedy by Cosmo Hamilton, entitled 
“An Exchange of Wives.’’ The cast will in- 
clude Lee Baker, Forrest Winant, Margaret 
Dale, Stanley Harrison, Miriam Doyle, 


A contest for perfect figures was held Tues- 
day night at the Bayes Theatre, with the 
girls of the “Greenwich Village Follies’’ com- 
peting. George Grey Barnard, the sculptor, 
wanted a model for Eve, hence the contest. 


W. D. Hepenstall and Wilford Kane’s comedy 
of Irish life, entitled “Dark Rosaleen,” at the 
Manhattan Opera House, Sept. 29, with Hileen 
Huban and others of the cast seen at the 
Belasco last season. 


Unless a subscriber, this season’s patrons of 
the Metropolitan opera will pay $7 plus a 
war tax of 70 cents for an orchestra seat. 
Subscribers will continue to pay $6 plus the 
tax. 

Laurillard & Grosmith 
to the Shuberts to transfer the present com- 
pany playing “Oh What a Girl’ to London. 
If the offer is accepted the show will open in 
England in the spring. + 


.. Morris Green and John Murray Anderson. 
the producers of “The Greenwich Village Fol- 
lies,’ are to produce a new revue which wilt 
be produced about Dec. 1. It will be entitled 
“What’s In a Name?” 


have made an offer 


Stewart & Morrison have decided to change 
the title of their new musical comedy by 
Harry B. Smith and Hugo Riesenfeld which 
was originally called “The Love Lamp” to 
“Betty, Behave.” The production is being 
staged under the direction of Charles Sinclair 
and Vaughn Godfred. The production will 
open out of town Oct. 20. 


A group of French singers will be brought 
to the U. 8. by the management of the new 
Theatre Parisien, which is to be opened at 
the theatre now known as the Belmont. They 
will interpret the chansons Montmartre which 
will be a feature of the French program at 
this theatre during the season. Robert Casa- 


desus, brother to Henri Casadesus, founder of 
the Society of 
art director. 
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VARIETY 


All houses open for the week with Monday matinee, 
@ bills below are grouped in divisions, 


froin. 


The manner in which these bills are 
their program positions. 


acts nor 


In Vaudeville Theatres 


Before name indieates act is now doin 
vaudeville, or appearing in city where listed 


B. F. KEITH 


Palace Theatre Building, New York City 


VEW YORK CITY 
Keith’s Palace 

B Palmer& Jazz Band 

Pat Rooney 

Klein Bros 

Charles Irwin 

Lewis & White 

The Jansbys 

*Erford’s Golden Whirl 

(Two to fill) 


Keith’s Alhambra 
Swan & Swan 
Raymond & Schramm 
Valerie Bergere Co 
Kellam & O’Dare 
Mosconi Bros 
Ray Samuels 
“Kiss Me” 

Keith’s Colonial 
Breen Family 
Masters & Kraft 
Hubert Dean Co 
Lillian Fitzgerald 
*“Extra Dry” 
Cameron Sisters 
Brendel & Burt 
“Glee Club” 


Keith’s Riverside 
Herman & Shirley 
Mel Craig & Steiger 
Wellington's Surprise 
Miller & Mack 
Ford Sis Co 
Lew Dockstader 
Grace La Rue 
H & A Seymour 
Ten Eyck & Wiley 

Keith’s Royal 
Willie Hale & Bro 
Stanley & Birnes 
Kennedy & Rooney 
Patricola 
Charlie Grapewin Co 
Sabine & Goodwin 
Bordoni & Rice 
Milt Collins 
Frank Stafford Co 

Keith’s H O H 

2d half (25-28) 
Dance D’Art 
Green & La Fell 
Herbert Deane Co 
Mullen & Francis 
(Others to fill) 

Ist half (29-1) 
Tom Davis Co 
Marconi Bros 
(Others to fill) 

2d half (2-5) 
Cunningham & Bennett 
Hallen & Fuller 
(Others to fill) 

Proctor’s 125th St 

2a half (25-28) 
Gt Weston 
*Garry Owen Co 
Aubrey & Riche 
Jarrow 
(Two to fill) 

lst half (29-1) 
*Sailor Lunning 
“Poughkeepsie’ 
*Bernard & Merritt 
*Mile Klee 
Alfred Latel Co 

. 2d half (2-6). 

Fern & Davis 

Rudinofft 

(Others to fill) 

Proctor’s 5th Ave 

2d half (25-28) 

Le Poilu 

Holmes & Wells 

“Petticoats” 

Wilson Bros 

*Georgie Campbell 

Harry Cooper 

ist half (29-1) 

Jarrow 

Elsie Schuyler Co 

Dale & Burch 

Eddie Herron Co 

*Fashion Minstrels” 

(Others to fill) 
© 2d half (2-5) 

“Poughkeepsie” 

*Morey Senna & L 

Alfred Latel Co 

Catherine Powell Co 

(Others to fill) 

Proctor’s 23d St 

2d half (25-28) 

Art Smith 

Kennedy & Burt 

Phylis Gilmore Co 

Gillen & Mulcahy 

Robins & Partner 

(Others to fill) 

Ist half (29-1) 

De Onsonne & Saker 

Noodles Fagan 

*“Wild Night” 

Loney Haskell 

(Others to fill) 

2d half (2-5) 

Tom Davies Co 


(Others to fill) 
BROOKLYN 
Keith’s Bushwick 

Le Poilu 


Miller & Bradford 
Hunting & Francis 
Emily Darrell 
Harriet Rempel Co 


Quixey 4 
Carlos Sebastian Co 


- Dooley & Sales 


Johnson Baker & J 
Keith’s Orpheum 
Dennis Bros 
*Helen Davis 
Moore & Bellaire 


-*Louise Gunning Co 


Imhoff Conn & C 
J C Nugent Co 
Chas King Co 
Dickinson & Deagon 
Mme Herman 
Keith’s Greenpoint 
2d half (25-28) 
Marconi Bros 
Wayne & Warren Giris 
Andrew Mack 
Duquesne Co 
(Others to fill 
lst half (29-1) 
Regal & Moore 
Harry Cooper 
(Others to fill) 
2d half (2-5) 
Brooks & George 
(Others to fill) 
Keith’s Prospect 
2d half (25-28) 
Petty Reat & Bros 
“Poughkeepsie” 
Whiting & Burt 
*Joe Laurie 
Rhea Revue 
ist half (29-1) 
El Rey Sisters 
Dave Harris 
“For Pity’s Sake” 
Fern & Davis 
Grey & Old Rose 
*Mable Burke Co 
2d half (2-5) 
Dale & Burch 
Regal & Moore 
**‘Fashion Minstrels’ 
Mable Burke Co 
(Others to fill) 
HALSEY 
The Fostos 
J & B O’Brien 
Mr & Mrs H Emmett 
Garfield & Smith 
Pritchard Nash & P 
*Dolce Sis & D 
2a half 
*Dot Southern Co 
*Brown Bartlette & W 
*Dixon & Mack 
Vinie Daly 
(One to fill) 
ALBANY, N. 
Proctor’s 
(Troy split) 
lst half 
Wire & Walker 
Baker & Rogers 
“The Cat” 
Texas Comedy 4 
Beth Berri 
ALLENTOWN, PA. 
Orpheum 
Eddie Badger 
U S Carola 3 
J & W Hennings 
Clara Howard 
2d half 
Bill Dooley 
John T Doyle Co 
Melnotte & Leedum 
“Love Race” 
ALTOUNA, PA. 
Orpheum 
Chas Martin 
4 Ahrens 
Sterling 4 
(Two to fill) 
2d half 
Althoff Sis 
Al Ricardo 
Regal & Mack 
Al Shayne 
Brown's Revue 


(Birmingham 
split) 

Ist half 
Adonis & Dog 
teiff Bros & M 
Almont & Dumont 
Bert Fitzgibbons 

AUBURN 

Jefferson 
Clinton & Rooney 
Coakley & Dunlevy 
3 Rozellas 
Cecil & Bernice 

2d half 
Green & Lafell 
Kingsley Benedict Co 
Barry Girls 
Klass & Termini 

BALTIMORE 

Maryland 
Leo Rodriquez 
Earle & Sunshine 


BILLS NEXT WEEK (SEPT. 29) 


when not otherwise indicated.) 
according to the booking offices they are supplied 


printed does not denote the relative importance of 


new turn, or reappearing after absence from 


or the first time. 


CHIYO AND CHIYO 


Telephone: Bryant 7838 


CHIYO KASUYA & CO. 


Japanese Importers of Silks, Pongee, 


Silk Embroi- 


dered Kimonos, Chinaware, Silk Slippers, ete. 
ECIAL PRICE FOR PROFESSION 


SP 
Putnam Bldg., 


Sulte 426, 1493 Broadway, New York City 


CHIYO AND CHIYO 


Smith & Austin 
Hallem & Hunter 
“Rainbow Cocktail” 
Kranz & La Salle 
Barr Twins 
Whiting & Burt 
Herbert's Dogs 


BIRMINGHAM 
Lyric 
(Atlanta split) 
lst half 

Mullin & Correlli 
L & M Hunting 
Kimberly & Page 
Billy Schoen 
C Dean & Girls 
BOSTON 
B. F. Keith’s 
3 Rubes 
Powers & Wallace 
Jack Inglis 
Magi¢ Glasses 
Brennan & Rule 
Bert Baker Co 
Chas Purcell 
Hubert Kenny Co 
BUFFALO 
Shea’s 
Chong & Moey 
Brown Sis 
Columbia & Victor 
Margaret Young 
Jack La Vier 
Marx Bros 
CAMDEN, N. J. 
Tower's 
Will Oakland Co 
Crawford & Broderick 
Rosamond Johnson Co 
(Two to fill) 
2d half 
Anger & Curtiss Boys 
Raymond Wiley Co 
Photo Play Mates 
(Two to fill) 
CHARLESTON, S. C. 


Victory 
(Columbia split) 
ist half 
Delma & Kolb 
Tom Moore Co 
Morgan & Anger 


8 Kitaros 
(One to fill) 


Maud Earl Co 
Diamond & Brennan 
Emmett DeVoy Co 
Santos & Hayes 
Clark & Bergman 
Belle Baker 
Mario Lo’s China 


COLUMBIA, 8S. C. 
Columbia 
(Charleston split) 
ist half 

3 Howards 
Florence Gesl 
Hamlin & Mack 
Peck & McIntyre 
“Girl in Frame” 
COLUMBUS 
B. F. Keiths’ 
Myrtle & Dunedin 
Leon Varvara 
Travers & Douglass 
Chung Wha 4 
Marmein Sis & S 
Bauman Bros 
J Clark Co 
DAYTON 
B. F. Keith’s 
The Rios 
Hobson & Beatt 
Hugh Herbert Co 
Wright & Dietricht 
Sallie Fisher Co 
Bobbie & Nelson 
“Begin of World” 
(One to fill) 
DETROIT 
Nita Jo 
O’Neil & Keller 
Dave Roth 
Marino & Malley 
Cummings & White 
Kirksmith Sis 
Logan & Geneva 
McCart & Bradford 
DURHAM, N. C. 
Orpheum 
Norman Talma 
Adler & Dunbar 
Eleanor Cochran Co 
half 
Albert Donnelly 
4 Bangards 
“Business Proposal” 


Phone: Circle 2697 


DR. H. N. SHECKMAN 


DEN 


TIS 


Capitul Theatre Buliding 


Most completely 


equipped dental 


office in Times Square District. 


1639 Broadway 
New York 


CHARLOTTE, N.,C. 
(Roanoke split 
1st half) 

Variety Girls 
Rome & Cox 
Halliday & Burns 
Anger & Packer 
The Randalls 


CHATTANOOGA 
Rialto 
(Knoxville split) 
ist half 
Gertrude Van Dyke 
Stevens & Bordeaux 
Harmon & Francis 

Harry Oakes Co 
Adams & Griffiths 
CHESTER, PA. 
Adgement 
Gabby Bros & C 
Anger & Curtis Boys 
Raymond Wiley Co 
4 Woodrow Girls 
Photo Play Mates 
2d half 
Worth Wayton 4 
Will Oakland Co 
Crawford & Broderick 
(Two to fill) 
CINCINNATI 
B. F. Keith’s 
(Sunday opening) 
Lohse & Sterling 
Frank Gaby 
“Flirtation” 
tae E Ball Bro 
Toto 
Bob Hall 
sam Mann Co 
Miniature Revue 
CLEVELAND 
Hippodrome 
8 Stewart Sis 
Eddie Ross 


Hours 
9 A. M. to 5:30 P. M. 


EASTON, PA. 
Able O. H. 
Bill Dooley 
John T Doyle Co 
Melnotte & Leedum 
“Love Race” 
2d half 

Eddie Badger 
U S Carola 3 
J & W Hennings 
Clara Howard 


ELIZABETH, N. J. 
Proctor’s 

Faber Bros 

Shayne & Calvert 

McCormack & Winehill 

Chas Scofield Co 

7 Imperial Venetians 
2d half 

The Levalas 

Joe Sherman 

“Cold Million” 

“Loveland” 

E Mayne’s Band 
ERIE, PA. 
Colonial 
Bollinger & Reynolds 

Princess Nai Tai 
Keane & White 
Jane Courthope Co 
Fenton & Fields 
Owen McGiveney 
GRAND RAPIDS 
Empress 
Sissell & Blake 
E & E Adair 
Ruth Budd 
McClellan & Carson 
(One to fill) 
HAMILTON 
Lyric 
Potter & Hartwell 
Greenlee & Drayton 
Hamilton & Barnes 


DR. J. BIER, PHYSICIAN 


Room 208, Putnam Bullding € 
NEW YORK CITY Helen Gleason Co 


1493 Broadway 


J & S Leonard 
Sydney Philli 
Hirchoff Gypsies 
HARRISBURG, PA. 
Majestic 
Althoff Sis 
Al Ricardo 
Regal & Mack 
Al Shayne 
Brown's Revue 
2d half 
Chas Martin 
4 Ahrens 
J & I Martin 
“Fixing Furnace” 
HAZELTON, PA, 
Feeley’s 
J & I Melba 
Huyler & Bann 
(Two to fill) 
2d half 
Wells Virginia & W 
Morgan & Gates 
Garfield & Smith 
Woodrow Girls 
INDIANAPOLIS 
B. F. Keith’s 
(Sunday opening) 
Challen & Keke 
Nora Norine 
Old Time Darkies 
Adolphus Co 
Briscoe & Rauh 
(Two to fill) 


JACKSONVILLE 


Arcade 
(Savannah split) 
lst half 
Nelson & Barry 
Jennie Middleton 
“Cranberries” 
Welch Mealy & M 
The Pelots 
JERSEY CITY. 
B. F. Keith’s 
2d half (26-27) 
Burns Bros 
The Moonshine 
Ben Smith 
Mable Burke Co 
(Others to fill) 
lst half (29-1) 
Al Car 
Sarah Padden Co 
Hallen & Fuller 
Brooks & George 
(Others to fill) 
2d half (2-4) 
N G 23 
Bernard & Merritt 
Jarrow 
(Others to fill) 


JOHNSTOWN, PA. 
Majestic ‘ 
(Pittsburgh split) 
lst half 
3 Friends 
Eddie Janis Girls 
Zelaya 
Ferry 
(One to fill) 
KNOXVILLE, TENN 
Bijou 
(Chattanooga split) 
ist half 
The Keeleys 
University 3 
Nat Jerome Co 
Murray Sis 
LANCASTER, PA, 
Colonial 
Wells Virginia & W 
Gray & Bryon 
Worth Wayton 4 
Dare Bros 
2d half 
Jack Fitzhugh 
Henry & Moore 
Dunn & Valeska 
4 Buttercups 
LOUISVILLE, KY. 
B. F. Keith’s 
(Nashville split) 
lst half 
Johnny Small & Sis 
Murray & Bennett 
Van & Sheldon Co 
Cooper & Ricardo 
Amoros Sis 


LOWELL 
B. F. Keith’s 
Orville Stamm 
Boothby & Everdeen 


Lydia McMillan Co 

Sully & Houghton 

J C Morton Co 

Pietro 

Roy & Arthur 
MOBILE 


Lyric 
(New Orleans split) 
1st half 
Helen Miller 
Halliday & Willette 
Riggs & Ryan 
Elm City 4 
Renn & Wenn Twins 
MONTGOMERY 
Princess 
Swor & Westbrook 
Hawthorne & Cook 
Thos Jackson Co 
Lillian Heriein Co 
3 Lordons 
2d half 
Novelty Clintons 
Bronson & Rizzo 
“Love in Suburbs 
C & M Dunbar 
Syncopated Steppers 
MONTREAL 
Princess 
Valentine & Pell 
Foley & O'Neil 


Joe Browning 


McMahon Diamond Co 
Morris & Campbell 
Alice 
(One to fill) 

St. Denis 
The Youngers 
“Melody Maids” 
Mystic Hanson 3 
Nippon Duo 
(One to fill) 
MT. VERNON, N. ¥. 


Proctor’s 
2a half (25-28) 
Bert Howard 
Mable McCane 
Dale & Burch 
Alfred Latell Co 
lst half (29-1 
Catherine Powell 
Cunningham & Bennett 
Rudinoff 
(Others to fill) 
2d half (2-5) 
Creole Fash Plate 
“For Pity’s Sake” 
Dave Harris 
(Others to fill) 
NASHVILLE 
Princess 
(Louisville split) 
1st half 
Hediey 3 
B Hart Girls 
Grew & Pates 
Maude Allen 
“S’where France” 
NEWARK 


Proctor’s 
2a half (25-27) 
Hallen & ller 
Jas B Carson Co 
Dave Harris 
Fashion Minstrels 
Winston’s Lions 
(Two to fill) 
ist half (29-1) 
The Levolos 
Morey Senna & L 
Creole Fash Plate 
Frisco Band 
“On Yellow Sea” 
2d half (2-4) 
El Rey' Sisters 
Mitchell & Mitch 
“Volunteers” 
Frisco Band 
(Others to fill) 
NEW ORLEANS 
Palace 
(Mobile split 
ist half 
Gualano & Marga- 
rite 
Rector Weber & L 
Jones & Greenlee 
Marie Stoddard 
Jonia & Hawaiians 


NEWPORT NEWS, 
(Petersburg Split) 
1st half 
DeWitt Young & 

Sis 


Darby & Brown 
Lew Madden ,Co 
Misses Parker 

Wilson & Larsen 


NORFOLK, VA. 
Academy 
(Richmond Split) 
lst half 

4 Farmerettes 
Rag Time Car 
Walter Weems 
The Norvellos 
(One to fill) 
OTTAWA 
Dominion 
Lord & Fuller 
The McKintys 
Wilbur Mack Co 


Joe Towle 
Martha Hamilton 


Co 
PETEHSBURG, VA. 
Century 
(Newport News 
Split) 
ist half 
Swain’s Cats 
Haven & France 
What Happ Ruth 
Laughlin & West 
Althos & Reed 
PHILADELPHIA 
B. F. Keith’s 
Ames & Winthrop 
Gretchen E’man Co 
2 Jesters 
W C Kelly 
Langford & Frd’ks 
Wallace Galvin 
Waliace Bros & B 
E & E Conrad 
Koban Japs 
Girard 
Manning Sis 
Dunn & Valeska 
Morgan & Gates 
(One to fill) 
2d half 
Grindel & Esther 
Mullaly McC’thy Co 
Noodles Nagan 
(One to fill) 
Grand 
Kennedy & Nelson 
Kelso & Leighton 
Frozini 
“Very Good Eddie” 
Keystone 
8 Nitos 
Lang & Shaw 
Holmes & LaVere 
Billy Elliott 
“Playmates” 
Wm. Penn 
Grindel & Esther 


DENTIST DR. ™. G. CARY 


CHICAGO 


MeVicker’s Theatrs Bidg. 
Special Rates to the 
Profession 


Mullally McC’thy Co 

Helen Jackley 

Wilson Bros 

“Melody of Youth” 
2d half 


M Rehm 

Rives & Arnold 
Huyler & Bann 
Rosamond J’nson Co 


PITTSBURGH 
Davis 


' Leo Zarrela Co 


Walsh & Edwards 
Ann 4 
lorence Roberts Co 
Ashley & Dietrick 
ienri Scott 
‘One to fill) 
Sheridan Sq. 
(Johnstown Split) 
ist half 
May Foster Co 
Larry Comer 
Pernikoff & Rose 
Mack & Reading 
Vernon & Davenpo’t 


PA. 

ajes 

Phil Davis 

Alex Sparks Co 

Hendricks & Stone 
2d half 


Aus Stanley 

4 Avolos 

Fargo & Richards 
“Melody of Youth” 


RICHMOND, VA. 
Lyrie 
(Norfolk Split) 
lst half 

Tuck & Claire 
Plunkett & Sates 


Dan Holt Co 
Sampson & Douglas 


ROANOKE, VA, 
Roanoke 
(Charlotte Split) 

lst half 
Richards 
Moore & Sterling 
Silbor Duval Co 


Hadji Samboli Co 
(One to fill) 


ROCHESTER 
Temple 
Meys & Noon 
uth Roye 
aylor Gratton Co 


Slair Vincent Co 
Martin & Webb 
Shas Ahearn Co 


TORONTO 
Shea’s 

& Atwood 
Hughes Duo 
“5,000 a Year” 
Dot Brenner 
Gallagher & Rolly 
De Wolfe Girls 
Billy Gleason 
Prosper &. Maret 


TRENTON, N. J. 
Taylor O. H. 
Pasqualle & Golden 

Dayton 
4 Buttercups 
Henry & Moore 
“Model's” 

2d half 
Dare Bros 
Manning Sis 
Grey & Bryon 
Lee Stoddard 
Gabby Bros & C 


TROY, N. Y. 
Proctor’s 
(Albany Split) 
ist half 
Willa & H Brown 

Countess Verona 
Ethel May Hall Co 


Weston & Eline 
“Little Cottage” 


WILMINGTON 
Garrick 
Petty Reat & Bro 
Silbers & Berger 
Adelaide Belle Co 
Walters & Walters 
Bert Earle Girls 
Wms & Wolfus 

Rinaldo Bros 


WOONSOCKET 
Bijou 
Mardo & Hunter 
Dave Kindler 
Resista 
2d half 
Vaughan & Dreams 
Nord Hewitt 
Ex Jubliee 4 


UNION HILL, N. J. 
Lincoln 

Dot Southern 3 

Brown Bartl’te & W 


TOURING ORPHEUM CIRCUIT 


MADGE MAITLAND 


With “THE MEGAPHONE WALLOP” 


Mason & Gwynne 
Fred S Paine . 
Elly 
Stars of Toyland 
Geo T Moore 


SAVANNAH, GA. 


Bijou 

(Jacksonville Split) 
half 

Permane & Shelly 
Jewell & Raymond 
Avery & O'Neil 
“Milady Maids” 
(One to fill) 


SCHENECTADY 
Proctor’s 
Green Miller & G 
Barry Girls 
K Benedict Co 
Geo Yeoman 
Chinese Jazz 3 
d half 
Goslar & Fusby 
Cecil & Bernice 
“Tne Cat” 
Dobbs & Welch 
Merian’s Dogs 


SYRACUSE 

Crescent 
Modern Merage 
Klass & Termini 
Goslar & Fusby 
Wilcox LeCroix Co 
Spencer & Wms 
Merian’s Dogs 

2d half 
Camille’s Bird 
clinton & Rooney 
‘Meanest Man” 
3 Projellas 
Geo Yeoman ° 

TOLEDO 

B. F. Keith’s 

(Anniv’sary Week) 
Dancing McDonalds 
Tilyou & Rogers 
Everest’s Monks 
Mary Howard Co 
Bert Melrose 
Maryland Singers 
Bill Robinson 


Dixon & Mack 
Vinie Daly 
“Cold Turkey” 
2d half 
The Fostos 
Francis & Hume 
Mr & Mrs H Em’ett 
“The Spider” 
(One to fill) 
UTICA, N. Y. 
Colonial 
Wilbur & Lyke 
The Geralds 
Green & La Fell 
“Meanest Man” 
Penley & 
2d half 
Eddie Herne Co 
Green Miller & G 
Spencer & Wms 
(One to fill) 
WASHINGTON 
B. F. Keith’s 
Jim, Jazz King 
Grace Nelson 
“Petticoats” 
Swor Bros 
Mile Rhea Co 
Diane & Rubin 
Phil Baker 
Wheaton & Carroll 
Sculptor’s Garden 
YORK, PA. 
Opera House 
Aus Stanley 
“Fixing Furnace” 
Fargo & Richards 
4 Avolos 
2d half 
Phil Davis 
Alex Sparks Co 
Hendricks & Stone 
YOUNGSTOWN 
Hippodrome 
Peggy Bremen Bros 
Libonati 
Jason & Haig 
Alice Hamilton 
*At Girlies Club” 
Primrose 4 
“Artistic Treat” 


DR. JULIAN 


SIEGEL 


Official Dentist to the N. V. A. 


1496 Broadway (Putnam Buliding), New York 
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Lyric 
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VARIETY 


27 


Poli Cireuit 


BRIDGEPORT 
Poll’s 
Alvera Sis 
Dotson 
Jean Adair Co 
Fay Courtney Co 
Kerr & Weston 
2d half 
Allen & Taxi 
Tracy & McBride 
Olsen & Johnson 
“Cure for Blues” 
Plaza 
South & Tobin 
F J Sullivan Co 
& Moore 
J & K O’Meara 
2d half 
J & B Aikins 
B Kell 
& Jackson 
. “Bring Xmas Tree 
HARTFORD 
Palace 
The Rickards 
Jessie Reed 
W H Armstrong Co 
Smtih & Kaufman 


‘K&C8 


2d half 
Young & Phantoms 
Art Smith 
Echoes 
Swartz & Clifford 
Hurbert Dwyer Co 


NEW HAVEN 


ijou 

Martyn & 
Henry Kelly 
Frank Conroy Co 
Brown & Jackson 
Metropolitan 3 
F J Sullivan Co 
Fay Courtney Co 
T & K O'Meara 

Palace 
F & M Britton 
Allen & Taxi 
Foley & La Tour 
Olsen & Johnson 
“Cure for Blues” 


“On High Seas” 
Tom Moore 


SCRANTON 


Poli'’s 
(Wilkes Barre split 
1st half 
L & B Dwyer. . 
Jackie & Billy 
Hillman & Nalle 
Wilson Aubrey Co 
(One to aM) 

2d half 
Lester Raymond Co 
Shirley Sis 
3 Beatties 
5 American Girls 


SPRINGFIELD 
Palace 
J & B Aikins 
Sidney Townes 
Ara Sisters 
Marguerite Padula 
“Rubevilie” 
2a half 
Martyn & Florence 
Foley & La Tour 
Jean Adair Co 
Charlie Wilson 
K&Cs 
WATERBURY 
Poli’s 
Young & Phantoms 
Metropolitan 3 
Tracey & McBride 
Swartz & Clifford 
Hubert Dwyer Co 
2d half 
South & Tobin 
Smith & Kaufman 
Will Armstrong Co 
Marguerite Padula 
Ara Sisters 
WORCESTER 
Plaza 
3 Maxim’s Girls 
Art Smith 
Carlies Wilson 
“Bring Xmas Tree” 
(One to fill) 
2d half 


half The Rickards 

Alvera Sisters Jessie Reed 
Dotson Frank J Conroy Co 
Andre Sis & P Sidney Townes 
Eckert & Moore Kerr & Weston 

CHICAGO B. F. KEITH 

Vaudeville Exchange 
Chicago 

BATTLE CREEK Stone & Haves 

Bijou Howard’s Ponies 
Tuscana Bros JACKSON 
Orpheum 
s ume Co layton & Clayt 
Lazier Worth Co 4 


(One to fill) 
2a half 

Sultan 

Smith & Farmer 

Simms & Powers 

LaValle 4 

Werner Amoras 3 

BAY CITY 

Bijou 

Fred Sosman Co 

8 Belmonts 

Evelyn May Co 

Surprise 4 

Buch Bros 
2d 


half 
Allanson 
Merilles & Doris 
Camile Personi Co 
Amer Comedy 8 
Paul Conchas 
CHICAGO 
Majestic 
Alan Brooks Co 
A & F Steadman 
Nat Nazarro Co 
Cartwell & Harris 
James Cullen 
Vera Sabini 
Phina & Picks 
Musical Hunters 
Palace 
Blossom Seeley Co 
“Man Hunt” 
Sherman Van & H 
Anna Chandler 
O’Donnell & Blair 
Donovan & Lee 
Borken’s Russians 
Juggling Nelsons 
State-Lake 
“American Ave” 
Ward Bros 
Ford & Urma 
Bensee & Baird 
Reynolds & Donega 
Monte & Parti 
Great Johnson 
FLINT 
Palace 
2d half 
Lazier Worth Co 
Temple 4 
Ed Hume Co 
Chase & Latour 
Chalfonte Sis 
FT. WAYNE 
Palace 
J & B Burns 
Smith & Farmer 
Simpson & Dean 
Bond Wilson Co 
3 Chums 
Delton Mareena & D 
2d half 
Harry Tsuda 
Kerr & Ensign 
Miniature Revue 
Elinore Williams 


Camile. Personi 
Adams & Guhl 
Sis 


half 
Florette 
C&M Cleveland 
Laughing Lady 
Watts & Hawley 
(One to fill) 


KALAMAZOO 
Majestic 
Hordes Duo 
Amer Comedy 3 
4 Musical Hodges 
Simms & Powers 
Watts & Howard 
Norris Baboons 
2d half 
Marr & Dyer Girls 
Lyle & Virginia 
Adams & Guhl 
Jean Moore 


KOKOMO, IND. 
Sipe 
Harry Tsuda 
Kerr & Ensign 
Arthur LaVine Co 
Dixie 4 
Miniature Revue 
2d ha 


Jed Dooley Co 
Harry Tenny Co 
7 Serenaders 
Baxley & Porter 
Delton Mareena & D 
LAFAYETTE 
Family 
Tuscan Bros 
Lasova & Gilmore 
Mabel Harper Co 
Arthur LaVine Co 
LANSING 
Bijou 
2a half 
Hordes Duo 
4 Jacks & Queen 
Bill Pruitt 
4 Musical Hodges 


LOGANSPORT 
Colonial 
Jed Dooley Co 
Bell & Arliss 
Mabel Harper Co 
Willis Gilbert Co 
(One to fill) 
2d half 
J & J Burns 
3 Chums 
(Three to fill) 
MEMPHIS 
Orpheum 
“Spanish Dancers” 
Bernard & Duffy 
Janet of France 
Claudie Coleman 
Kitamura Japs 
Cervo 
Ernie & Ernie 


MILWAUKEE 
Majestic 
Gus Edwards Co 
Josephine & Henni 
Henry B Toomer Co 
Al Raymond 
Hershel Hendler 
General Pisano 
Eadie & Ramsden 
Sailo Bros 
Palace 
Barns & Crawford 
Grenadier Girls 
Burns & Frabito 
Billy Bouncer Co 
Chas Olcott 
Miller & Lyke 
(One to fill) 
MUSKEGON 
Regent 
The Royces 
Joe Leveaux 
‘Laughing Lady” 
© M Cleveland 
4 LaVails 
2d half 
8 Belmonts 
Nora Kelly Co 
Simpson & Dean 
Surprise 4 
6 Frisco Dancers 
NEW ORLEANS 


Master Gabriel Co 
Edith Clifford 
Corinne Tilton 
Reo & Helmar 
Kitner & Reaney 


OWASSO, MICH. 
Strand 
2d half 
Joe LeVeaux 
Williams & Howard 
(One to fill) 


SAGINAW, MICH. 
Jef-Strand 
Allanson 
Merilles & Doris 
4 Jacks & Queen 
Chase & LaTour 
Paul Conchas 
2d half 
Clayton & Clayton 
Fred Sosman Co 
“Telephone Tangle” 
Buch Bros 
(One to fill) 


ST. LOUIS 

Orpheum 
Frank Dobson Co 
Geo McFarland 
Bradley & Ardine 
Rockwell & Fox 


Orpheum Jas F. Thompson Co 
Rajah Frisco 
Rigoletto Bros McRae & Clegg 
BOSTON B. F. KEITH 
Vaudeville Exchange 
Boston 
AMHERST, N. Strand 
Empress (4-10) 
(29-30) Bell Newman 
The Hurleys Al Lester Co 
Johnny Harrington Hazel Harrington Co 
B & I Keller Eugene Emmett 
Brown & Taylor Herbert 3 
The Phantoms HAVERHILL 
BATH, ME. Colonial 


Opera House 
Patrice & Sullivan 
Howard & Keller 
Curtain, & Wilson 

2d half 
B & L Walton 
Pease & Dawson 
Florenz Duo 


BOSTON 
Boston 
The Keltons 
Sylvester & Vance 
McCormick & Walla 
Marie & Ann Clark 
Jordan Girls 
Olympia (Scollay 
Square) 
Eskimo & Seals 
Arthur Dally & LeR 
Jessie Hayward Co 
Aileen Stanley 
Hill & Ackerman 
Olympia (Washing- 
ton St.) 
F & C Carmen 
Delythe Sis 
Newhoff & Phillips 
Tabor & Green 
McNally Dinus & De 


BROCKTON 

Strand 
Curry & Graham 
Hooper & Burkhard 
Lucille & Cockie 
Mumford & Stanley 
“Melody Mansion” 

2d half 
Svncopated Rehears 
Maud & Marion Dun 
Jarvis & Harrison 
Miller Backer & S 
The Briants 


CAMBRIDGE 
Gordon’s Central Sq. 
Jerome & Newell 
Robt Whitman 
Cecil Eldred & Co 
Shea & Carroll 
Whipple Houston C 

2d half 
Casting Wards 
Rodero 
McCarty & Fay 
Mack & Earl 
Palfrey Hall & B 


DORCHESTER 
Franklin Park 
Tamaki Duo 
4 Cliffords 
Bevan & Flint 
Daly & Berlew 
2d half 
Hart & Helene 
Brown & Taylor 
Alexander & Mack 
Delano & Pike 
FITCHBURG 
Ford & Hewitt 
Hart & Lowrey 
Gray & Graham 
Fallon & Brown 
Camillas Birds 
2d half 
Al Jerome 
Curry & Graham 
Hank Brown Co 
“Prosperity” 
Columbia Six 
HALIFAX 
Ackers 
(4-10) 
Arizona Joe 
Bishop & Harvey 
Florence Randall Co 
Joe Martini 


_ Maurice & Mauri 


Syncopated Rehears 
O’Connor & Dixon, 
Jarvis & Harrison 
Ferns & Litt Co 
Kartelli 

2d half 
Barbette 
Hooper & Burkhard 
Dancing Kennedys 
Mary Haynes Co 
“Rubeville” 

LAWRENCE 

Colonial 
Felix & Fisher 
Alexander & Mack 
Lady Sen Mei 
College Quintet 

2d half 


Frank & Milt Britto 
Lucille & Cockie 
McDermott & Heag 
Kartelli 
LEWISTON 

Gordon’s Music Hall 
Leddy & Leddy 
Mack & Earl 
Sandy Shaw 
Russell & Titus 

2d half 
Cecil Eldred & C 
Howard & Ross 
Ellis & Irwin 
Herbert Sis 

LYNN 

Gordons Olympia 

Delia & Orma 
Rodero 
McCarty 
Ryan & 

2d half 


Teddy & Teddy 
Grant Gardner 
Shea & Carroll 
Whipple Houston C 
Waldort 
Al Jerome 
Vaughn & Dreams 
Columbia Six 
Walter Brown 
R Travers Co 
2d half 
Daly & Berlew 
Chas Reilly 
Gray & Graham 
Fallon & Brown 
Carmens Minstrels 
MANCHESTER 
Palace 
Two Ladellas 
Louise Vernon 
Dancing Kennedys 
Mary Haynes Co 
Cressy & Dayne 
2d half 
Tamaki Duo 
o’Connor & Dixon 
Roland Travers Co 
Chas Seaman 
Cressy & Dayne 


MUNCTON 


& Fay 
Healy 


Arizona Joe 
Bishop & Harvey 
Florence Randall Co 
Joe Martini 
Maurice & Mauri 
NEW BEDFORD 
Gordons Olympia 
Jolly J Jones 
McDermott & Heagne 
Palfrey Hall & B 
Grant Gardner 


Eva Fa 
od. half 


Jerome & Newell 
Robbs & Whitman 


Concert Revue 
Ryan & Haley 
Eva Fay 
NEWPORT 
Opera House 
M&MD 
Andre Sis % Poole 
Miller Packer & S 
The Briants 
2d half 
Four Cliffords 
Mumford & Stanley 
Lane & Harper 
Bevan & Flint 
Felix & Fisher 
PORTSMOUTH 
Colonial 
Herbert Sis 
Howard & Ross 
Ellis & Irwin 
Russell & Titus 
2d half 
Jolly J Jones 
Delea Orma 
Sandy Shaw 
College 6 
QUINCY, MASS. 
Kinkaid 
Edwards & Walters 
“Prosperity” 


B &I Keller 
The Hurleys 


SYDNEY, N. 8. 
Palace 
(29-1) 

Belle Fromme 
Clark & Duston 
Mrs D Alvino 
Ellison & Brown 
Dobbs Clark & D 


ST. JOHN, N. B. 
Opera House 
(26-29) 

Arizona Joe 
Bishop & Harvey 
Florence Randall Co 
Joe Martini 
Maurice & Mauri 
(30-2) 
Bell Newman 
Al Lester Co 
H Harrington Co 
Eugene Emmett 
Herbert 3 
“Melady Mansion 
Ferns Litt Co 


Waldorf 


B & P Valentine 
Hart & Helene 
Chas Reilly 
Hank Brown Co 
Delano & Pike 
2d half 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 


Victoria 
Saranoff & Girte 
The Sharrocks 
William Ebs 
Kanazawa Boys 
Lee & Cranston 
“Colour Gems” 
Carl Emmy Pets 


DENVER 
Orpheum 
(Tuesday opening) 
Marguerita Sylva 

Marion Harris 
LaBernicia Co 
Mike Bernard 
Gallagher & Martin 
Steve Juliasz 
Clinton Sisters 


DES MOINES 
Orpheum 
(Sunday opening) 
“Overseas Revue” 
Janis & Chaplow 

Collins & Hart 


OMAHA 
Orpheum 
(Sunday opening) 

Harry Watson 
Mason & Forrest 
Nelson & Chain 
The Bradnas 

Nan Gray 

Oliver 
Chtnese Brass Band 


PORTLAND, ORE. 
Orpheum 
(Sunday 

Stone & Kaliz 
Melita Bonconi 
Sybil Vane 

Harry Breen 

Mrs Gene Hughes C 
Bell & Wood 


SACRAMENTO 
Orpheum 


( 

(Same _ bill plays 
Stockton 1-2; 
Fresno 3-4) 

Bessie Clayton Co 

Will Ward Girls 

Boyce Combe 


E. HEMMENDINGER STREET 


Jewelers to the 


LIBERTY BONDS ACCEPTED 


Tel. John 971 


Clifford & Wills 

Dunham & Edwards 

Harry Hines 
DULUTH 
Orpheum 

(Sunday opening) 

Harry Green Co 

Ciccolini 

F & O Walters 

Brodean & Silverm 

The Sterlings 

Eve Shirley Co 


KANSAS CITY 
Orpheum 
(Sunday opening) 
Bryan & Broderick 
Patricola & Myers 

Edwin George 
Salon Singers 
Murphy & White 
George Price 
Hyams & McIntyre 


LINCOLN 


M McIntyre Co 
Gibson & Connelli 
“Pianoville” 
Oscar Lorraine 
Madge Maitland 
Elfrida Wynn 
Lamberti 


LOS ANGELES 
Orpheum 

Haig & Waldron 
“Current of Fun” 
E & J Creighton 
Hayden & Ercelle 
Sutter & Dell 
The Vivians 
Bronson & Baldwin 
“Heartland” 


MINNEAPOLIS 
Orpheum ‘ 
(Sunday opening) 
Gertrude Hoffman 
Lloyd & Welis 
Espe & Dutton 
Harry Holman Co 
Chris Richards 
The Pickfords 
E & J Connolly 
Venita Gould 
OAKLAND 
Orpheum 
(Sunday opening) 
Julius Tannen 
Nash & O'Donnell 
Ted Doner 
Dunham & O'Malley. 
Geo Kelly Co 
The Seebacks 
Rosa King Co 


Levitation 

Lydia Barry 

Ray Snow Co 

Royal Gascoignes 
ST. PAUL. 
Orpheum 

(Sunday opening) 
Shela Terry Co 


.B & H Mann 


Arthur West 
Garcinnett! Bros 
Merritt & Bridewell 
Juggling Nelson 


SALT LAKE 
Orpheum 
(Wed Opening) 
“Putting it Over” 
Long Tack Sam Co 

Nell Lockwood 
Tina Lerner 
McIntosh & Maids 
Chuck Reisner 
Llovd & Christy 
SAN FRANCISCO 
Orpheum 
(Sunday opening) 
Mme Ellis 
Ja Da Trio 
Belgian Trio 
Carl Jorn 
“Tango Shoes” 
Regay & Lorraine 
Burt & Rosedale 
Alice Eis Co 
Tennessee 10 
SEATTLE 
Orpheum 
(Sunday opening) 
“Not Yet Marie” 
Martelle 
Sindey & Townley 
Donald Roberts 
Farrell Taylor Co 
Fern King Co 
Jack Morrissey 
VANCOUVER, B. C. 
Orpheum 
“Sweeties” 
Comfort & King 
Norwood & Hall 
Kharnum 
A Rasch Co 
Bob Tip Co 
Melnotte Duo 
James J Morton 
WINNIPEG 
Orpheum 
U S Jazz Band 
Ergotti’s Co 
Weber & Rignor 
Lydell & Macey 
Stevens & Hollister 
Jimmy Savo Co 
Robbis Gordone Co 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicago 


ALTON, ILL. 
Hippodrome 
Pederson Bros 
M Whitman & Boys 
2d half 
Lindeman Nelson T 
Roy LaPearl 
BELLVILLE, ILL. 
Washington 
Roy LaPearl 
Robert & DeMont 
Jean Boydeli 
2d haif 
Polly Oz & Chick 
Hinkle & Mae 
Barry & Leighton 
CEDAR RAPIDS 
Majestic 
Juggling DeArmo 
Tracey Palmer & T 
Virginia Belles 
Neal Abel 
Robinson's Elephants 
(One to fill) 
2d half 
Van Cellos 
Manning & Hall 
Dorothy Vaughn 
Nana Sullivan Co 
B & E Gordon 
“Among Present” 


CHAMPAIGN 
Orpheum 
Francis Phillips 
Winchell & Greene 
Berri & Jonani 
Wanzer & Palmer 
Kalaluhi’s Hawaiia 
2d half 
“Welcome Home” 


Jap 

Keating & Walton 

Romas Troupe 

(One to fill) 

CHICAGO 

American 

Irving & White 

Guy Voyer Co 

7 Serenaders 

Jack Rothal 

Girl in Basket 

(One to fill) 
2d half 

F & D Norman 

Raymond Bond Co 

Carr & Mack 

(Three to fill) 
Kedzie 

38 Weston Girls 

Manning & Hall 

Keating & Hall 

Deagnon & Clifton 
2d half 


2 Carltons 
Tracey Palmer & T 
“Suburbanites” 
Jack Rothal 
“Oh Auntie” 
Lincoln 
F & D Norman 
Billie & Dat 
Raymond ond Co 
Mack & Carr 
Samaroff & Sonia 
(One to fill). 
2d hait 
Irving & White 
Jimmy Lyons 
(Four to fill) 


DAVENPORT 
Columbia 
B & J Gray 
Burns & Wilson 
Minnie Stanley Co 
Danny Simmons 
“Among Present” 
2d half 
Degnon & Clifton 
Rose & Thorn 
B Fredericks Co 
Bobby Henshaw 
“New Leader’ 


DECATUR, ILL. 
Empress 
Lasova & Gilmore 

Jenks & Allen 
John Marston 
Gene Green 
Romas Troupe 
2d half 
Francis & Phillips 
K & E Kuhen 
Wanzer & Palmer 
Gene Greene 
“Begin of World” 
DULUTH 
Grand 
(Superior Split) 
lst half 
Trenelle Trio 
P & P Houlton 
Cabaret DeLuxe 
Follette P & W 
Allans Minstrels 


E. ST. LOUIS, ILL. 
Erbhers 
S Merrill Co 
Hinkle & Mae 
2 Sweethearts 
Benny Kay 
2d half 
Robert & DeMont 
Jean Boydell 
“Holiday in Dixie” 


EVANSVILLE, IND. 
Grand 
(Terre Haute split) 
Ist half 

Hamilton Bros 
Watkins & Willlam 
A & B Leiber 

Gus Erdman 


“Going Some” 


(One to fill) 
GREEN BAY 
Orpheum 
2d half 
Rialto & LaMont 
Adams & Thomas 
Frank DeVoe 
“Golden Bird” 


MADISON 

Orpheum 
Rialto & LaMont 
“Golden Bird” 
Orth & Cody 
Moran & Wiser 
(One to fill) 

2d half 
Samaroff & Sonia 
Beck & Stone 
Daisy Dran Co 
Britt Wood 
Ergotti & Lilliputi 


MINNEAPOLIS 
Palace 
C & H Polly 
Edna M Foster 
Brown's Highlander 
Pat Barrett 
(One to fill) 
2d Half 
Kremka Bros 
D Dugas & Var 4 
Gypsy Revue 
(Two to fill) 


MOLINRE, ILI. 

Palace 
Rose & -Thorn 
B Fredericks Co 
E & B Gordon 
Fverests Monkeys 
(One to fill) 

2d half 
George & Tony 
Virginia Belles 
Danny Simmons 
Frear Bagrott & F 
(One to fill) 


RACINE, WIS. 
Riaito 
Lawton 
Orren & Drew 
Rita Mario Co 
Decker & DeStacey 
Three 
2d ha 
Fields and LaAdelia 
Adams Trio 
Nick Hufford 
Glasgow Maids 
(One to fill) 


ROCKFORD 
Palace 


Adams & Thomas ‘ 


7 Glasgow Maids 
Frank DeVoe 
Louis Hardt Co 
(One to fill) 

2d half 
Brierre & King 
Minnie Stanley Co 
Jenks & Allen 
Rita Mario Co 
(One to fill) 


ST. LOUIS, MO. 


Columbia 
Jap 
9 Hussars 
Anderson & Goines 
Bernice LeBar Co 
2d half 
Sebastian Merrill C 
Weber Beck & F 
Barlow & 


Grand 
Billy Lang 
Strand 
Lee & Lawrence 
Fashions a la Carte 
Arthur Rigby 
Church Sisters 
Marlettes Manikins 
Inez & Claire 
Galvin & Bath 
Rialto 
Mildred Morton 
Eldridge Barlow & 


E 
Polly Oz & Chick 
J & K Demaco 
2d half 
Bell & Arliss 
Bernice LeBarr Co 
9 Hussars 


ST. PAUL 

Palnce 
Gypsy Revue 
Beck & Stone 
Douglas Family 
D Dugas & Var 4 
(One to fill) 

2d half 
C & H Polly 
Edna M Foster Co 
Brown’s High’ndrs 
Pat Barrett 
Robinson's Ele’s 


SIOUX CITY 


Orpheum 
Ed Alexander 
David & Lillian 
“Reckless Eve” 


Chris Richards 
3 Melvin Bros 

2d half 
Meredith & Snoozer 
Indoor Sports 
Lambert & Ball 
38 Jahns 
(Two to fill) 
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VARIETY 


SOUTH BEND 
Orpheum 
The Bimbos 
Stone & Hayes 
Jimmy Lyons 


“Oh Auntie” 
(One to fill) 
2a half 


Harvey DeVora 3 
“In the Dark” 
James Lichter 
Morris Animals 
(One to fill) 


SPRINGFIELD 


Majestic 
Hudler Stein & P 
“Melody Gardens” 
Fred Lewis 
“Begin of World” 
(Two to fill) 

2d half 
M Whitman & Boys 
Winchell & Greene 
2 Sweethearts 
Dolly Kay 
Powell Troupe 
(One to fill) 


SUPERIOR 
Palace 
(Duluth split) 
ist half 
Rubio Inas Tr 
Francis & Fox 
Octavia Handworth 
Cammeron & Kenne 
LaToy Bros 
TERRE HAUTE 
Hippodrome 
(Evansville split) 

lst half 
Wyoming Trio 
3 Moran Sis 
“Honor Thy Childr’ 
Smith & Keefe 
Ward & Wilson 
Kenny Mason & § 

WINNIPEG 

Strand 
Perfection Girls 
Fairman & Patrick 
(Two to fill) 

2d half 
Zeeda & Hoot’ 
Leonard & West 
Curtis McDonald Co 


MARCUS LOEW 


Putnam Building. New York City 


NEW YORK CITY 

American 
*The Valdares 
*Hall & Gibson 
*Wm Smythe Co 
*Fred Allen 
*“Birthday Party” 
Dorothy Roye 
*Walter Fishter Co 
JI& T Weir 
(One to fill) 

2d haif 
*Weston & Marion 
Bell & Caron 
*Henry Frey 
*Ford & Cun’ham 
Slive LeCompte Co 
Burns & Kissen 
*Robilio & Rothman 
(Two to fill) 

Victoria 
Walling & LaFavor 
Olive LeCompte Co 
Hudson & Jones 
Wells & Crest 
J Levy & Girls 

2d half 
Young & Leander 
Gordon & Delmar 
Walter Fishter Co 
Mayo & Irwin 
“Here & There” 

Lincoln 
Oliver 
Weston & Marion 
LeRoy Lytton Co 
L Wolfe Gilbert Co 
Bell & Caron 

2d half 
Pesci Duo 
Jones & Slyvester 
Marie Russell Co 
3 Gregorys 

Greeley 
Les Valadons 
Gordon & Delmar 
Carlisle & Romer 
Barron & Burt 
Beattie & Blome 

2d half 
Lockhart & Laddy 
Dorothy Roye 
McLoughlin & Evans 
“The Owl” 
Steve Freda 

Delancey 
Goldie & Ward 
Crane Sisters 
Steve Freda 
“Here & There 
Burns & Kissen 
8 Gregorys 
Doro & Crawford 
Burns & Garry 
Pearl Abbott Co 
Me] Klee 

National 
Harry Larned 
Murphy & Klein 
Frances Rice 
Mayo & Irwin 
Fashions DeVogue 

2d half 
Hall & Gibson 
Freeman & Lewis 
Betty Eldred Co 
Laurie Ordway Co 

Orpheum 
*Robilio & Rothman 
Dot Marcelle 


‘Monte & Lyons 


Pearl Abbott & Co 
Jones & Sylvester 
(One to fill) 
2d half 

Les Valadons 
J & T Weir 
Frances Rice 
Zuhn & Dreis 
Merian’s Dogs 

Boulevard 
Young & Leander 
Doro & Crawford 
Coffman & Carroll 
Zuhn & Dreis 
Two Yaquins 


2d half 
Beattie & Blome 
Gordon & Gordon 


Hudson & Jones 
Carlisle & Romer 
Wells & Crest 
Avenue B 
Geo Kane & Bro 
Al LaVan & Co 
Nelson & Cronin 
(Two to fill) 


2d half 

The Lelands 
Rose Garden 
Brown Gardi’r & Bn 
Barnes & Freeman 
Aerial DeGroffs 
(One to fill) 

BROOKLYN 


Metropolitan 
*McLoug’n & Evans 
Ezra Matthews Co 
Marie Russell Co 
Merian’s Dogs 
(One to fill) 

2d half 
Oliver 


Wm Smythe Co 
Coffman & Carroll 
Fred Allen 
“Birthday Party” 
DeKalb 
Lockhart & Laddy 
Margaret Calvert 
Betty Eldred Co 
Henry Frey 
“The Owl” 
2d half 
Walling & LaFavor 
Murphy & Klein 
E Matthews Co 
McCann & Robles 
L Wolfe Gilbert Co 
Fulton 
Pesci Duo 
Sandifer & Borgs’le 
Laurie Ordway Co 
Stan Stanley Co 
2d half 
Goldie & Ward 
Barron & Burt 
Two Yaquins 
Stan Stanley Co 
(One to “fill) 
Palace 
Musical Waylands 
Rose Garden 
Barnes & Freeman 
Brown Gardiner & B 
half 
Russell & Beatrice 
Elroy Sisters 
Al Foran Co 
Johnson Bros & J 
M Burke & Band 
Warwick 
Elroy Sisters 
Johnson Bros & J 
Aerial DeGroffs 
(Two to fill) 
Geo Kane & Bros 
LaHoen & Dupreece 
Wm Sisto 
J Levy & Girls 
(One to fill) 
ATLANTA 
Grand 
Theissons Dogs 
Sam J Harris 
(One to fill) 


2d half 
Harrison & Burr 
Mar’no Nevano & M 
Arndoldos 


Feiber & Griffin 
Poor Old Jim 
Scanlon Denos & 
(One to fill) 


BALTIMORE 
Hippodrome 
Bell & Gray 
Spencer & Rose 
Jean Leighton’s Rev 
Langton & Smith | 
Will Stanton Co 
BIRMINGHAM 
Bijou 
Vanersons 
Laing & Green 
Fred Wallace Co 
Barrett Carmen 
Gilbert Co 
2d half 
Theissons Dogs 
sam Harris 
Harrison & Burr 
Mar’no Nevano & M 
‘One to fill) 
BOSTON 
Orpheum 
Magee & Anita 
Turelli 
Robinson & Thomas 
Lamberti 
W & M Rogers 
Argonne 6 


2d half 
Berrick Bros 
florence Ring 
Downing & Bunin 
Morgan & Gray 
Van & Vernon 
“Oh Mike” 


CHICAGO 

MeVicker’s 
Morton Bros 
Ferdinand 
Ferguson & S’land 
Edward Farrell Co 
Jim Reynolds 
Wheeler Trio 


CLEVELAND 
Liberty 
Barros Bros 
Goldie & Ayers 
Chas Deland Co 
Bert Walton 
Idiva & Seals 


DETROIT 
Colonial 
LeClair & Sampson 

Dora Hilton Co 
Will J Evans 
Godfrey & Rend’son 
Ward & King 
Lavett’s Con’tion 


FALL RIVER MASS, 
ijou 

Berrick Bros 
Florence Ring 
Morgan & Gray 
Van & Vernon 
“Oh Mike” 

2d half 
Magee & Anita 
Robinson & Thomas 
Lamberti 
W & M Rogers 
Argonne 5 


HAMILTON 
Loew 
The Ferraros 
Eddie Phillips 
Anderson & Rean 
Carson & Willard 
Ling & Long 


HOBOKEN, N. J. 
Loew 
M Burke & Band 
McCann & Robles 
LaHoen & Dupreece 
(One to fill) 
2d half 
Millard & Doyle 
4 Rubles 
LaFrance & Ken 
(Two to fill) 


KANSAS CITY 


Empress 
Wellington & Sylvia 
Lannigan & Woods 
Ronair & Ward 
Jack Reddy 
Bullet Proof Lady 

2d half 
Bennington & Scott 
Weiser & Reiser 
Arthur Sullivan Co 
Bessie LeCount 
Sherman & Fuller 


MEMPHIS 
Lyceum 
francis & Wilson 
Ferdinand 


Ali Rajah Co 
Ubert Carleton 
§ Dominos . 

2d half 
Vanersons 
Laing & Green 
Fred Wallace Co 
Barrett Carmen 
N Gilbert Co 


MONTREAL 
Loew 
Nada Norraine 
Fisher & Gilmore 
“For Instance” 
Lyon & Yosco 
Rose Revue 


NEW ORLEANS 
Crescent 
(Sunday opening) 

King Bros 
Creighton & Stamm 
Gill Carleton Co 
Lieut C Gerard Co 
LaFollete Co 

2d half 
Francis & Wilson 
Ferdinand 
Ali Rajah Co 
Ubert Carleton 


8 Dominos 
NEW 
oew 
The Lelands 
McLoughlin & Evans 
Wm Sisto 
2d half 


Keene & Foxworth 
Fashions DeVogue 


PATERSON, N. J. 
Loew 
Wiki Bird 
Millard & Doyle 
4 Rubles 
2d half 
Conelly & Francis 
Merlin 
Nelson & Cronin 
PITTSBURGH 


Lyceum 
Cornella & Adele 
Jerome & Albright 
June Mills Co 
Harry Green 
6 Royal Hussars 

PITTSFIELD 

2d half 

Krayona & Co 
Helen Moretti 
A Bell 
LeRoy Lytton Co 
Hoey & Fischer 
Constantine Danc’s 


PROVIDENCE, R. I. 
Emery 
Caplane & Wells 
Mildred Rogers 
Downing & Bunin 
Dare Austin & Co 
Bert Hanlon 
Little Lord Robert 
d half 
Binns & Burt 
Turelli 
Pereira Sextet 
Anthony & Ross 
Stafford & DeRoss 


ST. LOUIS 
Garrick 
McDonalds 
Christopher & Wal- 


ton 
“Neglect” 
Armstrong & James 
Paul & Pauline 

2d half 

Wellington & Sylvia 
Lanning & Woods 
Ronair & Ward 
Jack Reddy 
Bullet Proof Lady 


SPRINGFIELD, 
MASS, 
Broadway 
Binns & Burt 
Pereira Sextet 
Anthony & Ross 
Stafford & DeRoss 
2d half 
Caplane & Wells 
Mildred Rovers 
Dare Austin Co 
Bert Hanlon 
Little Lord Robert 


TORONTO 
Yonge 
Harris & Holloway 

Dale & DeVoe 
Peggy Brooks 
Milloy Keough Co 
Kenny & Hollis 
LaPetite Jennie Co . 


PANTAGES CIRCUIT 


New York and Chicago Offices 


(Same bil plays 
Anaconda 1; Mis- 
soula 2) 
Wolfe & Patterson 

W E Whittle 
Kilkenny Four 
Tarzan 
Amoros & Jeanette 
Kuma 4 
CALGARY 
Pantages 
Naynon’s Birds 
Burns & Lynn 
Chas Lindholm Co 
Sonia DeClave 
Bison City 4 
Slatkos Rollickers 


DENVER 
Pantages 
Song & Dance Rev 
Meyers & Weaver 

Retter Bros 


Dorothy Walter 
Lots & Lots 
EDMONTON 
Pantages 
Alex & Evelyn 
Mason & Cole 
Okla Four 
B Morrell Co 
Carl McCullough 
Casting Cambells 


GT. FALLS 
Pantages 
(30-1) 
(Same bill plays 
Helena 2) 
Golf Link Girls 
Ross Wyse Co 
“Number Please” 
Belle Oliver 
Cook & Vernon 
Cycling Brunettes 
LONG BEACH 
Pantages 
Brosins & Brown 
Coming Generation 
Hello People Hello 
Richard the Great 
Dorothy Lewis 


LOS ANGELES 

Pantages 
Joe Jackson 
The Shattucks 
Rialto Quartet 
Gilrain Dancers 
Gaylord Herron 
Mae McRae 


MINNEAPOLIS 
Pantages 
(Sunday opening) 

Aerial Macks 
Forrest & Church 
Stevens & Brunnell 
Leonard & Anderson 
Willie Solar 
“Rising Generation” 


OAKLAND 
Pantages 
(Sunday opening) 

Imperial Quintet 

Ray & Emma Dean 

Ray Conlin 

38 Romanoff Sis 

Little Lambs 

Florence Rayfield 
OGDEN 


“aa 
Primrose Minstrels 
Revue DeLuxe 
Booth & Leander 
LeRoy & Dresner 
Mme Booth 
Joan Hardcastle Co 

PORTLAND 

Pantages 
Uyeno Japs 
Venetian Gypsies 
Silber & North 
Lady Alice’s Pets 
LaPetite Eva . 
Weber & Elliott 

REGINA 


( 1) 
(Same bill plays 
Saskatoon 2-4) 
Kate & Wiley 
Bernivici Bros 
Chas Mack Co 
Cardo & Noll 
Joe Whitehead 
Harry Girard Co 
SALT LAKE 
Pantages 
Novelty Minstrels 
The Cromwells 
“Submarine F 7” 
Argo & Va Sis 
Juliet Dika 
Green & Pugh 
SAN DIEGO 
Pantages 
Bell & Eva 
Rose Valyda 
Ziegler Twins 
Creamer Barton & S 
Studio Girls 
Steward & Olive 
SAN FRANCISCO 
Pantages 
(Surfday opening) 
Jarvis Revue 


Canfield & Rose 
Porter J White Co 
Morak Sis 

Anita Arliss 

Al Wohlman 


SEATTLE 

Pantages 
S & M Laurel 
Revue DeVogue 
Long & Ward 
3 White Kuhns 
3 Bartos 
Leoras 


SPOKANE 

Pantages 
Four Leons 
Frank Ward 
Quigley & F 
Dance Fantasy 
Dunbar & Turner 
“Temptation” 


TACOMA 

Pantages 
“Honeymoon Inn” 
Shaw & Bernard 
Makaremka Duo 
Murry Livingston 
Austin & Delaney 
Rials 


VANCOUVER, B. C. 
Pantages 

“Oh Teddy” 

Frank Bush 

G S Gordon Co 

Georgia Howard 

Heros & Preston 

McNamara & Co 


VICTORIA, B. C. 
Pantages 
“Oh Billy” 
Hall & Shapiro 
Joe Roberts 
David S Hall Co 
Stagpole & Spier 
Mozarts 
WINNIPEG 
Pantages 
“Making Movies” 
Brady & Mahoney 
Mersereau Co 
Wm Dick 
H & E Conley 
Raymond Wilbert 


ACKERMAN & HARRIS CIRCUIT. 


San Francisco 


BAKERSFIELD 
Hippodrome 
(28-30) 
Kayle & Coyne 
Marker 


“Girls of ’61” 

“Dreamland” 

Alf Ripon 
(3-4) 


Lee & Bennett 
Bender & Herr 
FRESNO 
Hippodrome 
Bender & Herr 
Lee & Bennett 
“Girls of '61” 
“Dreamland” 
(Others to fill) 
2d half 
Mabel Fonda 3 
De Borse & Ellis 
Murray & Popkova 
Sid Lewis 
5 Nightons 
LOS ANGELES 
Hippodrome 
J & P Hall 
Mossman & Vance 
3 Beauties 
Smith & Laurence 
Miller & King 
Fondelli Trio 
2d half 
Kayle & Coyne 
Conrad & Jarvis 
“Rusticating Misses 
Marker & Schenck 
King Thornton Co 
J Roberts Girls 
MODESTO 
Hippodrome 
(l- 
Mabel Fonda 3 
De Borse & Ellis 
Murray & Popkova 
Sid Lewis 
5 Nightons 
(3-4) 
Billy Wolgast 
Becker & Adams 
Hawthorne’s Minstr 
Bob White 
Cornalla & Wilbur 
SACRAMENTO 
Hippodrome 
Bull Bear Indians 
Russell & Bell 


Browning & Davis 
Bennett’s Girls 
2d half 
B & S Crackles 
J & J Laughlin 
Marion Munson 
Hall & Tyson 
Lew Ward 
Ellis Nowland Co 
SAN DIEGO 
Hippodrome 
2d half 
J & P Hall 
Mossman & Vance 
3 Beauties 
Miller & King 
De Pace Bros Co 
Smith & Laurence 
Fondelli Trio 


SAN FRANCISCO 
Casino 
(Sunday opening) 
“Girl from Starland’ 

Leslie & Monde 
“Where’s My Hat” 
Fries & Wilson 
Kiniwa Trio 
Hippodrome 
(Sunday opening) 
Spanish Trio 
3 Harmony Maids 
“Women” 
Wright & Davts 
Sylvia Mora Co 
STOCKTON 
Hippodrome 
2d half 
Billy Wolgast 
Becker & Adams 
Hawthorne’s Mins 
Bob White 
Cornalla & Wilbur 
TAFT, CAL. 
Hippodrome 
(29) 
Rusticating Misses 
Conrad & Jarvis 
Davis & Evelyn 
(3-4) 
“Dreamland” 
“Girls of '61” 

Alf Ripon 
VALLEJO 
Hippodrome 
(1-2) 

Billy Wolgast 
Becker & Adams 
Bob White 


INTERSTATE CIRCUIT 


Palace Theatre Building, New York City 


DALLAS, TEX. 
Majestic 

E & L Ford 
Embs & Alton 
Manila Bay 
Meryl Prince Girls 
Leroy Talma Bosco 
Cahill & Romaine 
Nathano Bros 


FORT WORTH 
Majestic 


Payton Howard & L 
Young & Wheeler 


The Langdons 
Francis Renault 
Ernest Evans Rev 
Pressler Klass & S 
Les Genis 
HOUSTON, TEX. 
Majestic 
McConnell & Austin 
Margaret Ford 
Heart of A Wood 
Lou & Gene Archer 
Dainty Marte 
Harry Jolson 
Francis & Arabs 


LITTLE ROCK, 2d half 

ARK, Burke & Betty 

Lexey & Rome 
Valnova’s Gypsies 
SAN ANTONIO 


Majestic 
Burke & Betty 
Lexey & Rome 


Swift & Kelly Majestic 
Ann Suter Hart & Diamond 
Valnova’s Gypsies Betty Bond 

2d half Frawley & Louise 
Reynolds 3 Will Mahoney 


Lemaire Hayes Co 


Harry Van Fossen 
Howard & Sadler 


Mr & Mrs Mel Burn 


Dolly may Lola Girlie Co 
(One to fill) TULSA 
MUSKOGEE Orpheum 
Majestic M Hart & Boys 
M Hart & Boys Ed Morton 
Ed Morton E F Hawley Co 


Duffy & Caldwell 
Hickey Bros 

2d half 
Fox & Mayo 
Fields & Wells 
Clark Silvernail Co 
Elsie White Co 
(One to fill) 


E F Hawley & Co 
Duffy & Caldwell 
Hickey Bros 
PINE BLUFF 
Majestic 
Sheldon & Dailey 
Harry Van Fossen 
Reynolds 3 


OBITUARY. 
Harry H. More. 

Harry H. More died Sept. 15 at the 
home of his sister in Burlington, Ia. 
The deceased was married to Millie 
Phelps in Chicago Feb. 2, 1919, whom 
the relations are trying to locate. 


Vera Anderson. 
Lillian Lefferd, who was struck by 


IN MEMORY 
of My Beloved Sister 


RITA REDMOND 


Gone but not forgotten. 
Passed away September 29th, 1918. 


MRS. EARL GOFARTH 


(GOFARTH and DOYLE) 


an automobile while playing Buffalo 
with the Pollack Shows, died at the 
Emergency Hospital Sept. 1. Miss Lef- 
ferd, who was known professionally 
as Vera Anderson, was a native of 
Philadelphia. 


Eddie Dwyer. 
Eddie Dwyer died Sept. 17 at Evans- 
ville, Ind., of heart failure. The de- 
ceased was of the vaudeville team of 


IN LOVING MEMORY OF 


MY DEAR MOTHER 


Who passed away September 17th, 1919. 
May her soul rest in peace. 


HARRY GOODWIN 


Eddie and Olive Dwyer. The act was 
playing at the Majestic and death oc- 
curred after the matinee. Mr. Dwyer 
was 31 years of age and lived at 
Springfield, Ill. 


Walter Morse. 

Walter Morse, of the Grand Central 
station, died Friday morning. Mr. 
Morse will be remembered by people 
of the profession through his activities 
in procuring railroad reservations over 
roads operating out of the Grand Cen- 


In LOVING MEMORY of 


ALAN MUDIE 


Who died for his country 
Sentember 20th. 1917. 


tral station. Practically every execu- 
tive in the vaudeville branch of the 
profession procured their reservations 
through Morse who was one of the 
passenger agents at the terminal. 


Jack McGowan. 

Jack McGowan, who was for years 
a member of the team of Stanley and 
Mack, working with Jim Stanley, died 
this week at his home, 1015 West Nor- 
ris street, Philadelphia, from -pneu- 
monia. He left the profession some 
time ago and became a builder; build- 
ing the first modern flathouse in Phila- 
delphia. He is survived by a wife and 
daughter, the former professionally 
known as Frankie Durand. 

The mother of Harry Goodwin (Avon 
Comedy Four) now of Sabini and 
Goodwin, died in her 84th year, Sept. 
17. She has 13 children, nine surviving. 


Eh: 
f 
i 28 
AN 
_ 
Pantages 
ik. 
| 
| | 
| 
| 


C- 


VARIETY 


WIT WINS. 


Florence Billings Girl 
Hugh Thompson Man 
John Watts 
E. J. Banker 
Eugene SOD 

This feature begins to compute rather than 
detract its shortcomings early in the denoue- 
ment of its story, sheerly through lack of 
direction. The picture combines an element 
of suspense wherein the previous actions of 
the entire cast are summed up in the last 
half of the final reel. In theme and plot it 
is not unlike “The Lion and the Mouse,” but 
in point of thrills and suspense, it tries but 
fails to achieve what the latter play and pic- 
ture did. 

The story concerns the Girl and the Man, 
who secretly plot to. retrieve their father’s 
fortune by defeating the very man (the 
Banker) who caused the former’s financial 
decline. 

The scenario if it had been more carefully 
handled might have resulted in a much bet- 
ter film. The business of suspense is ever a 
welcome one. But as it is used here, it has 
too many ragged edges to send its audiences 
away satisfied. 

Its titles are not distinguished, and in in- 
stances reflect a harshness comparable to 
weak editorial writing. The repartee between 
the Banker and the Girl in spots reveals a 
certain literary frankness; they are almost 
perfect in their rhetorical value. Rut even 
screen artists never speak that way. 

This is probably Miss Billings’ first appear- 
ance as a star. She has personality, acts 
with a certain restraint that always differen- 
tiates between the perfect and the ambitious 
artist. By a peculiar trick of the camera, 
Miss Billings resembled in a few scenes Elsie 
Ferguson. In fact, one might even be de- 
ceived into thinking so without previous 
knowledge of the name of the actress. 


FIRST IS LAST. 


Selby (a Butler)..... dames: Kearney 


Samuel Shipman and Percival Wilde drew 
quite some publicity in the writing of ‘First 
is Last.”” They hied themselves to Atlantic 
City some months ago and were supposed to 
have completed their script in five days. Per- 
haps the briefness with which the piece was 
written may provide the alibi. 

Last night at the Maxine Elliott the 
premiere was disappointing. It lacked the 
punch of a number of plays in which Mr. 
Shipman figured as playwright within the 
past several seasons and it lacked many other 
things. 

The idea in “First Is Last’’. isn’t bad, but 
the evolution of it is. Other titles were sug- 
gested at the start, one being “Lambs Are 
Lions,’’ perhaps the scheme of having the title 
a paradox appealing to William Harris, Jr., 
through the success of “East Is West.” 

There is an undeniable interest in the 
theme promised in the first act, but the 
second act is hopeless. 

The story starts in a room at the Sigma 
Delta Psi fraternity house at the University 
of Columbia. It is commencement night. 
Gathered are five young men and four women 
graduates. They grow sentimental over leav- 
ing college and breaking companionships. It 
is proposed they draw up a contract to share 
in each other’s wealth at a subsequent meet- 
ing. The girls are included, since one or 
two propose going into business. 

Doug, the class poet, is looked on as a sure 
fire failure. Harvey, the class president, is 
certain he will emulate vo. P. Morgan and 
have a million within a few years. Lowell 
believes he will rise as a lawyer until he 
reaches the White House. Phil dreams of 
composing great symphonies, while Steve’s 
ambition is an engineering feat that will 
bridge the ocean. 

They meet three years later in Lowell’s 
home, he having married his co-ed companion 
Annabelle because of her reputed fortune. 
But he finds out that ail he has married is 
a collection of law suits. Steve, the engineer, 
turns up as a taxi driver, though happy in 
a beloved wife and two kiddies. Phil instead 
of being a composer has gone as far as piano 
tuning, while Harvey’s nearest approach to be- 
coming a financier is to become a runner for 
a brokerage house. But Doug, the chap doped 
as a fliv, appears on the scene in gala array. 
It turns out that, finding no money in poetry, 
he had gone into the garbage business and 
was known as the “garbage king.”’ 


The others demand their percentages of the 
quarter of a million Doug owned up to. The 
contract called for Doug getting but one per 
cent. He refuses and declares his assets con- 
sist of 5,000,000 cans of garbage which he will 
deliver to his fraternity brothers the next 
day. Not a very nice curtain for a second act. 

The third act, two years later, does not find 
the college crew in better circumstances. 
While all the others are counting on getting 
a share of Doug’s dough, the information 
comes that he too is now broke, and to win 
the heart of his co-ed sweetheart, Madge, has 
turned back to poverty and poetry. 

It turns out that Madge has made a fortune 
with a fad doll and she comes prepared to 
slip it among her college friends. All but 
one refuses and when it is shown that Doug 
had turned all of the money he made over to 
her secretly to make the doll a success, it’s 
she for Doug and the marriage knot. 


That any bunch of college men, fraternity 


men at that, should have turned out so badly 
is a knock against trying the university thing 
at all. All of the men who go through col- 
lege aren’t the silver spoon kind, but most 


‘proved themselves before now. 


of the fraternity men generally have an edge 
off the others. 

In the matter of cast, the acting was rather 
good. The entire company is abie and have 
The one hit 
scored fell to Richard Dix as Phil, who gradu- 
ated from piano tuner to piano player “in 
Kelly’s saloon.” His drunken role in the third 
act was an excellent bit. 

Perhaps college men will be interested in 
the play, even if they don’t approve of the 
garbage can idea. Thee. 


THE SUNDOWN TRAIL. 


“Quiet” Carter.............Monroe Salisbury 
Velvet Fillmore 
Mexican Girl.............Beatrice Dominguez 
The Planter. Car Stockdale 

No matter how many times the mad gold 
days of California in the period of ‘49 is drawn 
upon for a background for the drama of the 
photo world, there seems to be sufficient to 
preclude sating the public’s taste. And par- 
ticularly, in this feature, with Monroe Salis- 
bury as the star, released through Universal 
in six reels and directed by Rollin Sturgeon, 
combines an interest-compelling story cleverly 
handled. Except for the mass of detail that 
sometimes cause ennui, interest in it is seldom 
found to be waning, and at times the specta- 
tor is provoked to laughter by the genuiness 
of its titles, many of them in the vernacular 
of the period described. 

As “Quiet” Carter, Monroe Salisbury finds 
himself happily cast in a part that brings 
out the very besi. Compared to some of his 
former productions, he seems to have matured 
in his art. There is that about him in the 
present feature suggestive of the poise of a 
Frank Keenan and the steel-gray-grimness ot 
William Hart. He does not overact. Neither 
has his direction been such that causes the 
artist to be thrust too often upon the screen, 
simply because they are so well fixed in the 
public eye that they can get away with it. 

The scenario is by Waldemar Young from 
the story by J. G. Hawks, and reverts to a 
period in the existence of a group of miners 
who preferred clean to the lewd women of a 
neighboring camp; and so take it upon them- 
selves to import respectable members of that 
sex from the South and East. It does seem 
natural that the only remedy for loneliness is 
woman. It is again employing the idea of 
the marriage market; and as depicted here it 
will cause even the older generation to smil 
grimly at the manner in which the nupti 
knot was tied around two people in the days 
of 49. But apart from this the story deals 
with the heart interest of “Quiet” Carter and 
the Girl; both undergoing an avalanche of 
vicissitudes before finding a treasure even 
more precious than their mad, gold-digging 

eighbors. 
¥ The scenes and locations filmed in the great 
out doors will really stand unrivaled in their 
natural beauty. Seldom has a feature attained 
such artistry by throwing a superb back- 
ground on the screen fashioned out of Nature’s 
own playground. Except for the sub-con- 
scious knowledge that what is seen is a film 
finished in the making and less than a hun- 
dred days old, it would otherwise seem be- 
lievable that the — had been taken in the 
alendar year of the drama. 

7 The enaciiont camera work is to be credited 
to Edward Kull. He has accomplished won- 
ders in this picture; in particular, the scene 
of a raging storm in the California woods 
with intermittent flashes of lightning in the 
pitch blackness of the night; an unavoidable 
plunge into the creek from a height of a 
hundred feet or more; the quick descent of a 
man on horseback riding with fleetness down 
hill, both figures being perceptible only as 
the separated branches of a formation of trees 


afford a glimpse. 


THE GIRL FROM NOWHERE. 
Diamond red Lucas 
Klondike Jim.......-+-- Barnes 
Typically one of those “produce the necklace 
or get ‘Gal’ to marry me tonight,” as its text 
conveyed, this feature has all the earmarks of 
age, and was evidently made by the Pioneer 
Film at a time when quantity and output prob- 
ably meant more in the film game than quality. 
Its featured players are Cleo Madison and 
Wilfred Lucas, the latter, who, together with 
Bess Meredith, are responsible for the story, 
while Martin J. Donner is named as Art Di- 
rector, and the camera work credited to Harry 


Fowler. 

The work in this feature of Cleo Madison, in 
particular, and Wilfred Lucas is scarcely in 
keeping with some of their latest releases. In 
fact, Wilfred Lucas is almost forgotten accord- 
ing to a statistician in the audience, who 
exclaimed at the top of her voice: “I wonder 
what’s become of him; we don’t see him no 
more.” 

It can never stand the acid test of a feature 
of considerable value by itself, but will be 
tolerated by an audience intent on a double- 
feature event. In the smaller houses it may 
get by because it is permeated by a theme 
melodramatic to the limit, but poor “melo” at 
that. 

The story concerns Gal, “nameless flotsam 
upon life’s rough sea,’’ who comes into the 
life of Diamond Terry, the latter inheriting 
the good disposition of his father and a pas- 
sion for diamonds from his gypsy mother. He 
has been made a present of her by the Indians, 
who found her wandering in the country of 
the North, suffering from a lapse of memory. 
And then begins the struggle on the one hand 
to restore her memory by an adventurous but 
aged specialist, himself a lover of the North 
and having as humane an interest in Gal as 
Diamond Terry; and on the other, a combat 
between Klondike Jim and Gal’s husband, 
whom he has criminally plundered. 

The film is badly scorched, and passing over 


many more of its deficiencies an audience at 
the Circle started in to kid the villain for 
rolling down ‘hill clumsily and forcing himself 
to somersault to carry out a badly acted picce 
of business. 


SOMEONE MUST PAY. 


Charles Bryant .........,....Edmund Breese 
Sylvia Adams. Saunders 
Henry Taylor................Hugh Thompson 
Marshall Taylor..................Jere Austin 
Vivian Taylor................Dorothy Arnold 

Enacted by a cast including three stars of 
matured recognition and supported by prin- 
cipals, seldom as expertly assembled, this 
newest production of the Graphic Film Co., in 
six acts, is described by its author as “an 
absorbing drama.”’ 

This feature may easily represent an at 
tempt at the star system and is not an experi- 
ment with its directing head, who is Ivan 
Abramson. Of the three stars, however, Gail 
Kane is entrusted with the burden—seldom, in 
fact, leaving the screen. 

The play is very much on the order of pro- 
ductions that Mr. Abramson has done before. 
His forte seems to be either the sex prob- 
lem or something as elementary and prepon- 
derant. And in this case he has chosen 
jealousy as a subject. 

A general estimate of its value will not find 
it lacking in the appreciation and merit. 
Nevertheless, it does not commend itself with 
east to the casual critics who advance a step 
beyo merely accepting what has been un- 
folde for their benefit or entertainment. 
Such individuals ask “Why?’. and not find- 
ing a plausible answer, indict bitterly. 

urely from ,the viewpoint of amusement 
this triple star combination and extraordinary 
supporting cast quite fill the bill, which, other- 
wise, might have caused this ambitious pic- 
ture to flop. It is also neediesiy expanded 
into six reels when five might have brought 
beter results and sustained continuity. 

Mr. Abramson is the author and its director. 
The story in brief concerns the increasing 
jealousy of a man for his wife, and his re- 
sentment to the point of murder of a total 
stranger who showers attention upon their 
child, his wife, and finally upon himself, 
after being saved from a prison term for 
theft of funds. The stranger it develops is 
his wife’s father, who abandoned her to the 
care of an orphanage, after he himself had 
been falsely accused and indicted for mur- 
der of his employer. 

The settings, interior and exterjor have been 
selected with care. One of the best and prob- 
ably representing something quite unique is 
the scene of several hundred children at play 
in a wood adjoining their orphanage advancing 
with beaming faces to greet their good samari- 
tan, who is Regina Taylor. / 

Miss Kane has accomplished wonders in a 
difficult role. Edmund Breese was almost 
wasted in the thankless part of the unknown 
parent, while sackie Saunders made the most 
of a bit. Dorothy Arnold, a child actress won 
the sympathy of a small audience at its pro- 
fessional showing. 


THE HOUSE OF INTRIGUE. 


Kitty La Verne...............Helene Sullivan 


Barbara Pretlow...... Peggy May 
Clarissa Rhinelander Bartlett.Mignon Anderson 
Aunt Betsy...... Josephine Crowell 
Wesdy Washburn.......... Donald McDonald 
DP. cas Lawrence Underwood 
A Mysterious Stranger......... Alfred Fisher 


As a photplay ingeniously serving to sus- 
tain interest and keeping up the suspense to 
the bitter end, this production of Haworth’s, 
distributed by Exhibitors’ Mutual, will stand 
in a class by itself. In subject matter only 
does it compare to “Cheating Cheaters,’ but 
were it not for the Marcin piece, there would 
be nothing on the market to compare with it. 

The feature has been adapted from the 
Saturday Evening Post story by Arthur 
Stringer, and credit for its direction has been 
been given to Lloyd Graham. He acquits 
himself creditably, for the play is brimful of 
interest and contrary to the general rule in 
the delineation of stories from that or other 
magazines there is an enviable smoothness 
about the piece which must seem amazing in 
a plot of the underworld and life in society 
so involved in detail as in this instance. 

Its titles are meritoriously funny. It is 
obvious the author’s description of his char- 
acters in the original have not been tampered 
with. It is the unusual case of combining 
the vernacular and giving it away without 
being offensive. 

The piece should meet with continued ap- 
proval in any province. 


A SINLESS SINNER. 


London, Aug. 23. 


Helene Legrande.......... Christine Maitland 
Martha MeBain. Gladys Ffolliot 


This is the second of the British and Colonial 
super productions, and was originally begun 
by Herbert Brenon, but owing to litigation he 
had to retire from the directorship, and his 
place was taken by Geo. Edwarde-Hall, a pro- 
ducer, who, if lacking the fame of his pre- 
decessor, is equally capable. The production 
is one of the finest ever “shot”? on this side, 
and the business end of the producing company 
can unreservedly congratulate themselves upor 
having brought the British picture within 
measurable distance of the ideal class. ‘The 
photography, the work of Ail. Moses, {is mag- 
nificent, and the staging and dressing, more 
especially in the Night Club scenes, could not 
possibly be improved upon. The story is a 


peculiar one dealing with the theory that a 
pre-natal shock was responsible for an unborn 
girl’s dual nature when she approached 
womanhood, and although several of the scenes 
may be just a little too realistic in their 
brutal adherence to what would happen in real 
life, these scenes are handled so well as to re- 
move any accusation of nastiness for nasti- 
ness’s sake, 

Mary Hendon is on the verge of becoming 
a mother when her husband is arrested in her 
room for forgery. He dies in prison, and in 
due course the child is born. Later on in life 
while at boarding school the child, Irene, de- 
velops a selfish love for mischief, but when 
her misdeeds are brought home to her she has 
no knowledge of them. The old doctor informs 
her mother this is the result of the pre-natal 
shock and will probably last until the girl is 
brought up against some terrible mental 
shock. Irene grows into a beautiful young 
woman, but is still subject to strange moods. 
During one of these moods she divines her 
mother’s intention to tell Tom, her fiance, 
of her strange trouble, and she frustrates the 
good lady’s plan. While in London for the 
purpose of buying her trousseau Irene and Tom 
go to a theatre and afterwards she persuades 
her lover much against his will to take her 
to a notorious night club, and enjoys herself 
thoroughly among her unhealthy surround- 
ings, but she quarrels with Tom when he smiles 
at Helen Legrande, a woman of the world, if 
not of the half-world. That night she dreams 
of the club, and her worst self gets the 
domination of her mind. She rises and re- 
turns. Soon she is “picked up’ by Sam 
Stevens, who is a thorough-paced libertine. 
This is observed by Helen, who loves Sam, 
and the woman of the world seeks revenge, 
They all meet again at Hurlingham where a 
polo match is being played, and Helen tries 
to get her own back by making Tom infatu- 
ated with her, but his love for Irene is too 
strong, and she fails in her purpose. But the 
lovers quarrel again over her friendship for a 
“stranger. That night the worst side of the 
dual nature again conquers and she goes to 
meet Stevens. He proposes a visit to the 
Chinese quarter, but Helen’s sympathy has 
been aroused by Irene and she tries to pre- 
vent the trip, but without success. Sam en- 
gages a private room in Chinatown by ‘phone, 
but Helen overhears and warns Tom, who re- 
fuses to believe her, but eventually hurries 
to the night club. There his suspicions be- 
come certainties, and having sent Helen to 
warn Irene’s mother, he hurries in pursuit. 
Once in the private room in Chinatown Stevens 
quickly convinces the unfortunate gir! of his 
intentions, and although she fights bravely she 
is soon at the villain’s mercy. Tom arrives 
and a desperate struggle takes place between 
the two men, and although the result is for 
some time in the balance, Tom e@entually 
knocks Stevens out. Recovering,. Irene finds 
herself in her lover’s arms, but as to what has 
happened, her mind is a total blank. The 
shock of her strange surroundings destroys 
the “dual”? personality and the closing scenes 
show her a happy wife. 

Throughtout, the acting is very fine. Marie 
Doro, Christine Maitland (in one of the most 
daring gowns ever seen on the screen or in 
real life), Sam Livesey and Godfrey Tearle, 
carrying the major part of the six strenuous 
reels upon their shoulders in a way which will 
consolidate their respective claims to their 
position in “screen-land,’’ while the rest of 
the fine cast do equally well in important if 
smaller parts. A great feature of the produc- 
tion is the ‘crowds,’ and the producer de- 
serves great praise for his masterly and 
patient handling of the scenes in which they 
appear. If there was nothing to recommend it 
but the staging the ‘“‘feature’’ would have a big 
chance of success, but add the acting and the 
powerful story, a story of which all too imper- 
fect an idea can be given in the narrow con- 
fines of a review, and that chance becomes a 
certainty. 


NEWS OF THE FILM WORLD. 


June Caprice will begin work next week on 
her fourth Albert Capellani production for 
Pathe release. The scenario is ‘Little Mother 
Hubbard,” by Oliver D. Bailey, from his play, 
“Liza-Ann.” 


Ben H. Grimm has been added to Select’s 
publicity department. 


Lumsden Hare has been cast for a promi- 
nent role in Elaine Hammerstein's first Selz- 
nick picture, “‘The Country Cousin.” 


Alfred Hickman has been engaged by Selz- 
nick Films to support Owen Moore in “Pic- 
cadilly Jim.” 


Sid Smith, the soldier-comedian, will be 
starred in a series of 26 “situations’’ comedies 
to be produced by the Alkire Corp. 


‘Respectable by Proxy’”’ is the working title 
of the original story and scenario by Stanley 
Olmsted which the Blackton Films has accepted 
for its next production, starring Sylvia 
Breamer and Robert Cordon, for Pathe dis- 
tribution. 


Edwin Carewe has formed his own pro- 
ducing unit and will distribute through Pathe. 
Mr. Carewe was formerly with Metro. 

Ralph Hill, formerly head of Metro art title 
department, is now holding a similar position 
for the B. A. Rolfe productions. 


Walter McEwen has been signed for the cast 
of “The Bandbox,” the first of the Louis 
Joseph Vance stories to be made by Deitrich- 
Beck, Inc. Doris Kenyon is the star. 


Morris Kohn has accepted the a 
of treasurer of Realart Films. 


(Other Film Reviews on page 59.) 
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“ALL FOR A SONG” 
A BIG HIT 


AT KEITH’S ROYAL THEATRE NOW 


Keith’s Bushwick Theatre—Next Week, Sept. 29 


ALICE 


Week October 6—Keith’s Orpheum Theatre 
Direction of ROSE & CURTIS 


= Read This: 


Viale 


New York 
“American,” 


Sept. 23, 1919: 
“The fiddler was 


CHARLES ALTHOFF, 
with good effect.” 


“Evening Telegram,” 
Sept. 23, 1919: 


“Charles Althoff re- 
peats his side-splitting 
impersonation of a senile 
fiddler, which he has 
played in vaudeville and 
which has been adroitly 
fitted into the plot.” 


Now playing in “Thunder” at the 
Criterion Theatre 


Management JOHN GOLDEN 


Ogden Settles Without Strike. 
Denver, Sept. 24. 


The Ogden, Utah, threatened strike 
ef picture operators was avoided when 
the theatre managers granted wage 
increases ranging from three to $9 a 
week, a 

No raise in admission prices has 
been announced. 


LETTERS 


When sending for mail to VARIETY, 
address Mail Clerk. 
POSTCARDS. ADVERTISING OR 
CIRCULAR LETTERS WILL NOT BE 
ADVERTISED. 
LFTTERS ADVERTISED IN ONE 
ISSUE ONLY. 


A Ashlyn Belle 
Win Ashton Lillian 
Ailis & Dells Aubrey Bert 
Alve J Pindus 
Allan Florence 
Anderson Pauline 
Analon Hugh 


B 


Bapeiste ono 
Barlow Hattie 


34 West 34th Street 
A. RATKOWSKY, Inc. 


FURS 


Fall and Winter 


The newest effects—retail at less 
than wholesale prices. 
most stylish furs, 
combination of value and beauty. 


SPECIAL DISCOUNT TO 
THE PROFESSION 


Furs Repaired and 
Remodelled 


A host of 
unequaled for 


Barnes Geo Edw 
Bartlett Ted 
Barton E 
Beardsley Harry 
Bell Elsie ' 
Belmont Murray 
Bender C E 
Benedict Chas 
Benson Harry 
Berlyn Jane 
Bernard Bernie 
Bittner E W 
Blakely Grace 


Cc 


Cagney James 
Cain Vera 
Capman Bert 
Cardownie Phoebe 
Carr & Archer 
Carson Billy 
Carter Rose 
Cavel Violet 
Challis J M 
Christopher Jas 
Clapp Miss V 
Clayton & Drew 
Chrystie & Ryan 
Coscia & Vadie 
Cox Earl 
Copper Mazie 
Corbett Eddie 
Cowan Lynn 
Cox E J 
Cushman Bing 


D 
Dailey Robt 
Dale Helen 
Dallas Ethel 
Dana C H 


Deane Phyllis 
Dean Laura 
DeCamp Ed 
Deely Ben 

De Glenn Geo 
De Lea & Orma 
De Mihita Anna 
De Peron Robt 
Devoe Maxine 
De Vere Marie 
Dewey Lt James 
Dexter Ralph 
Diane & Rubini 
Diero Bea 
Dolly Babian 
Dooley Bill 
Door Monroe 
Douglas Chas 
Dunning Philip 
Downing H C 
Draper Burt 
Drew Miss B 
Duffy Dick 
Dumitriscue Mittie 
Duval Ben 


Earl Bessie 
Eichhorn A 
Eline Grace 
Ellisandie Mary 
Emmett Mike 
Essent Opal 


F 
Faber Thomas 
Fashion Minstrels 
Fay Elfie 
Finn Albert 
First Barney 
Floyd Harry 
Floyd Walter 


REMOVAL NOTICE 


THE FRANK Q. DOYLE 
VAUDEVILLE AGENCY 


will be located on and after October Ist, in Suite 631-633, Unity 
Bldg., 127 North Dearborn St. (Opposite Cort Theatre), where we 
will continue to book vaudeville acts for theatres, clubs, hotels, 
cabarets, etc. 


Managers and artists are invited to call and see us. 


Farrest Jackson 
Fox Nelson 
Foy Billy 
Francis Helen 
Francis Milton 


G 


Garland Hamlin 
Garrison Jules 
Gennis Les 
Giffin Faye 
Gilenerist Archie 
Gilman Jack 
Golden Mabel 
Gorman Bros 
Gouget Felix 
Gordon Arthur 
Joulson Harry 
Granville Harry 
Grey Jacqueline 
Gruet Jack 
Guyer Miss V 


H 


Hadley Florence 
Hadler Mr 
Hall Julian 
Hamilton Bessie 
Hand Hazel 
Harmony Club 
Harris Donny 
Haylum Hazel 


Henery & May 
Henries Flying 
Hicks Loretta 
Hill & Hale 


Hockenberg Milton 


Hodder Clinton 
Hoffman Frances 
Hope Ruth 
Holden Jack 
Hopstell Nam 
Horton Lillian 
Howard Edna 
Howard Martin 
Hoyt Francis 
Horter Kathryn 
Hughes Wm 
Humphey Morris 
Hunt Ida 
Hunter Winnie 
Hynes Agnes 


Jacobs Tona 
Jennings Fred 
Jerome Frank 
Jones W H 
Jahel Miss 
Juvenile Follies 


K 


Kammin Beatrice 
Keating Clara 


Keller Marie 
Keltons Three 
Kendall Guy 
Kearshon Geo 
Kenyon Etta 
Kimball Maud 
King Alice 
Kirkpatrick C F 


L 


La Mert Sam 
La Monte Olga 
La Rose & Lane 
Lee Ruth 

Leigh Lois 
Leonard Albert 
Lewis J Earl 
Lodge Naomi 
Logan Peggy 


Long -Billie 
Lovett Bessie 
M 


MecArty Grace 
McCarthy Eddle 
McCarthy Wm 
McCormick Barry 


McIntyre & Heath 
McKay & Ardine 


McCormick & Wallace 


McDonald Miss M 


McKinley Neil 
McKitterick Geo 
McQuate Junes 
Macomb Harriet 
Mangean Hazel 
Manson Mrs B 
Martin Geo 
Martin Vallie 
Martins Flying 
Mayer Harry 
Meacy & Arch 
Meadows Dolly 
Meek Anna 
Melrose Bert 
Meyers Charlotte 
Miller James 
Milo 

Mitchell Albert 
Monde Elizabeth 
Montague Marceline 
Montgomery Elva 
Montgomery W J 
Morgan Kathleen 
Mortimer Gus 
Morton Ed 
Montrose Geo 
Muirk Billie 
Myers Irene 
Myra Olga 


N 
Nelson Adele 


Tenor. 


Call or write. 


WANTED 


Character Men with Voices to Play Rube Parts; also Musicians 
who Double; B. & O. Musicians who Sing or Dance; ‘High Top 
Kindly state what you do and salary, in 


your first letter. 


ONCE 


JIMMIE ALLMAN 


Office Hours: 11 to 1 and 3 to 5 


Bob Pipple and Otto Hammer please write. 


804 Palace Theatre Building, New York City 


UILLI 


Actors of Equilibrium 


THIS WEEK AT KEITH’S PALACE THEATRE, 


NEW YORK 
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MUSIC PUBLISHERS 


WE STARTED THE BALL AROLLING WITH “I’M ALWAYS | 
CHASING RAINBOWS.” HERE’S OUR WORTHY SUCCESSOR: 


WHILE OTHERS ARE BUILDING 


repertoire. 
(I’LL BUILD A COTTAGE FOR TWO) . 


JUST FOR AND MARY 


Bert Reed, the greatest quar- 
tet harmonist, arranged this 
number. 


A Lyric Bailad Supreme. 


The song you hear every- 
where. Keep your eye on it. 


EYES THAT SAY LOVE YOU 
BALLYHO BAY 


€OH EOW SHE COULD DANCE THE BALLYHO) 


Oriental comedy song with 
lots of dialogue and funny 
trimmings by Sam Ehrlich. 


GOT THE SWANEE RIVER 
FLOWING THRU VEINS 


BUDDHA 


A Southern ballad by Ed Rose 
and Billy Baskette. 


A high class ballad master- 
piece, by Ed Rose and Lew 
Pollack. 


Boston, Mass. ...... 240 Tremont St. .......... Jimmie McHugh, Mor. + Kansas City, Mo. ..17 G Theatre BI Earl Gil 
House Bidg. . Keough, Mor. 224 WEST 46TH ST. Milwaukee, Wis 134 Ave Ene 
adeiphia, Pa. .. Globe The Bldg. ...... lille Plerce, Mgr. 
St. Leute, Me aa Calumet Bide. Nat Bion mor NEW YORK CITY San Franolsco, Cal..704 Pantages Theatre Bidg..... Harry Bloom, Mor 
Buffalo, N. Y. .....485 Main Joseph Perry, ‘Mor. Los Angeles, Cal. ..319 Superba Theatre Bidg..... Jack Hayden, Mor 
Cleveland, Ohlo ....616 Belmont Bidg. ........ Tommy Leahy, Mor. Detrolt, Mich. ...... New Detroit Opera House Bidg Billy Priest, Mgr. 
Cineinnati, Ohio ... Fisher Blook ............. Joe Weber, Jr., Mor. JACK McCOY, Prof. Mgr. Seattle, Wash. ..... 601 Monteiius Bidg. .......... Larry Yoell, Mor. 
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32 VARIETY 


Byron GaYs Latest eter of Sand Dunes and The’ Vemp 


W Wihtams Latest of love live m 


9, 


Presents 


Pertod 


HOLZWASSER & CO. 


ART FURNITURE CARLOS SEBASTIAN 


AT B. F. KEITH’S PALACE THEATRE, 
NEW YORK, THIS WEEK (Sept. 22) 


Patrick Harry 
Pingree Earl 
Pinkham Wm 
Plunkett Cy 
Princeton Girls 


R 
Raker Ethel 


Rhoda Cecelia 


Richmond Dorothy 


Ringling The 
Rebb & Stewart 
Robeson Bob 
Robinson Ghita 
Robson Violet 
Roche Virginia 


MANAGERS: There are FOUR MILLION SERVICE MEN waiting to see— 


BESSIE LEONARD 


St Clair Frances 
Sarsifield Padriac 
Savoy Ann 
Savoy Philip 
Saxton & Farrell 
Schnell Jeanette 
Schroeder Ernest 
Schubert H W 


AT THE PIANO 


Stafford John 
Stair Kath 
Stebbins Walter 
Stanley Mae 
Stephen H 
Sterling Harry 
Sternard Lillian 
Stone Betty 


Tyler & Crosins 


Valatah G C 
Van Camp Peggy 
Vance Art 
Vernnetta Dolly 
Verna Vera 


Whitehead Joe 
Willhart Betty 
Williams Norma 
Winkle & Dean 
Wolff Louis 

Woodworth 

Wylie Raymond 


“THE DOUGHBOY GIRL” 


With EDDIE PORRAY 


Direction, ALF. T. WILTON 


Sweeney Fred Victoria & Gorette 
Nip & Tuck Ramsey Beecher Rogers Will Slefridge Dorothy Vincent Sherwood Yaeger Margie 
oon Rayfteld Dolly Roy & Wilson Sheehan soseph Thomas Vera w Chicago Office 
rs) Raymond Ruby Rull Alex Sherman Orrin Thorne Jesse 
Reddington Geo Russell & Beatrice Skeiman Bob Tobias Sophie Walker H Arrn Frank Mrs 
Olmstead Sue Reeves I N Rvan Maud aicane a Bean Todd Wilson Ware Thyrza Brengk Models 
Reeves J Monroe ons Sith Waecemes Travers Virginia Welch Thos Burke Johnny Mrs 
P Regan Mrs 8 = yore Tunis Fay Wheelan Licut Barkcr Ethel Mae 
Page Helen Remona Miss Sparks Mabe White Dollie Curzon Sisters 


Gwynn Howard R 
Garbell Albert 
Jones Bobby 
Leonard Albert 
Lorraine Carl 
Lazarre Art 
Morgan Billy 


Mossman & Vance 
Newell Tom 

Price Jack & Mabel 
Rull Alexis 
Seamans Mabelle 
Sullivans Musical 
Vert Hazel 
Whitman Flo 
Wagner Robert 
Wilkins & Wilkins 


San Francisco 
Office 


La Pallita Miss 
Findlay Dorothy 
Furman Phil H 
Gordon Bobby 


{ Fifth Avenue, New York City. 


THE MAN WHO ORIGINATED THE WALRUS MOUSTACHE MAKE-UP? | 


T : sernhatic BRADS SAY: Fred Brad’s walrus moustache make-up in vaudeville dates back 
THE VARIETY SAYS, Sept. 19, 1919: The Brads opened. It’s an acrobatic act that’s THE 

: continuously to Sept. 12, 1904—Empire, Hull, England—with photos, lithos, cartoons, 
different. The man has Chester Conklin’s walrus moustache make-up from the pic- cuttings ro o penigree of engagements which include all the best establishments 
tures, but that doesn’t matter. The turn moves along like lightning. With just a throughout the entire European continent. Press heralded to America July, 1912, as 
tiny dash of comedy added the Brads will be ready for the biggest houses.—Proctor’s a Martin Beck “find.” Appeared repeatedly since at every big time house from coast 


to coast, and always the walrus moustache make-up. 


H. B. MARINELLI, LTD., PRESENTS 


THE BRADS—VAUDEVILLE’S FUNNIEST CUT-UPS—VIDE B. F. KEITH 


Ft 
ae 
| great beauty of our furniture de- 
signs—and for the very low prines we 
|| offer, becamse of our location out af the 
high zone. We cater espeatally to 
at Full Face Value 
id A 3-ROOM APARTMENT A 5-ROOM APARTMENT 
Conctaton ot “at usted Foeniture $245 — re $585 
A 4-ROOM APARTMENT A @-ROOM APARTMENT 
Le OUR LIBERAL TERMS | 
| | 15% Write for New 80-Page Catalog 
46 45. © amd 8~Page fipeciai Sale Circular 
4 1438 A 
| | 
Ai: 
| 


SURE YOU’RE FOOT HIGH 
You'll Fird Yourself Humming This Tune That Sticks 


(BALLAD FOX TROT) 


SEND FOR COPY AND ORCHESTRATION TO-DAY 


PUBLISHER 

RICHMOND 
NEW YORK 


Professional and Orchestra Dept., 1552 Broadway 
| JACK ROBBINS, General Manager 4 : 


elle 
Gayety Sioux City. f 
\ “Aviators” 20 Gilmore Springfield 6 Worcester 


Worcester Mass. 


t 
a “Beauty Trust” 29 Gayety Detroit 6 Gayety / 


Toronto. 
Pl = d HIGHEST SALARIES PAID + 29 Grand Hartford 6 Jacques { 
ayers in “Best Show if Town” 20 Casin 
siting to advertise: in Rehearsal Saturday, Sept. 27th Broa Kew 
VARIETY may mail ad- ’ ayety au ayety 
vertising copy direct to Report to HENRY FINK, Ritz Restaurant, Brooklyn ty A a Gayety St Louis 6 Star & 
VARIETY, New York, and “Posteaians’ 29 Casino Brooklyn 6 Empire 
Newark. 


deposit the amount in 
payment for it to VA- 
RIETY’S credit at the 


“Bowerys” 29 Star Cleveland 6 Empire Toledo, 

“Broadway Belles’ 29 Lyceum Washington 6 
Trocadero Philadelphia. 

“Burlesque Review” 29 Perth Amboy 30 Plains- ® 


Att e field 3-5 Park Bridgeport 6-8 Cohen’s New- 
en 10n burg 9-11 Cohen’s Poughkeepsie. 
PALL MALL e 
DEPOSIT CO. Perf ormers flavbelle 
Carlton St., Regent St., 
S WwW London spite of the High Market Prices on Exclusive 
Tranks and Leather Goods 4 
For uniformity in exchange, w an esigne fi *- 
e Are in a Position to Offer You 
? the Pall Mall Co. will accept : for Production 
deposits for VARIETY at the This Model (as Illustrated) ALL LOW PRICES [ At | ALL Act a 
-” prevailing rate. Full size {bulge top), three-ply MAKES saiilins STYLES or AC 
ven r Vv T “ ” 
a Through this manner of tains 12 hangers, laundry beg, “HARTMAN,” “MURPHY,” “NEVERBREAK, ~ : | 
its td hee pecket. & d —all BELBER,” “INDESTRUCTO” and other makes 
as transmission, all danger of po me ve rawers--a8 too numerous to mention. 
st loss to the player is averted; 5 LEATHER GCODS AND TRAVEL- 145 NORTH CLARK ST., Chicago, lil. 4 
VARIETY assumes full risk Ahn SELES $55 35 ERS’ OUTFITS AT LOWEST PRICES 
and acknowledges the Pall SPECIAL ATP... ccccccces A call wili convince, you 
Mall Co.’s\receipts as its own Phone: 
receipts for all money placed S RAND 
with the Pall Mall to VA- po 
RIETY’S credit. : 
1573 BROADWAY, N. Y. STRAND THEATRE BUILDING : 
HEART OF THE TRICAL CENTRE TEL. BRYANT 2488 
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VARIETY 


NO MATTE R WHERE “SUMP” 


WHEN Shc WHEN THE 
“PREACHER PREACHERI 
MAKES You MAKES YOU 
MINE. -- MINE 


When Yol Jump Jo BOS'TON, SEE 


DON RAMSAY 


240 TREMONT ST. 
When You Jumpto PITLADELPHIA see} 


GLOBE THEATRE B'LO’G 
When You Jump DETROIT, SEE 


HARRY PEARSON 


188 RANDOLPH STREET 
When Jump t BUFFALO,SEE 


MURRAY WHITEMAN 


381 MAIN STREET 

When You Juma M\\NNEAPOLIS see 

DICK REEVES 
m 235 LOEB ARCADE § 
to LOS ANGELES SEE 


LEONARD VANBERG 


S502 MAJESTIC THEATRE BLDG 
When tu Jump NEW ORLEANS. SEE 


ADDY BRITT 


ST. CHARLES HOTEL 

| WALTZ” 
HOWARD SMITH “WHEN Theil The 


BERI 


STRAND TAECATFPE 47) 


MEADOW 
BROOKG 
WALT 


MAURICE ABRAHAMS GeNeRAL PROFESSIONAL MGR. 


| 
| ‘OH! WHAT ‘OH! WHAT 
hE A PAL : A PAL J 
WAS WAS 
MARY 
TAKE ME TAKE Mf 
tg TO THE | TO TH 
LAND LAND; 
OF JAZZ° OF JAZZ 
WORTH WORTH 
Al WHILE WHILE 
“And Hed Sy And Hed Sl 
WEE 


VARIETY 


Wher CHICAGO see 


FRANK CLARK 


81 WEST RANDOLPH ST. 


When ou Sump toPAT TSBURG see 


Pe 
. 


BUILDING 


Wien Jump @ CLEVELAND SEE 


PHIL JULIUS 


BAITING 
OR 


HANNAH HOTEL 


Hed Say 
OO! LA-LA 

WEE 

WEE~ 


WASHINGTON APARTMENTS 
When uchinp SAN FRANCISCO, 


MORT HARRIS 


PANTAGES THEATRE BLDG 
Wier BTLANTA séé 
DICK SWARRIS 


BROOK | i 
WALTZ.” 306 E.HUNTER STREET 


SAM WARLEY 


308 GORDON KOPPEL BLDG 


OWE MEADOW 
BROOK | 
WALTZ. 


“WHEN The 
PREACHER. 


B/AAKES YOU 
ANINE ~ 


CO. 


STREET Es BYWAY ...... NEW 


FRANK CLARK GENERAL WESTERN REPRESENTIVE 


| 1 
WHAT ‘OH! WHAT 
PAL A PAL _| 
WAS WAS 
TAKE ME | 
2 TO THE 
LAND. 
AZZ OF JAZZ | 
| WHILE 
WAITING 
/ Airc] Hed 
A-LA OO!LALA 
ROOM 
FACHER 


VARIETY 


DOUBLE VERSION 


The Ballad “Beautiful” 


“The Hand That Rocked My Cradle Rules My Heart” 


“Some Rag” 


‘7s “I Lost My Heart in Dixie Land” 


PHILADELPHIA BOSTON IRVING BERLIN, Pres. IRVING B 


180 TREMONT ST. MAX WINSLOW, V.-Pres. 1587 BROADWA 


(Old V. A. NE 
HARRY KUH, Mgr. WIN.BROOKHOUSE, Mer. | SAUL BORNSTEIN, Treas. eer aaiilies 


Yant 2 


1107 Chestnut St. 


You’ve Been Wondering Who Publishes THIS GREATSI 

(AND NOBODY'S 
Me IN FLIRTATION DOUBLE DOUBLE VI 
il COMEDY DOUBLE DOUBLE VI 

| PLENTY OF NEW 
it E] 


VERSION FOR 


FVERSION FO 


A “Berlin” Novelty 


“Sweeter Than Sugar Is My Sweetie” 


Oh, What a Melody 


“The New Moon” 


wi RLIN, 


v. A. HX, NEW YORK 
ne Br § Club Rooms) 
yant 2093 


IRVING BERLIN, Pres. CHICAGO: Grand Opera House Bldg. 


MAX WINSLOW, V.-Pres. MURRAY RITTER, Mer. 
SAUL BORNSTEIN, Treas. 


“Stick Pal—Stick” “Never Needed You More in My Life” 


VARIETY : 

‘T3IG HIT—We Publish It—Irving Berlin Wrote It— | 

Y SEEMS TO CARE”) a 

TWO MEN PATTER FOR SINGLE MAN 

31. R TWO WOMEN PATTER FOR SINGLE WOMAN A 


VARIETY 


THE LARGEST THEATRICAL SHOE 
MANUFACTURERS IN THE WORLD. 


WE FIT ENTIRE COMPANIES 
OF ANY SIZE 
ALSO INDIVIDUAL ORDERS 
WE FILL EVERY STAGE REQUIREMENT 


1554 BROapway ar 46™ ST. 
STATE & MONROE STS. 


Guerrini & Co. 


The Leading and Largest 
Accordion 


Factory 


In the United 
Factory at m 
any Reeds, made by 


M7. 279 Columbus Ave. 
San Francisco, Cal. 


Beautify ,Your Face 


You must lock good to make good. Many 
of the “Protession’’ have obtained and 
retained better parts by having me cor- 
rect thelr featural Impertections and ré 
move blemishes. Consultation free. Fee! 
reasonable. 


F. E. SMITH, M.D. 
$47 Fifth Avenue, N. Y. C. 
(Opp. Waldorf) 


'REDUCE YOUR BUST 


or otber FAT 2 to 4 inches with ONE JAR of COSI 
OBESITY CREAM External. Absolutely harmless. 
Reduces fat on any part of the body. No dieting, 
starving, exercising nor taking dangerous drugs Have 
the modish figure. For men and wemen. Price, post- 

paid. $7.00; sample, 100 CURRIE & CURRIE, 
Bresetets, 2909 Avenue @, Brooklyn, N. Y.—Phene 
Kenmore 4842. 


-TRUNK 


WARDROBE S 


ALL MAKES 


20% Discount to the Profession 
MANY BARGAINS LN SLIGHTLY 
USED TRUNKS AND BaGS 


PH. KOTLER 


570 SEVENTH AVE. NEW YORK 
(Bet. 40th and 41st Sts.) 


Phone: Franklin 3720 


James J. Breckenridge 


Attorney and Counselor at Law 
Sulfte 908, Tacoma Buliding 
Corper Madison and LaSalle Streets 


CHICAGO 


PAINTED SCENERY 


Of All Kinds for All Occasions 


Kennel and Entwisles 


SCENIC STUDIO 
741 Monroe St., North Bergen, N. J. 


If you have any OPEN TIME while 
playing IN NEW ENGLAND — see 


Louis E. Walters 


New England’s Newest Vaudeville Agency 


180 Tremont St., Boston, Mass. 


Call—Write—Wire Tel. Beach 995 


My Let Us Prove It Is Best 


Send for Price List and Color Card 
113 West 48th Street New York City 


“Burlesque Wonder Show” 29 Empire Toledo 
6 Lyric Dayton. 
“Cabaret Girls’’ 29 Gayety Baltimore 6 Lyceum 
Washington. 
“Cracker Jacks” 
Trenton. 

Dixon’s ‘‘Big Revue” 29-1 Armory Binghamton 
2-4 Inter Niagara Falls 6 Star Toronto. 

“Follies of Day’ 29-1 Cohen’s Newburg 2-4 
Cohen’s Poughkeepsie 6 Gayety Boston. 

“Follies of Pleasure’ 29 Olympic New York 6 
Gayety Brooklyn. 

“French Frolics’” 29 Bijou Philadelphia 6 Em- 
pire Hoboken. 

“Girls a la Carte’ 29 Jacques Waterbury 6 
Hurtig & Seamon’s New York. 

“Girls De Looks” 29 Lyrie Dayton 6 Olympie 
Cincinnati. 


29 Gayety Newark 6-8 Grand 


EDI 


THEATRICAL COSTUMES 
Evening Gowns—Street Costumes 


36 West Randolph St, 


Lingerie and Hats 
SKETCHES FURNISHED 


CHICAGO, ILL. 
Phone: Randolph 1720 


H. HIGKS @ 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


very full; arrange early. 


ARE YOU GOING TO EUROPE? 


Steamship Accommodations arranged on all Lines, st Main Office Prices. Beats are “- 
Foreign Money beught and sold. Liberty Bonds bought and ; 
PAUL TAUSIG & SON, 104 East 14th St.. New York. Phone: Stuyvesant 6136-6137. 


SAVE MONEY 


ALVOR 


Mile. Marcel BRONSKI, Creator of Smart Stage Gowns. Ask Franels RENAULT, Great Richards, Brown 
Sisters, Lilile Lenora, Elva Grelves, Babe De Paimer, Thelma Seavelle, Norma Jerome, Texloo, Manager 
W. S. CAMPBELL of Rose Sydell’s ‘“‘London Belles’’ Co., Pat White and “Gaiety Giris’ Co. and Jack 
Reld’s ‘“‘Record Breakers” Co. about my gowns. 354 WEST 44TH ST, NEW YORK—Phone: Bryant 1420. 


Theatrical 
Costumer 


HAZEL 


IRENE DUBUQUE 
HAZEL RANOUS 


HATS GOWNS COSTUMES 
306-308 State-Lake Building, Chicago. Tel.: 


Formerly with 
Edith Strickland 


RENE 


Cent. 1899 


CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 
Address VARIETY, New York 


DR. W. E. BALSINGER 


Facial Surgery, Dermatology 


Have reopened my of- 
fices in Chicago after re- 
turning from FRANCE 
War Facial Surg My 
12 years in FA IAL 
SURGERY and Army 
Service enables me to offer 
Greatly Lmproved Methods. 

@ CHEEKS 


BAGGY BYELIDS Cor- 


with 
RELIABLE TISSUE BUILDING ‘Frown Lines 
and Facial Defects. Mo paraffin used. 


DR. W. E. BALSINGER 
Phone: Cent. 8950 190 N. State St. GRIGAGO 


“Girls from Follies” 29 Cadillac Detroit .6 
Engelwood Chicago. 

“Girls from Joyland’ 29 Gayety Brooklyn 6 
Gayety Newark. 

“Girls Girls Girls’? 29 Majestic Scranton 6-8 
seery Binghamton 9-11 Inter Niagara 

“Girls of US A” 
Gayety Omaha. 

“Golden Crook’’ 29 Gayety Boston 6 Columbia 
New York. 

Hastings Harry 29 Peoples Philadelphia 6 Pal- 
ace Baltimore. 

Hayes Edmund 29 Broadway Camden 6 Majestic 
Wilkes-Barre. 


“Hello America’ 29 Gayety Rochester 6-8 Bas- 
table Syracuse )-11 Lumberg Utica. 

“Hip Hip Hurrah” 29 Empire Newark 6 Casino 
Philadelphia. 

Howe Sam 29 Casino Boston 6 Grand Hart- 
ford. 

“‘Jazz Babies” 29 Star Toronto 6 Academy Buf- 
falo. 

Kelly Lew 29 Majestic Jersey 6 Perth Amboy 


28-30 Berchel Des Moines 6 


HAVE ENERGY AND 


BE A MA AMBITION TO DO THINGS 


Enervine strengthens every muscle and organ 
in the body; will give you Health, Vim and 
Vigor. One month’s treatment mailed sealed 
for $2.00. Money back if not satisfied. Write 
for particulars. 


ENERVINE CoO., F1000 S. Grove, Oak Park, Ill. 
7 Plainsfield 8 Stamford 9-11 Park Bridge- 


port. 

“Kewpie Dolls” 29 Worcester Worcester 6 How- 
ard Boston. 

“Liberty Girls’? 29 Miner’s Bronx New York 6 

“London Belles’ 29 Empire Albany 6 Casino 
Boston, 

‘Maids of America” 29 Gayety Washington 6 
Gayety Pittsburgh. 

Marion Dave 29 Empire Brooklyn 6 Peoples 
Philadelphia. 

“Midnight Maidens” 29 Haymarket Chicago 6 
Gayety Milwaukee. 

“Million Dollar Dolls” 29 L O 6 Gayety St 


Louis. 

‘“‘Mischief Makers” 29 Penn Circuit 6 Gayety 
Baltimore: 

“Monte Carlo Girls’ 29 Victoria Pittsburgh 6 
Penn Circuit. 

“Oh Frenchy” 28-29 Grand Terre Haute 30-4 
Park Indianapolis 6 Gayety Louisville. 

“Oh Girls’ 20 Hurtig & Seamon’s New York 
6 Orpheum Paterson. 

“Pace Makers’’ 29 Star Brooklyn 6 Gilmore 
Springfield Mass. 

“Parisian Flirts’? 29-30 Grand Trenton 6 Bijou 
Philadelphia. 

“Parisian Whirl’? 29 Columbia New York 6 
Empire Brooklyn. 

‘‘Peek-a-Boo” 29 Gayety Buffaio 6 Gayety 
Rochester. 

“Razzle Dazzle” 29 Academy Buffalo 6 Empire 
Cleveland. 

“Record Breakers’ 29 Empire Hoboken 6 
Star Brooklyn. 

Al 29 Gayety Toronto 6 Gayety But- 
alo. 


LONG ACRE COLD CREAM 
The BEST 


At Drug and Department Stores 


JAMES rs 
AUTHOR 
1 1493 Broadway - 
| New York 


 E.Galizi& Bro 


Greatest Prof 
Accordion M ann 


and Repai 
Incomparable 
Works. New Idea 
Patented Shift Keys, 


215 Canal Street 
New York City 
Tel. Franklin 526 


WARDROBE PROP._ 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a 

Second Hand Innovation and Fibre Wardnny 
Trunks, $10 and $15. A few extra large Prop. 
erty Trunks. Also old Taylor and Bai Trunks, 
Parlor Floor, 28 West 3lst St., New York City, 


BREAK 


- COVERS FOR. 
ORCHESTRATIONS. 


ART BOOKBINDING CO. 


119 West 42nd Street, Y. C. 


Catering to the Profession for 20 Years 


THEATRICAL 
WARDROBE TRUNKS $29 


Regular value, $45 


Bags and Sult Cases—Our Luggage Is Guaranteed 


s. 222 West 52nd St., New York 
Phone: Circle 732 One Door West of Broadway 


“HAPPY 
HIPPODROME 


Matinee To-Day EVENINGS 


JEW COMEDIAN 


AT LIBERTY 
Would also consider a partner to do straight. 
Write WILLIAMS, 263 Schermerhorn S3t, 
Brooklyn, N. Y. 


ATTENTION 
We ae 25 Photographs 8xi0 (selection of 
proofs), $5.0 
141 West 42nd St. 
NEW _YORK_ CITY 


WANTED: YOUNG LADY 


for partner in straight dancing act; should 
have good wardrobe. Box 115, VARIETY, 
New York. 


WANTED 


—immediately—clean-cut straight juggler. 
State age, height, tricks; photo, if possible. 
Also want an energetic dwarf with knowl- 
edge of knockabout work. Age, photo, etc., 
for first-class vaudeville act. Apply Box 
321, VARIETY, New York City. 


Reynolds Abe 29 Star & Garter Chicago 5-7 
Berchel Des Moines. 
“Roseland Girls’? 29 Gayety Omaha Gayety 
Kansas City Mo. 
“Reund the Town” 
Cadillac Detroit. 
“Sight Seers’’ 29 Gayety Pittsburgh 6-8 Park 
Youngstown 9-11 Grand Akron. 

“Social Follies’ 29 Majestic Wilkes-Barre 6 
Majestic Scranton. 

“Social Maids” 29 Olympic Cincinnati 6 Col- 
umbia Chicago. 

“Some Show” 29 Engelwood Chicago 6 Hay- 
market Chicago. 

“Spirit Girls’ 29 Trocadero Philadelphia 8 
Broadway Camden. 


29 Empire Cleveland 6 


“Sporting Widows” 29-1 Park Youngstown 2-4 
Grand Akron 6 3tar Cleveland. 
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VARIETY 


(MAYBE WONT WANT YOU) 


THE GREAT NEW WALTZ BALLAD BY THE WRITERS 8 THE SHOULDER= SHAKIN BLUES 
OP ‘IM GLAD | CAN MAKE YOU CRY* “VAIT AND ¢ g THAT BEATS 'EM ALL! 
See“ ‘OH HELEN‘ ETC., DOUBLE VERSIONS, MALE § ALL SORTS OF SPECIAL VERSIONS THAT 


AND PEMALE=PUNCHY JAZZ CHORUS 
ORCHESTRAATICN IN ALL KEYS. OVER. ORCHESTRATIONS IN ALL KEYS. 


KENTUCKY DREAM 


(SO\WHY DP You NOW?) 
BIE THE DIXIE SONG YOUVE BEEN WAITING FOR i (SWAY DP YOU WANT ME 


nteed 
rk 
\dway 


= 


== 


THE BALLAD THEY RAVE E Ww 
DONT TAKE OUR WORD POR IT=-HEAR IT! 


MIGHTY PUNCH FROM START T© FINISH! MALE 
ANY KIND ©F DOUBLE VERSION YoU VANT. 4 FEMALE d DOUBLE VERSIONS .ORCHESTRATIONS 


IN ALL KEYS. 


46st. NYC. 


a 526 J a 
>, STERN} Ay 
| a 
| | (( | 
| a il (MY NAUGHTY SWEETIE } 
DY 
| 
| | PROFESSION, ~~ ~@HESTRATIONS FREE To ALL RECOGNIZED ARTISTS. 
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KEITH’S 


ALHAMBRA THEATRE 
THIS WEEK 


OR 
TO 


JOSEPH (JOE) HOWARD 


HAS STRUCK IT AGAIN—IF YOU DON’T BELIEVE IT GO TO 
KEITH’S . 


8ist STREET THEATRE 
NEXT WEEK 


AND HEAR HIM SING HIS WONDERFUL FOX-TROT BALLAD 


AS THE GRAIN NEEDS THE RAIN, SO I NEED YOU 


ONCE AGAIN 


WHICH HE WROTE IN CONJUNCTION WITH I. KORNBLUM AND Z. MYERS 
We published his last big hit, “Somewhere in France Is the Lily,” but this is without doubt 


THE GREATEST SUCCESS OF HIS SONG-WRITING CAREER 


Professional Copies and Orchestrations in All Keys 


Take Advantage of Our Coast-to-Coast Service 


GABE NATHAN 
Les Angeles, Cal. 


Superba Theatre Bldg. 18 Belknap St. 


AL. BROWNE THOS. QUIGLEY ED. EDWARDS JA LAHEY 
San Francisce, Cal. Chicage, Il. Philadelphia, Pa. Bosten, Mass. 
568 Pantages Bldg. Garrick Theatre Bidg. 358. Ninth St. 218 Tremont, St 


JACK CROWLEY 
Previdence, R. L 


BARTLETT HOLMES, Detroit Opera House Bldg., Detroit, Mich. 


M. WITMARK & SONS 


JOS. L. MANN HAL. M. ge 
Denver, Cole. Kansas City, M 
420 Barth Block Gaiety Theatre Bldg. 


AL. COOK, 1562 Broadway, New York 


(Next to Palace Theatre) 


. ROSS MeCLURE AL WORTH B. H. DOC HOWARD 
” a hry Minn. Cleveland, O. Pittsburgh, Pa. Cincinnati, Ohie 
Emperium Mere. Ce. 4th & Prospect Sts. 347 Fifth Ave. 621 Main St. 
BARNEY HAGAN SYDNEY KLEIN BILLY HALLET ROSS McCLURE 
Seattle, Wash. 25 Whitmere Apts. St. Leuis, Mo. Minneapelis, Minn. 
500 Mentelius Bldg. Salt Lake City, Utah 421 Holland Bidg. 217 Pantages Bidg. 


CHARLES WARREN, 2-3-4 Arthur St., New Oxferd St., London, W.C. 2, Eng. 


HAVE YOUR SAGGING FACE LIFTED WHEN 
IT BEGINS TO “SAG” 
Lifting from ever sagging. 


Try This Before Your Mirror 
Shove upward and backward on your face. 
Makes face smooth and pleasing. 
Remeves “jowls” or ugly outline. 


Done at Once Without reutriebon.. 
Immediate, Invisible, Improved Methods 


FACIAL STUDIOS 
253 Fifth Avenue 


BEDFORD’S 


“Star & Garter’ 29 Columbia Chicago 6 Gayety 
Detroit. 

“Step Lively Girls” 29 Orpheum Paterson 6 
Majestic Jersey City. 

Stone & Pillard 29 Standard St Louis 5-6 Grand 
Terre Haute 7-11 Park Indianapolis. 

“Sweet Sweeties Girls’ 29 Howafd Boston 6 
Olympic New York. 

‘“‘Tempters” 29 L O 6 Standard St Louis. 

“20th Century Maids’ 29 Gayety Montreal 6 
Empire Albany 

“Victory Belles” ‘29 Gayety Kansas City Mo 6 


L O. 

Watson Billy 29 Gayety Milwaukee 6 Gayety 
St Paul. 

Welch Ben 29-1 Bastable Syracuse 2-4 Lum- 
berg Utica 6 Gayety Montreal. 

White Pat 29 Gayety Louisville 6 Lyceum 
Columbus. 

Williams Mollie 29 Palace Baltimore 6 Gayety 
Washington. 


LOS ANGELES. 
By SIG SCHLAGER. 
At the Majestic “Danger’’ is breaking all 
house records. 


“Civilian Clothes,” despite the critics’ pan- 
ning, is still drawing big at the Morosco— 
twelfth week. 


Harry Leonhardt, of the California, pictures, 
is leading the theatre-men’s fight for elimina- 
tion of war tax. 


Marguerite Sylva scored heavily at the Or- 
pheum—two weeks. 


The “‘Evening Express,” which had closed 
its columns to press-agent yarns, was pried 
open by Arthur Wenzel to publicize ‘Mar- 
guerite Sylva’s ideas on jazz music.” 


The Only Real Canine Bicycle 
Marvelou 


representative call on you at conve 


STOCKTON ’S FOX TERRIERS 


Actors Earth, 
s Original Feats of 


If you book a route, 1920 before It is too late. 
Address: STOCKTON'S. TERRIERS, VARIETY, NEW YORK CITY 


competition and challenging comparison, In 
FOR VAUDEVILLE 


Copyrighted, Imitators Beware 
I will be pleased to have a 


ment of Justice with selling spirituous liquor 
in violation of the war time prohibiton act. 
He is under $2,000 bail for the Federal Grand 
Jury at Trenton. It is expected that the cases 
against Martin, Max Hyman, John Gaskin, 
Harry Katz and David Katz will be heard soon 
and their pleas taken. 


A Victory Pier, to extend out into the ocean 
at the site of the Old Young’s Pier promises 
to replace that unsightly structure in the near 
future according to indications here to-day. 
The Sterling Realty Co., owning the pier, have 
offered it for $450,000 or $200,000 less than 
they have been holding it for. It is proposed 
to erect here the much needed Convention 
Hall and allied facilities, using portions of 
the entrance building for headquarters for 
soldiers and sailors of the Great War as 
gape of the associations and meet- 
ngs. 


JACK GREGORY, Owner 


GLADYS 


THE THREE GREGORYS 


IN NOVELTY LAND 


MILTON 


BOOKED SOLID 
LOEW CIRCUIT 


Quinn’s—now Sid Grauman’s—Rialto is be- 
ing fixed up under Charlie Hilton’s direction. 


“Bob” Wells, formerly assistant to William 
Sistrom and Harry Klane, at the Universal, 
has quit to become an exhibitor. Wells is 
going to build a big theatre in Hollywood. 
It is reported that Hollywood realty interests 
are backing him. 


ATLANTIC CITY. 
By CHARLES SCHEUER. 


John Cort, who originally booked ‘‘Roly Boly 
Eyes” at the Apollo, Sept. 22, split the week 
<_<. brought in “Just a Minute” for the last 

alf. 

The ‘‘Roly Boly Eyes,” with Eddie Leonard, 
failed to make any big place in local impres- 
sions, the music not working up to its full 
values or the action possessing any real speed 
and enthusiasm. As a musical comedy edition 
of minstrelsy it is a fair success. Undoubtedly 
the piece is still in the formative stage. 


Bookings at the Apollo next week are ‘‘Tiger 
Rose,” first half, and Ethel Barrymore in 
“Declasse,”’ second half. 


At the Giobe, where vaudeville now occuples 
the first half and the legitimate the last half, 
Sept. 26 finds Alice Brady in ‘Forever After’’; 
the second, “Tea for Three,” with Charlotte 
Walker and Ernest Lawford; the 10th, “The 
Dream Girl.” 


Manager Wm. H. Fennan, of the Steeplechase 
Pier, who has just closed that factory’ 
for the season, claims the largest season in 
the histery of the Pier by a big margin. 


The Hippodrome, at the Million Dollar Pier, 
providing vaudeville, has Been obliged to carry 
its attractions two weeks longer than usual, 
due to the large volume of visitors in the 
resort. The bookings have each time been 
made after announcements that the final week 
was playing. 


Theatrical business at the shore has been 
drawing practically capacity at all perform- 
ances, with good shows filling the theatres. 

“The Dancer” and “Fifty-Fifty,” at the 
Globe week of 15th, did unsually big business, 
having almost capacity at all performances, 
while Mrs. Fiske, 18-19-20 at the Apollo, did 
equally well. All three met with a splendid 
reception from the public and critics. 


The Beaux Arts Cafe has secured Charles 
Strickland’s Syncopation Sextet as its singing, 
dance-music feature. They succeeded the Bill 
Pike ‘‘Kentucky Serenaders.” Cabaret also 
is given daily. 


Another member of Atlantic City’s cafe fra- 
ternity has fallen under the Federal hand of 
the law. Henry J. Martin, proprietor of the 
Cafe Martin, has been charged by the Depart- 


“NO, sis sir, as soon as I can shed this royal 
raiment and get busy with ALBOLENE 
to remove this make-up, I'll go with you to 
the hotel for something to eat.” 


ALBOLENE 


Every man and woman on the stage knows 
that nothtng equals ALBOLENE to remove 
the paint and to keep the skin in good con- 
dition. 

For the make-up box 1 and 2 ounce tubes. 
Also in 49 and 1 |b. cans. 


ALBOLENE is sold by druggists and 
: dealers in make-up. 
Free sample on request. 


McKESSON & ROBBINS 
incorporated 
Chemists 


91 Fulton Street, New York 
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AND THEN ALONG COMES ALEX SULLIVAN WITH q 
ANOTHER” SMILES “ano KISSES’ SONG, AND HE CALLS IT 
| AND LEST WE FORGET THE OLD JAZZB0_ 4 


THE WHOLE COUNTRY WILL BE S/NGING, WH/STLING AND DANCING TO 
THESE TUNES AND TRYING THEM ON THEIR PLAYER PIANOS THIS SEASON. 


GET THEM WHILE THEYRE NEW! 


EVERYTHING READY FOR YOU—AND A MOST EFFICIENT PROFESSIONAL STAFF AT YOUR COMMAND, 
COME IN OR SEND TODAY FOR YOUR COPIES. 


JEROME MH. REMICK CO. 


NEW YORK. 2/9-W 46 5r. WASHINGTON. 9m D 573,8.W. TORONTO, /27Yonce MINNEAPOLIS, 218 Pantaces Bo. 
BROOKLYN, 566 Fuiron Sr PITTSBURG, 244 fietn Ave.Rx3/ DETROIT, 137 Forr W. PORTLAND ORE, 322 Wasrancron Sx 


BOSTON. 228 TremonrSr ST LOUIS. GranoLeacse Depr™ 


Music DevrHauelyons CLEVELAND, Hiepoorome CINCINNAT] Tre Fair Music Devr SAN FRANC SCO 908 Marxer Sr. 


PHILADELPHIA. 31 Sourn 9° Jr CHICAGO, 634 Stare Lane Bios 
BUFFALO. Baceos Hore. SALT LAKE CITY, WinosorHorer 
SEATTLE. 322 Pixe Srreer LOS ANGELES, 927 Sa.Broaowny 
ATLANTA, 80/ Fiariron Boe KANSAS CITY, 1220 Brooxtyn Ave 


BALTINORE, Music Devr Srewaar BUFFALO 1336 Sr 


oA 
| 
LYRICS BY 
AND WE'RE TELLING YOU THAT THIS 15 | 
#9) SONG YOU COULD EVER USE. YOU CANT MAKE ANY MIDIAKE DY FUIIING THID DUIYO i 
MY IN YOURACT GET/T TODAY. YOULL HAVE YOUR AUDIENCE WITH YOU RIGHT FROM THE START Sm 
BY THOSE WRITERS OF DIXIE HITS GUMBLE YELLEN. WITH PLENTY OE NOVELTY EFFECTS 
ofa meee AND AFINE PATTER CHORUS. JUST THE RIGHT JAZZY NUMBER TC START YOUR ACT [zm 
ar" OFF RIGHT OR GIVE YOU A FINE ROLLICKING FINISH SONG i 
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BEST PLACES TO STOP AT 


Madison and Dearborn Streets 


500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 

Under the direct supervision of the owners. Located in the heart of the city, just 
off Broadway, close to all booking offices, principal theatres, department stores, traction 
lines, “L” road and subway. 

We are the largest maintainers of housekeeping furnished apartments specialising 

to theatrical folks. We are on the ground daily. This alone insures prompt service 


cleanliness. 
ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT HENRI COURT 


341 to 347 West 45th St. Phone: Bryant 6255 a 314 and 316 West 49th St. Phone: Bryant 8560 
A buliding de tuxe. Just completed; elevator An x, - -to-the-minute, new, fireproof bullding, ar- 
apartments arranged In sultes of one, two and three In apartments of three and four rooms 
rooms, with tiled bath and shower, tlied kitchens, Kitchens ‘an private bath. "Phone In each apart- 
kitchenettes. embody every luxury 
$17.00 Up Weekly 


THE DUPLEX 


$55.00 Up Mosthiy: $16.00 Up Weekly 
YANDIS COURT 325 and 330 West 48rd St. 


241-247 West 43rd St. Phone: Bryant 7912 
One, three and fcur roem spertments, with kit- 


chenettes, private bath and telephones. The privacy type of buliding. These acoom mo- 
these apartments are noted for is one of ite at- date four or more adults. 
tractions. $12.00 Up Weekly $9.50 Up Weekly 


Address all communications to M. Claman 
Principal Office—Yandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings. Office in each bailding. 


LEONARD HICKS HOTELGRANT 


“The Keystone of Hotel Hospitality” . 
Offers Special Weekly Rates to the Profession 


CHICAGO 


LARGEST AND BEST EQUIPPED 
POSING ROOMS IN THE COUNTRY 


GRAND PIANO FURNISHED FOR ALL MUSICAL ACTS 


Alt 


{SCENERY AND SPOT LIGHT—OPEN SUNDAYS 


Between 46th and 47th Streets 
Strictly Professional 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


One Block West ef Broadway 


Three, Feur and Five-Room High-Class Furnished Apartments—$1¢ Up 
MRS. GEORGE HIEGEL, Mer. 


Phones: Bryant 8956-1 


“Tel. Bryant 654-555-7833 


The Edmonds Furnished Apartments 


~ Song GEORGE DANIEL, Proprietrese 
Special Summer Rates from June te September 


Specia 
716- 78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 
Offices 


NEW YORK 178 EIGHTH 


Catering Exclusively to the Protess 


Private Bath and ‘Phone 
in Each Apartment 


AVENUE 


One Block to Times Square 


Maho evangemente tr cur 


Night an 
ARDSLEY 


$12 WEEKLY AND UP At 58rd Street 


WHEN IN NEW YORK 


3, 4 housekeeping apartments, with 
Speolal 


rates te the theatrice! profession 


Central Leeation 


bathe. 


SPECIAL SUMMER RATES ASHFORD 


BROADWAY 


ALBERT GUMBINER Meneeer 1606 


SMARTEST OF 


Phone: Bryant’ 1944 Geo. P. Sqhaeider, Prep. MOTOR RESORTS. PELHAM HEATH INN 
HE BER HA Pelham Parkway, at Eastchester Avenue; and 
Complete for Housekeeping—Clean and Airy BLOSSOM HEATH INN " 
323 West 43rd Street, NEW YORK CITY Merrick Road, Lynbreok, L. I. Unequaled in Cuisine and Service. 
Private Bath, 3-4 the profession. Open All Year Under direction of H. & J. Susskind K 


IRVINGTON HALL 


355 TO 359 WEST 51ST STREET Phone: Columbus 7162 
An elevator, fireproof buliding of the newest type, having every device and convenience. 
Apartments are beautifully arranged, and consist ef 2, 3 and 4 reems, with enene and 
kitchenettes, tlied bath and ‘phone. 00 Up Weekly. 

Address all communications te Charles Tenenbaum, Irvingten Hall, 
No connection with any ether house. 


WHEN IN BALTIMORE STOP AT 


HOTEL TIPMAN 


65 ROOMS WITH BATHS 
- FRANKLIN STREET AT EUTAW 


Five minutes’ walk from all theatres. Rooms with bath, $2.00 per day up. Special rates 
to the profession. JOE TIPMAN, Proprieter. 


Eight Minutes from the Loop. Special Rates to the 
Theatrical Profession. $6.00 per Week and Up. All 
Conveniences of Home. 


HOTEL MYLAND 


2124 Michigan Ave., CHICAGO, ILL. Management, BOB ZENO (Mandel and Zeno). 


here -for week's stay, 
of all the nice 


miere to one of the 


largest Monday night 

BALTIMORE. houses of this season, and on one of the hot- 

y F. D. 4K. test nights. The performance, while smooth 
AUDITORIUM.—‘‘The Big Chance” opened enough, still left a lot to be desired. Re- 


and it is really worthy viewed elsewhere in this issue. 


things said about it before it 


arrived here. It combines comedy and pathos, cille,”” arrived in all its glory at this house, 
and most any play at all cleverly written and good advance sales have been reported 
which has as its basis the regeneration of 9 for its too-short stay here. There is a good 
man by a woman will be a success, but this cast, and it is the first musical farce to arrive 
play has three instead of one man reforming, here that is anything like the “before-the-war” 
and a girl in, too, for good measure. Mary ones that made this house famous. The only 
Nash and William » Kelly walk off with the real fault was in the chorus, which was very 
individual honors of a good cast. much out on class with the others on the 
FORD’S.—‘‘The Little Whopper” had its pre- stage. 


ACADEMY.—The much-awatted ‘‘La La Lu- 


One Block from Times Square 


FOR CLEANLINESS AND GOOD FOOD—VISIT THE 


GOTHA 


248 WEST 42nd STREET, 


RESTAURANT 
and BAKERY 
NEW YORK 


Always Open 


MARYLAND.—Vaudeville. 


COLONIAL.—The entire bill this week is 
devoted to experiments in the mystic arts, 
with three magicians on the stage at different 
times. The most entertaining of the three is 
The Mystic Clayton, who answers questions 
written by the audience, and unseen by them. 
Great Leon, assisted by Edith Packard, startled 
the audience with his fire and water trick 
when Miss Packard is apparently burned alive 
in a cage and then appears in a bathing suit 
in a glass trunk of water on the other side 
of the stage. Herbert Brooks performs with 
cards. His best trick was escaping from a 
steel chest. Graham, Norton and Richards are 
seen in a singing, talking and dancing turn. 
This is the first week of this house with this 
kind of a show; it usually caters to cheap 
melodrama crowds. It will be renovated in 
oe future and a Hebrew Stock Co, in- 
stalled. 


GARDEN.—“The Birds’ Cabaret” headlines, 
and is an unusual sort of an act and is the 
best bet on a fair bill. Others on the Dill 
are: Elizabeth and Elaine, sing; a miniature 
musical comedy, ‘‘Some Bull’; Lowry and 
Prince; the Carnilli Troupe; Tom Mix is the 
photo feature in “Rough Riding Romance.” 

PALACE.—The 1920 edition of “The Maids 
of America,” with Bobby Barry, the diminutive 
comedian, is just packing them in this week. 
The play is in two acts and six scenes and 
is well staged and costumed. 

FOLLY.—Tom Coyne with a bevy of “French 
Babies” has a new show which should do well 
after the many rough edges are. worn off. 
The chorus is good and the principals do not 
leave much to be desired except in the dancing 
line, where they fall badly. 


NOTICE 


ROCHESTER, N., Y. 


All Modern Improvemente—Centrally Located 
Rates: 75c. and Up 


SEYMOUR HOTEL 


HIPPODROME.—King and Harvey, who 
and Dolly 
Breeze from Musical Shows” 
in the popularity contest on this week's 
which is above 
Equally entertaining is the sketch, “ 
Jim,’’ presented by Mr. and Mrs. William 
and Co. The Hirishima Brothers are Jap 
glers. Scanlon, Dennos and Scanlon com 
the variety side of the bill. 
in her latest picture, 
leads the picture program. 


GAYETY.—‘“The Broadway Belles” is draw- 


ing fair crowds in this out-of-date house. 


Hackett and Francis Milt in “A 
share first honors 


the average for this housé 


Emmy Weble 
“A Favor to a vriend.” 


bill, 


‘Poor 
Hill 
jug- 


Tel. BRYANT 8151 


Dr. B. HUBER 


DENTIST 


CANDLER BLDE. 


Reom 401 Mear Times Seeare 


NEW YORK 


220 WEST 42ND STREET 


SOMETHING NEW SCENERY 


BEAUMONT VELVET AND PAINTED SCENERY STUDIO 


Our new factory and artists are at your service. 


245 West 46th Street, New York City 


DROPS AND FULL STAGE SETTINGS 
We offer for rent or sale brand new settings amd drops in the latest 
and most gorgeous designs in painted draperies. 

100 new sets and ideas. Let us submit same for your approval. 


(V. LEWIS, Mgr.) 


Phone: Bryant 9448 
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Introduced and Riotously Featured by 


TED LEWIS 


SONG—HERE ARE ACTS 


Can be interpreted as a Ballad or with the tempting swing of a Fox Trot 


THE INCOMPARABLE MOSCONI BROTHERS 


NITA-JO 


JULIA KELETY 

JULIET DIKA 

SYLVIA LOYAL 

“PLAYMATES” 

KHARUM 

“MELODY MAIDS” 

MERYL PRINCE GIRLS 

HARMONY MAIDS 

LEONARD GAUTIER’S 
BRICKLAYERS 


“TENTS OF 
ARABS” 


Song One-Step 


“WOND’RING” 


Refrain 
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to hear your voice, 
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Copymght MCMXIN by D. Nice & Co. Inc., 1844 Bway, & 
International Copyright Seeured 


All By LEE DAVID 


EVA SHIRLEY 

and 
FID GORDON’S BAND 
TOTO 
RATH BROTHERS 
FRANK GOULD 
GEORGE HALPERIN 
ZELAYA 
VERA SABINA 
WILBUR and LYKE 
WILFRID DU BOIS 


“ROMANCE” 


Song Waltz 


MUSIC PUBLISHERS 


1544 Broadway 
New York City 
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Sept. 15—Keith’s, Boston 
“ 22—Keith’s, Providence 


“ 29—Keith’s Royal, New York City Jan. 
“ 12—Battle Creek and Lansing, Mich. ™ 


Oct. 6—Keith’s Orpheum, Brooklyn 
“ 13—Keith’s Bushwick, Brooklyn 
“ 20—Shea’s, Buffalo 
“ 27—Shea’s, Toronto 

Nov. 3—Temple, Detroit 
“ 10—Temple, Rochester 
“ 17—Dominion, Ottawa 
“ 24—Princess, Montreal 

Dec. 1—Lyric, Hamilton, Can. 

“«  §8—Palace, Chicago 
“ 15—Orpheum, St. Louis 


Direction, GLADYS BROWN 


ric 


Scintillating Melodist 


Dec. 22—Palace, Milwaukee 
“ 29—State-Lake, Chicago (7?) 
5—Flint, Mich. 


“ 19—Fort Wayne, Ind. 
“ 26—Keith’s, Philadelphia 
Feb. 9—Maryland, Baltimore 
“ 16—Lyceum, Canton, O. 
“ 23—Keith’s, Dayton, O. 
Mar. 1—Keith’s, Columbus 
“« §8—Davis, Pittsburgh 
15—Keith’s, Cleveland 
“ 22—Hippodrome, Youngstown, 0. 
“ 29—Colonial, Akron, O. 


TheRickards 


Under the Personal Direction of 


JOHN T. MORAN 


Pat Casey Agency 
This Week (Sept. 22)—Poll’s, New Haven and 
Hartford. 


Next Week (Sept. 29)—Palace and Plaza, Hartford. 


VICTORIA.—Madge Kennedy in ‘Through 
the Wrong Door” is the only thing on the Dill 
that is worth any part of the admission price. 
On the vaudeville section are, ‘‘The Fashion 
Show,” Saxon and Moore, La Toy’s Models 
and Ann Burr in a comedy sketch. 

PARKWAY—wWallace Reid will lose none of 
his popularity as a result of his role in the 
picture, ‘‘The Valley of Giants,’’ for he has 
surely a part which is really just made to 
order for him. 

NEW.—Anita Stewart in ‘‘Mary Regan.” 

WIZARD.—‘‘The Miracle Man,” in its third 
week, has the S. R. O. sign out from opening 
to closing time. This picture is having another 
“Mickey” run in this city. 


LEON ERROL 


STEVE FREDA 


A REAL NOVELTY 


Eccentric Guitar Comedian 
LOOK ME OVER 


Direction, HARRY A. SHEA 


BOSTON. 


By LEN LIBBEY. 

ORPHEUM-LOEW.—Vaudeville and a fea- 
ture film. 

BOSTON.—Vaudeville and pictures. 

BIJOU.—Pictures. 

BOWDOIN.—Pictures and vaudeville. 

GORDON’S OLYMPIA.—The feature film 
“Burglar by Proxy” and vaudeville. 

SCOLLAY OLYMPIA.—Holding over “The 
Brat’ for another week and also vaudeville. 

GORDON’S CENTRAL SQUARE.—‘‘Human 
Desire,’ the film, with the vaudeville consist- 
ing of Grant Gardner, Andre Sisters, and 
Poole, Mildred Valmore, the two White Step- 
pers and McDermott and Heagney. 

PARK.—‘“His Majesty, the American,’ the 
feature film this week. 

ST. JAMES.—Vaudeville and pictures. 


LANCASTER, STRAND, GLOBE, FEN- 
WAY, CODMAN SQUARE, FRANKLIN 
PARK, MODERN, BEACON, EXETER 


STREET, COLUMBIA.—Pictures. 

MAJESTIC.—Return engagement of ‘“Ex- 
perience,’’ which played here several seasons 
now and always to good business. 


Apr. 5—Keith’s, Cincinnati 
“ 12—Keith’s, Indianapolis 
19—Keith’s, Louisville 
26—Empress, Grand Rapids 
May 3—Keith’s, Toledo 
10— 
17— 
« 24—Tulsa and Muskegon. 
“ 31—Fort Worth 
June 7—Dallas 
14—Houston 
21—San Antonio 
“ 28—Little Rock 


Patricola and Her 
Violin Stops Show 
At Keith’s House 


BOSTON “RECORD,” SEPT. 16 


Vaudeville rested its chin on a new 
violin this week all right. Patricola, 
billed as the “scintillating melodist,” 
lived up to her billing and stopped the 
show. 

This young lady possesses the neces- 
sary something that is required to put 
an act across and leave them crying 
for more. Without change of costume 
and assisted only by a violin, which 
she uses quite as well as her voice, she 
lasted 20 minutes single and had to make 
a ae before she could bow off. Some 
act. 


SHUBERT.—Second week of “Some Time,” 
with the entire town talking of Frank Tinney 
and his work in this show. 

TREMONT.—Opened “A Prince There Was,” 
with Grant Mitchell, who made his initial hit 
in ‘‘The Tailor-Made Man,” here. 

COLONIAL.—“‘“Hitchey-Koo” on the fourth 
week to big business. 

PARK SQUARE.—“Buddies.” 

PLYMOUTH.—“Breakfast in Bed.” 

WILBUR.—Opening of ‘‘Nothing But Love,” 
a musical show, hitting in here for the Metro- 
politan premiere. 

COPLEY.—‘‘Pygmalion,’”’ second week. 

ARLINGTON.—Second week of “The Fugi- 
tive.’’ 

CASINO—“A Parisian Whirl.” 

HOWARD.—“Follies of Pleasure.”’ 

GAYETY.—The new Behman show. 


The Boston opera house, the big Shubert 
house here, will open Oct. 6 with ‘Monte 
Cristo, or.” 


At the Shubert Sunday night was pulled 
something new for Boston in late years. It 
was a performance of “Some Time,’ intact. 
Scenes were changed, costumes were changed, 
nothing was pulled from the show. As it was 
a free performance, for the benefit of the 
state guardsmen here during the police strike 
it got by. Governor Coolidge and Mayor Cur- 
stis were guests of the management. As one of 
the scenes depicts certain occurrences about the 
strike conditions, such a depiction of the now 
well known slogan of the guardsmen, ‘move 
along,’’ and another depicting the governor 
and the mayor threatening each other with 


LONDON HIPPODROME 


ARRANGING 


This stamp on music Is guar- 
antee of excellence, adn our or- 
chestrations cost you no more 
than the other kind. 


L. L. VesBurgh, Mgr. 
306 Galety Bidg., New York City 


clubs it can readily be seen what a hit was 
made, 


John W. Luce, general press representative 
here of the Shubert interests, and George B 
Hunt, formerly with A. H. Woods and Oliver 
Morosco, had formed a publicity organization 
termed by them the ‘‘Red Elephant.” They 
are jointly doing the publicity work for the 
Park, Modern, and Beacon theatres, where 
films are housed, and also taking care of the 
press work of the feature films which bit 
town. Frederick Roche, a local newspaper 
man, is assisting them. 
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1478 Broadway New Yerk City 


if 
0 
| 
| 
| 
| 


VARIETY 


4 Firms who Have A Right to 
_Display_ And Do Display This Emblem 


Look for it—conspicuously displayed in the professional depart- | 


ments—printed on professional copies Hl 
There is a service that goes with the emblem—a service that : 
means success for you—a service based upon years of experience 
Ask Us! 
IRVING BERLIN 
BROADWAY MUSIC CORPORATION 
BUCKEYE MUSIC COMPANY 


C. C. CHURCH & CO. 
MEYER COHEN MUSIC PUB. CO. 
DANIELS AND WILSON 
LEO FEIST 
C. ARTHUR FIFER MUSIC COMPANY 
SAM FOX PUBLISHING COMPANY 
GILBERT & FRIEDLAND 
CHAS. K. HARRIS 
KENDIS-BROCKMAN MUSIC CO 
McCARTHY & FISHER MUSIC CO. 
McKINLEY MUSIC COMPANY 
JOE MORRIS MUSIC COMPANY 
PACE AND HANDY 
AL. PIANTADOSI & COMPANY 
JEROME H. REMICK & COMPANY 
MAURICE RICHMOND MUSIC CO. 
SHAPIRO, BERNSTEIN & COMPANY 
A. J. STASNY MUSIC COMPANY 
SHERMAN, CLAY & COMPANY 
JOS. W. STERN & COMPANY 
HARRY VON TILZER MUSIC PUB. CO. 
WATERSON, BERLIN & SNYDER CO. 
M. WITMARK & SONS 


a 
Ninety Five Per Cent 
| sian Of the Hits Are Published ES ON | 
| 
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| 
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VARIETY 


E. F. ALBEE, President 


J. J. MURDOCK, General Manager 


FP. F. PROCTOR, Vice-President 


Keith’s Vaudeville Exchange 


[AGENCY] 


(Palace Theatre Building, New York) 


B. F. KEITH EDWARD F. ALBEE 


A. PAUL KEITH F. F. PROCTOR 


Founders 
Artists can book direct by addressing S. K. HODGDON 


Enterprises 


General Executive Offices 
Putnam Building, Times Square 
New York 


J. H. LUBIN 


General Manager 
Vaudeville Booking Department 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Acts laying off in Southern territory wire N. Y. Office 


CHICAGO OFFICE 
North American Building 


J. C. MATTHEWS in charge 


MOSS 


Theatrical Enterprises 


AMALGAMATED 
VAUDEVILLE AGENCY 
M. D. SIMMONS, General Booking Manager 


General Executive Offices 
110-112-114 WEST FORTY-SECOND STREET 


Phone, Bryant 9200 


ARTHUR J. HORWITZ-LEE KRAUS, Inc. 


CHICAGO BOOKING . NEW YORK 


Loop End Bldg. EAST AND WEST Putnam Bidg. 


177 N. State St. 1493 Broadway 
Acts desiring immediate and consecutive bookings communicate, 


Feiber 


1493 Broadway 


(Putnam Building) 


New York City 


BERT LEVEY CIRCUIT 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING 


SAN FRANCISCO 


The Western Vaudeville 


9 * 
Managers’ Association 


MORT SINGER, General Manager TOM CARMODY, Booking Manager 


5th Floor State-Lake Theatre Bldg. CHICAGO, ILL. 


BEN and JOHN FULLER 


AUSTRALIAN ENTERPRISES 


Ben J. Fuller in New York until Oct. 2. ee sate o/e Atase alian Film, 729 Severth Ave., 
New York City. Wants Ta he, Melodra Acts for Nov. and On aye “he ae ‘aad See 
W. V. M. A. in Chicago. See Rita Mu ent a Ac wR. ceitliag ris, San 


Harry Rickard’s Tivoli Theatres, 


HUGH D. McINTOSH, Governor Director 


Regiotered Cable Address: “HUGHMAC,” Sydney Head Office: TIVOLI THEATRE, Sydney, Austraila 
American Represeniative, NORMAN JEFFERIES Rea Estate trust Bidg., Philadeiphia 
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VARIETY 


IDA MAY 


CHADWICK 


WITH 


ARTHUR HAMMERSTEIN’S 


Ida May Chadwick caught the house on the oc- 
casion of her first appearance as the stage sou- 
brette, and she held it without difficulty the balance 
of the evening. Here is a personality that counts 


heavily in the profession—RECORD. 


Ida May Chadwick, in a character part, provided 
the best possible foil for Tinney, and their scenes 
together were the most hilarious ones of the play. 
Miss Chadwick also scored an individual triumph 

nae saith in a solo number, “What Do 
You Have to Do to Get ’Em?” and a buck and wing 


of goodly 
dance.—TRAVELER. 


Miss Chadwick as the gawky soubrette who de- 
veloped into a remarkable buck and wing dancer 
was a ready foil for many of Tinney’s fun-making. 
—HERALD. 


Ida May Chadwick, as an eccentric chorus girl, 
did a clog dance which positively stopped the show 
for about ten minutes.— 


He has for his 


AMERICAN, 


“opposite” in the present o— a 


“tough” chorus girl, Mayme Dean from Hoboken, 


Miss Chadwick Clever 

There are several newcomers in the cast, but who 
quickly became favorites. Ida May Chadwick por- 
trayed at first a gawky country girl with histrionic 
ambitions, and later grew into the typical soubrette. 
She is a very clever dancer, especially in her clog 
work, and she has much talent as a comedienne.— 
POST. 


who “breaks into” musical comedy by her willing- 
ness to be “agreeable” to the powers that be. 
part is played by Ida May Chadwick. Whatever 
may be one’s opinion of her histrionic and vocal 
abilities, there is no denying that she is a dancer 
of extraordinary agility. 
last evening’s audience aflame with enthusiasm.— 
GLOBE. 


The 


Her clog dance fairly set 


SHUBERT THEATRE BOSTON, MASS. 


BUFFALO. 
By SIDNEY BURTON. 

SCHUBERT-TECK.—“The Unknown Pur- 
ple,”” with George Probert. The sort of show 
that knocks them out of their seats in towns 
like this. Doing good business. Heavy public- 
ity by house management. 

MAJESTIC.—“Polyanna,”’ 
per and George Allison. 
“glad” show in Buffalo. 
of week. Problematical 
it for a week. 

SHEA’S.—Vaudeville. 


with Viola Har- 
Second lap of the 
Business light first 
if Buffalo can stand 


SHEA’S HIPP.—Geraldine Farrar in “The 
World and Its Woman.” Doing nicely. 

GAYETY.—‘“Hello America.”’ 

ACADEMY.—‘‘Round the Town.”’ 

STAR. and last week of “The 
Miracle Man.” 

GARDEN.—“Girls from the Gaieties.” 


LYRIC.—Pictures and vaudeville featuring 
Mlle. Graciosa in a posing act. 

OLYMPIC.—‘“‘Hello Tokio.” A 
pictures. 


tabloid and 


The Schubert-Teck inaugurated a new ad- 
vertising policy this week by announcing its 
intention to publish the complete programme 
and synopsis of each attraction every week. 
The stunt caused much comment among the- 
atre-goers. 


The Shea Amusement Co. will bring the 
Vatican Choirs to Buffalo for one perform- 
ance next month. A $10,000 guarantee is hot 
stuff for Buffalo. 


Shea’s vaudeville house is running Sunday 
night performances giving a feature picture 
and two or three acts of vaudeville each Sun- 
day. ‘ 


is on at Niagara Falls. The 
billing “Revelations of a 


The season 
International is 


Wife,” first half, and the townsfolk were 
beginning to wonder what the second half was 
when it was learned that the “Revelation” 
show was a three nighter and that “Jazz Ba- 
bies” is the booking for the last half of the 
week. 


Booking over seventy-five first-class vaudeville 
theatres and sixty houses playing tabloids in 
New York, Ohio, W. Va., Penna., Ky., Ind., and 
contingent States. 


Acts Golng East or West, 
Having a Week Open—Wire, 
Write, 'Phone—The Spring- 
field Office. 


@US SUN TOM POWELL 
President State-Lake Theatre Bldg. 
HOMER H. NEER CHICAGO, ILL 
Executive Manager J. W. TODD 
WAYNE CHRISTY C. SARGENT 
on Booking Manager 726 Brisbane Bidg. 
A. W. JONES BUFFAIA, N. 


A 

HOWARD ROYER 
205 Apollo Bldg. 

PITTSBURGH, PA. 


Associate 
Sun Theatre Bldg. 
SPRINGFIELD, O. 


c CA 
BOOK DIRECT BY 
ADDRESSING ABOVE 


CONTRACTS FOR 
FRANCE 


APPLY TO ° 


HUGHES RYNER 


Exclusive Booking Manager for . 


CH. DEBRAY’S HALLS 
NOUVEAU CIRQUE, PARIS 


8 to 16 
Weeks firm. 


Nothing too 
big!!! 


CLEVELAND. 


BY LILY CARTHEW. 


GRAND OPERA HOUSE.—“Open 
Eyes.” 

SHUBERT-COLONIAL.—“Somebody’s Sweet- 
heart.” Played to excellent business. Re- 
ported to be $12,000 on the week. 


B. F. KEITH’S.—Vaudeville. A new act an- 
nounced as ‘Pasquale’ was on the program. 
Stating on the program that he had startled 
all the capitals of Europe by his highly re- 
markable piano playing—the audience was all 
prepared to see a highly polished musical act— 
with perhaps a personality like Poland’s prem- 
ier. On walks a ragged litite darky. Somehow 
the joke didn’t please the audience. However, 
he could jazz away at that instrument, and in 
the end got away with a big hand. In his in- 
terview, he stated that his real name was 
“Buck” Washington and he hails from Louis- 
ville, Kentucky. He was discovered just last 
week, when he filled a gap at a Louisville thea- 
atre and it was decided to try him out in 
Cleveland. 


MILES.—Vaudeville and picture. 
PRISCILLA.—Vaudeville. 
GRAND.—Vaudeville and pictures. 
STAR.—‘‘Girls de Looks.” 
EMPIRE.—Bozo in “Some Show.” 
LOEW’S EUCLID.—Pictures. 
LOEW'S STILLMAN.—Pictures. 
LOEW'S MALL.—Pictures. 
LOEW'S LIBERTY.—Pictures. 
METROPOLITAN.—Pictures. 
STRAND.—Pictures. 
ORPHEUM.—Pictures. 
KNICKERBOCKER.—Pictures. 


Your 


The Prospect will open a week from Monday 
with a stock organization to be called the Owen 
Players. Director Owen is now in New York 
engaging the cast. Mr. Dykemann holds the 
lease on the theatre and will act as house man- 
ager. Selmer Jackson is announced as leading 
man and Florence Carette as character woman. 


Mrs. Olive Stewart Russell, wife of a Cleve- 


AN INNOVATION 


Write at once for our plan to increase the season’s revenue at your theatre 


THEATRE 


y b> Modern Art, the newest and most attractive scenery of the day installed free of cost. 


BYREN & WEIL, Inc., Studios, Keith’s Theatre Bldg., Philadelphia, Pa. 
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VARIETY 


McGREEVY DOY 


MOTORING” 


By JACK LAIT 


A COMEDY OFFERING IN “TWO” - SPECIAL SET 


Now Appearing at Fox’s Jamaica Theatre 
This act is copyrighted and fully protected by Variety’s Protected Material Department. 


WATCH FOR NEW YORK OPENING 


LICE LLOYD 


Commencing’ her Vaudeville Season: 


PRINCESS THEATRE, MONTREAL, SEPT. 


Entire New Repertoire - Gowns by Lucille 


Management, PAT CASEY 


IRVING M. COOPER 


ARTISTS’ REPRESENTATIVE 
1416 BROADWAY, NEW YORK 
JOE COOPER, Gen. Mgr. 


Phone: Bryant 


Management WALTER HAST 


DOROTHY PHILLIPS 


in the star role of 


“SCANDAL” 


Central Metropolitan Company 


WALTER HAST presents 


EMMA BUNTING 


in Mr. Cosmo Hamiiton’s 


Touring Southern cities, foremost theatres, with gratifying success. 


“SCANDAL” 


CHAS. J. LAMMERS 


WITH 
“HER LEFT SHOULDER” 


Pantages Circuit 
Management, GEO. DAMEREL 


land attorney, will appear in the ballet from 
,sherezade,”’ at the outdoor theatrical per- 
‘ormance to be given at the estate of Roland 
R. Conklin, at Huntington, L. I. Mrs. Russell 
8 a product of the Ruth St. Denis school in 
California. 


The recruiting party of the U. S. navy ath- 


letes, musicians and vaudeville actors sched- 
Wed to reach Cleveland Tuesday, will give a 
band concert in the public square at noon, play 
ball at League Park in the afternoon, and give 


4 free vaudeville performance in Moose Hall in 
the evening. 


At last the $3-plus’ war tax-per ticket has 
feached us. Fred Stone in “Jack O’Lantern” 
and “Chu Chin Chow” have announced that 
&hedule, It looks too as if they will both 


sell out, which simply shows that the public 
will pay anything for what it wants. 


Another Cleveland girl to make good in the 
movies is Miss Alice Beatrice Calhoun. She is 
being starred in a film called ‘‘Everybody’s 
Business.”’ 


Work is being started on the newest of 
Robert McLaughlin’s photoplays entitled, ‘‘Be- 
lieve Me If All Those Endearing Charms,” at 
the Argus studios here in Cleveland, on Mon- 
day, September 22. Some of the players in the 
picture are Robert Adams, Cecil Owen and 
Florence Carette, Florence Dixon, Dan Kelly 
and Mrs. Charles Willard. Madelaine Claire 
and George Fox, who are looked upon as Cleve- 
land residents are in the cast. Sam Brodsky 
is directing the picture. 

Another of the Brodsky films just shown by 
the Goodyear Co. in Akron is the boy scout 
picture ‘‘Men in the Making.”’ It will be seen 
in Cleveland very shortly. 


“The House Without Children,’’ Robert H. 


_McLaughlin’s photoplay, has been purchased 


by the Masterpiece Film Attractions and will 
be distributed through this territory under 
their management. 


Gertrude Astor, a local girl, is working in a 


picture in which Marie Walcamp is starred. 
She is a graduate of Central High School and 
the Oxford College for Women at Oxford, O. 


Ralph Graves, appearing this week in the 
film, ‘‘What Am I Bid,” is another Clevelander 
who is making strides in pictures. 


DENVER. 


RIVOLI.—Miriam Cooper in ‘Evangeline.’ 
AMERICA, JISIS.—Pictures. 
BROADWAY.—Geo. M. Cohan’s “A Prince 
There Was.” 
DENHAM.—Wilkes Stock Company in “The 
vet.’’ 
ORPHEUM, 
EMPRESS.—Pantages Vaudeville. 


“The Miracle Man,” Paramount-Artcraft 
Million Dollar Special went over big in Den- 
ver last week. It was run in two of the city’s 
biggest downtown theatres simultaneously and 
= a S. R. O. business for the full seven 
ays. 


The Pathe Colorado Exchange Company, a 
subsidiary of the Pathe Exchange, Inc., of 
New York, was dissolved last week, in accord- 
ance with a resolution adopted by the board 
of directors July 29, according to papers filed 
with the Secretary of State. Charles Nathel 
was president and J. A. Berst secretary of 
the company. 


Denver Charitable institutions are richer by 
$900 today as a result of the donation of ten 
per cent of the receipts of its three theatres 
for one week, by the William Fox Circuit of 
Theatres Company. The money was turned 
over to Mayor Bailey for distribution. 


The orchestra at the Strand has been in- 
creased to fifteen pieces. This is one of many 
improvements contemplated by the Fox people 
who recently purchased the Strand. 


Harry Bulger in “Come Along” will not 
“Come Along’ as scheduled, so far as Den- 
ver is concerned. W. B. Hene received a 
wire this week cancelling the local engage- 
ment set for the week of Sept. 28. It is un- 
derstood that the company disbanded at Kan- 
sas City. 


Moving pictures were used as testimony in 
an important lawsuit in the Federal Court 


Pirates, lay off. 


TABOR GRAND.—Vaudeville. . 


last week. The films showed the making of 
window glass by patented machines in a 
controversy over patent rights between the 
Window Glass Machine Company of New Jer- 
sey and a similar concern of Oklahoma. 


The Pueblo., Colo., theatre season was for- 
mally opened last week with the showing of 


* “Lombardi Ltd.” at the Grand O. H. 


The Film Exchange Board of Trade, com- 
prising all the film exchanges in Denver, at 
its last regular meeting adopted two new 
trade rules. One requires. an exhibitor to 
give notice of any contemplated sale ten days 
in advance of the transfer. This is to enable 
the exchange to settle any film rental ac- 
counts that might be standing. The Board 
of Trade, according to its announcement, re- 
serves the right to refuse to serve film to a 
new theatre owner so long as an account with 
his prececessor is unpaid. The second rule 
calls for the discontinuance after Oct. 1 of the 
shipment of film by parcel post. An ex- 
ception is made in the cases of towns of the 
railroad, but it is stipulated that in such 
circumstances the film must be insured, 


The Rocky Mountain Screen Club is mak- 
ing a strong fight to lineup Colorado senators 
and congressmen for the repeal of the amuse- 
ment licenses. 


BENSON 


E ORCHESTRAS 


PLAY AT THE FOLLOWING PLACES 
N NIGHTLY: 


Marigold Gardens Pantheon Theatre 
S Mdelweise Gardens Blackstone Hotel 
Rainbo Gardens Chicago Athletic As- 
South Shore Country sociation 
Club Tilinois Athletic Club 
Winton Hotel, Cleve- Del Prado Hotel 
land, O. Chicago Beach Hotel 
N Sisson Hotel Stevens 


Restaurant. 
LaSalle Hotel Detroit A.C. Detroit, 
Congress Hotel Mich. 
Garriok Bidg. Call: Randoiph 618! 
tith Fleer Ask for: 
CHICAGO, ILL. BENSON 


VAUDEVILLE ACTS Playing Chicago—Visit Us 


COSTUMES 


137 N. WABASH AVE. 


NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 


CENTRAL 1801 


49 
vay 
| 
) 
: 
| 
| 
‘bee 
> 
Your 
weet- 
Re- 
gram 
y re- 
act— 
yrem- j 44 
ehow 
ever, 
nd in 
is in- 
was 
,0uis- 
thea- 
ut in 
ynday 
Owen 
York 
s the 
VORA 
A 4 > 


4 
3 
} 


50 


VARIETY. 


Ernest Edelsten 
Harry 


and 


Fitzgerald 


WILL , ARRIVE I IN. 


CHICAGO 


ON 


SATURDAY, 27th SEPTEMBER 


Any Artists Wishing for Time in England, Please Communicate With Above 


CHICAGO OFFICE 


Care BEEHLER & JACOBS AGENCY 
WOODS THEATRE BUILDING, CHICAGO 


ADELE 


THE MILLINER OF 
ORIGINAL IDEAS 


10% Discount to All Professionals 
NEXT DOOR TO A. E. A. 


158 West 45th Street 
NEW YORK 


Phone: Bryant 8351 


THE FAYNES 


Fuller Circuit, Australia | 


DETROIT. 


By JACOB SMITH. 
The Orpheum and Miles have increased their 
main floor seats at night to 50 cents. 


“Byes of the World,” now on its second 
week at the Broadway-Strand, is doing busi- 
ness. Same all over the state where it is 
playing. 

‘“‘Peek-a-Boo,”’ at the Gayety last week, broke 


the house record. Could easily have remained 
another two weeks to capacity. 


“Jack o’ Lantern” doing tremendous at the 
New Detroit; now finishing its second week 
to $3 top. 


Herman Steiner no longer in the ticket office 
at the New Detroit, resigning after neariy 20 
years. 


“Honeymoon Town,” at the Shubert-Detroit. 
Next, ‘‘Passing Show of 1918,” to $2.50 top. 


“Bird of Paradise” at the Garrick next week. 


“Some Show” at the Cadillac this week; Al 
Reeves at the Gayety. 


houses: “Eyes of the 
World,” second week, Broadway-Strand ; 
‘“Hoodlum,’’ second week, at Adams; Tom Mix 
in ‘Rough Riding Romance,’ at Washington; 
“Witness for the Defense,’ at the Madison, 


At the photoplay 


general manager of exchanges 
was here Tuesday. 


Al Lichtman, 
for Paramount, 


Work will proceed at once on the building 


ACTS WANTED 
AVENUE THEATRE, DETROIT, MICH. 


Good Acts, wishing to play Detroit, send in your open time. Address 
ARTHUR A. CLAMAGE, Avenue Theatre, Detroit, Mich. 


of the new Allen theatres in Detroit and 
Windsor. 


8S. J. Rollo, general sales manager for the 
Exhibitors Mutual, was here Sunday holding 
a conference of Middle West managers. 


INDIANAPOLIS. 


By VOLNEY B. FOWLER. 
MURAT.—Passing Show of 1918. 
ENGLISH'S.—Midnight (last half). 
KEITH’S, LYRIC.—Vaudeville. 
RIALTO.—Vaudeville and Pictures. 
PARK.—Musical Extravaganza. 
CIRCLE.—Pictures. 

Sunday matinees to their 
recalling the squabble the 
theatre had with Mayor Charles W. Jewett 
over Sunday shows several months ago. The 
vaudeville houses were compelled to close or 
run strictly musical programs on Sunday for 
several months, but the official lid has been 
gradually and quietly lifted until it was 
cracked clear off this weer. 

Charles Wilson, ‘“‘The Loose Nut,” played to 
his home town at Keith’s this week. 

The Neil O’Brien minstrels will show one 
night at English’s Oct. 2. 


Keith’s added 
billings this week, 


The Colonial is running weekly, instead of 
semi-weekly, photoplay bills for the time be- 
ing, joining the Circle and Mister Smith’s in 
this policy. 


The picture houses are showing the follow- 
ine this week: Alhambra, “Told in the 
Hills’: Colonial, “The Perfect Lover’’; Isis, 
“Market of Souls’’; Regent, “The Sage Brush 
Hamlet’ Majestic, “The Eleventh Command- 
ment’; Mr. Smith’s, “Strictly Confidential’’; 
Cirele, “Her Kingdom of Dreams.” 


By ARTHUR SCHALER. 
On account of the recent theatrical strike 
in New York several bookings at His Majes- 
ty’s had to be canceled but reopens Monday, 
Sept. 22, with “Up in Mabels Room.”’ 


Pictures of the Dempsey-Willard fight are 
being shown at the Theatre Francais to fair 
houses at $1 top. 


Vaudeville booked by Walter J. Plimmer 
at the Maple Leaf Theatre only lasted two 
to tab. 


weeks and the theatre went back 


shows. 


Berth-Berri and Co. are this week headlin- 
ing at the Princess Theatre. 


The Feuthre Films this week are, “One of 


the Blood,” with Douglas Fairbank at Im- 
perial, Wm S&S. Hart in ‘Wagon Tracks” 
(Loews), Tom Mix in “Rough Riding Ro- 


mance’ (Strand), “Sahara” at New Grand, 


“The Heart of Youth (Holman). 


The Sixtine Quartet 
the Monument National to 
Wednesday, Sept. 17. 

The new policy at the Grand Theatre, that 
of presenting one feature a week with or- 
chestra, has met with big success. 
is due Tl. W. Conover, 
manager of the Imperial, for his pretty stage 
setting Every year Mr. Conover has some- 
thing new, but this year he has the best yet. 


gave one concert at 
a packed house 


A word of praise 


The Gillette Razor Co. had their first the- 
atre night at the Princess Friday night, at 
which time 900 members and employes at- 
tended and on the occasion presented Abbie 
Wright, manager of the Princess, with a gold 
shaving set. 


J. J. Allen, of the Allen theatre enterprises, 
has left. for ‘Eng rland to make a study of mo- 
tion picture producing conditions in England 
and other foreign makes of pictures for show- 
ing at the theatres in the Dominion. 

The San-Carlo Opera Co. are 
His Majesty’s for two weeks in 


INERS 
AKE-UP 


Est. HENRY C. MINER, Ine. 


booked at 
October. 


P. DODD ACKERMAN 
SCENIC STUDIOS 


STAGE PRODUCTIONS 


Productions of Distinction 
(P. DODD ACKERMAN, Designer) 
STUDIO: 140 WEST 39th STREET 
NEW YORK CITY 
Phone: Greeley 2069 


Work is being started on the entrance oD 
St. Catherine street of the Gayety (burlesque) 


Theatre. 


NEW ORLEANS, 
By 0. M. SAMUEL. 


TULANE.—Julian Eltinge in his “Revue of 
1919.”" 
STRAND.—Mary Pickford in “The Hoodlum.’ 
LIBERTY.—“Oh, Boy,”’ film. 
TUDOR.~John Barrymore in “Raffles,” film. 


Col. Tom Campbell has entirely redecorated 
and re-painted the Tulane for the current the- 
atrieal period, the house appearing resplendent 
when Julian Eltinge opened the season Sun- 
day evening. The staff remains the same as 
last season, Nicholas Smith again acting as 
treasurer, with Norman Dahlman as his ass sist- 
ant. 


The Associated Advertising Clubs of the 
World are holding their annual convention here 
this week. Ben Piazza, manager of the Palace, 
has arranged with the gentleman propellit& 


‘an aeroplane over the city to drop 20,000 hand- 


bills advertising the showe at his theatre. 


The Dauphine is to replace its present come- 
dians during the next fortnight. The theatre, 
with its policy of stock burlesque, played to 
$4,823 last week, che first of the season. 
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ur Blood Starving 
is 0 [ FRANK An apathetic 
heat, watched the show at the Orrieum Mon- 
For Want of Iron? Diners Pend 
s his tra s hun rizontally. 
weak, thin and emaciated, could | position. They sing shyly 


want of iron—iron that gives it strength and 
power to change food into living tissue, 
muscle and brain, Without plenty of irom 
in the blood, no matter how much or wha’ 
you eat, your food simply passes through you 
without doing you any good—you don’t get 
the strength out of it and instead of being 
filled with youthful strength and onary you 
are weak, nervous and all run-down. If you 
are not strong or well you owe it to yourself 
to make the following test: See how lon 
you can walk or how far you can wa 
without becoming tired, Next take two five 
grain tablets of ordinary Nuxated Iron three 
times per day after meals for two weeks, 
then test your strength again and see how 
much you have gained. Numbers of nervou$, 
tun-down people who were ailing all the 
while have most astonishingly increased their 
strength and endurance simply by taking 
jron in the proper form, But don’t take the 
old kinds of iene simply to save a few cents, 
You must take dron in @ form that can be 
easily absorbed and assimilated like Nuxe 
ated Iron if you want it to do you any goo 
otherwise it may prove worse than useless. 
You can procure Nuxated Iron from you 
druggizt on an absolute guarantee of satis 
faction or your money, will be refunded. 


Charles Loewenberg is rehearsing a show 
(not named as yet), with which he is to tour 
the less pretentious southern cities. Among 
the principals engaged is Haidee Fontenette. 
Virginia Loew has been mentioned as the com- 
edienne of the organization. 


The Lyric, with a strictly colored policy, is 
to give a ‘‘Midnight Frolic,"’ advertised as for 
“white folks only.” Appearing will be Willie 
Jackson, Happy Holmes, Edward O’Bryant, 
Margaret Ward Thomas, Francis’ New York 
Minstrels and the Robichaux Jazz Band. 


“Going Up” comes to the Tulane next week. 


Loew’s Crescent has declared war on elabor- 
ate spooning. Couples embracing each other 
unduly will be slipped the following on a card 
from the usherette: “You probabiy do not re- 
alize that you are attracting attention. Will 
You please change your position? Kindly ac- 
cept this suggestion in the spirit in which it 
is intended.—_THE MANAGEMENT.” 


The Universal Publishing Corporation has 
luaded the local papers, theatrical programs 
and bill-boards with “mystery advertising,” 
simply running “Shiny Nose?” It is the head- 
line song of-the company, written by N. J. 
Clesi, author of “I’m Sorry I Made You Cry.” 


The local Pathe office is giving the ‘“‘route” 
of its pictures in the New Orleans papers. The 
actors are probably designated profesionally 
as playing the ‘‘Can Time.” 


The new Mary Pickford picture, ‘“‘The Hood- 
lum,” ought to make a ton of money. It is a 
Chaplin and Pickford in one, displaying Mary’s 
Unsuspected talent as a knockabout comedienne. 


A hokum manager in a southern tank re- 
to a sure-fire film because he 


HARRY 


GOODWIN 


AND CO. 


IN 


A COMEDY NOVELTY 


Direction, RAY HODGDON 


Nov. 10—Keith’s Philadelphia 
Nov. 17—Palace, New York 
Nov. 24—Erie 

Dec. 1—Detroit (Temple) 


Sept. 1—Shea’s, Buffalo 
Sept. 8—Shea’s, Toronto 
Sept. 22—Keith’s, Washington 
Sept. 29—Royal 


Oct. 5—Keith’s, Boston Dec. 8—Rochester 

Oct. 13—Keith’s, Providence Dec. 15—Montreal 

Oct. 20—Riverside Dec. 22—Ottawa 

Oct. 27—Orpheum, Brooklyn Dec. 29—Hamilton 

Nov. 3—Bushwick June 5—Syracuse-Schenectady 


AND ORPHEUM CIRCUIT TO FOLLOW 


Regardless of the fact that Al Shayne has claimed an infringe- 
ment in my opening which I have been doing for ten years, 
and originated, with King Harmony Trio, we rather than 
stand for a suspicion of piracy have changed our opening 
completely and it has proven much better than my former 
original opening. 


I discarded my former opening in 1915 and in the interim Mr. 
Shayne produced it and claimed origination. 


acrobats, the boys are there, and through 
their gym ~roficiency, pleased. 


Mr. and Mrs. Melbourne were nicely placed 
third and did well with their sketch, in which 
the male member enacts an adequate ‘‘drunk.” 
Some of the lines are bright, and with the 
= pretty setting, the score seemed safe right 
along. 


Dolly Kay has a pianist assisting her, Phy, 
Phillips. She sings songs, affecting a cabaret 
Poise and demeanor. Dolly has confidence and 
enunciates clearly. Also, ber numbers are of 
the popular sort. Rather cold for her at 
the beginning, but she roughed it some and 
was elected with the upper sections before 
she concluded. 


Marion Morgan’s Dancers dwarfed every- 
thing else by comparison. Her “Dance Drama 
in the Time of Attila’ takes rank as the most 
artistic offering of the kind yet produced in 
vaudeville. ‘The girls used this season are 
the prettiest and most graceful she has had, 
with the male division unusually competent. 
Especially good is the Attila interpretation. 
Miss Morgan's contribution aroused tremendous 
SS and can carry any show any- 
where, 


Whitfield and Ireland were in a soft spot. 
Miss Ireland is growing cleverer each season 
in her rube delineations. Joe Donohue is able 
and helped immeasurably in sending the act 
over to the success it achieved. The Van 
Cellos made a capital closer with their foot 
juggling. The turn is dressed regally, the 
woman making four changes, while Van Cello 
goes through his routine. The duo held them 
seated to the end. O. M. Samuel. 


PHILADELPHIA. 


ALLEGHENY. — Syivester Schaffer; Paul 
Decker, in ‘‘The Ruby Ray’’; Pisano and Bing- 
ham; Kranz and LaSalle; Three Ambier Bros. ; 
film feature, Mitchell Lewis in ‘Fools’ Gold,” 

NIXON’S GRAND.—‘‘The Three Twins,” 
musical tabloid; Four Pals; Rives and Arnold; 
Jim and Marian Harkins; the Dryers; Nakae 
Japs, and film feature, ‘‘The Great Gamble.” 

GLOBE.—‘“‘Sweet Sweeties,’ musical tabloid; 
Villenovia Gypsies; Lander Brothers; Stewart 
and Co.; ‘‘Between Two Flags’’; Arnoid and 
Summers; Jason and Cherry; Allen and Lee; 
Holmes and Hollister; Silver and Berger, and 
Itaka Japs. 


KNICKERBOCKER.—Broadway Four; “A 
Quiet Little Supper’’; Beatrice Miller; Morley 
and Co.; Everett and Gray; Three Melody 
Kings; Four Eccentric Comiques; film feature, 
Florence Vidor in “The Other Half.’”’ 

KEYSTONE.—‘“‘Every Sailor,”’ musical com- 
edy ; LeClair and Co.; Hyler and Bann; Wells, 
Virginia and West; Avalos; Compson and Lar- 
kin, and film feature, “The Terror of the 
Range.” 


WM. PENN.—First half: Burt Earl and Six 
Girls; Emily Smiley and Co.; Eddie Foyer; 
Melnotte and Leedom; Gorgalis Trio; film fea- 
ture, Olive Thomas in “Upstairs and Down.” 

CROSS KEYS.—First half: “Jumble Inn,” 
musical comedy; Neil McKinley; ‘‘The Smart 
Alec,” comedy sketch; Hudson and Jones; Abe 
and Nicholson; Wraye’s Mannikins and fea- 
ture film. 
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WANTED IMMEDIATELY 


Man and Woman Dancing Act. 


Must be able to sing 


and woman to dance on toes, for a standard vaude- 
ville production. Can start immediately. 


Have several sure-fire comedy acts, full stage and in one, 
written by a well-known production author. 


Artists in need of material should investigate. 


KELLER, 103 PALACE THEATRE BLDG. 


“BILLY”? GRADY, Booking Manager and Representative 


NELLIE AND SARA KOUN 


BROADWAY.—First half: “‘Rosetime,” mus- 
ical comedy; ‘‘The Owl Club”; Gates and Fin- 
ley ; McCarton and Marone, and film feature. 

STANLEY.—‘‘The Perfect Lover,” with Eu- 
gene O’Brien in his first starring picture. Next 
week: Anita Stewart in “Her Kingdom of 
Dreams.” 

VICTORIA.— Theda Bara in “La Belle 
Russe.” 

ARCADIA.—Dorothy Daiton in ‘‘The Market 
of Souls.” 

COLONIAL.—First half: Blanche Sweet in 
“The Unpardonable Sin.” Last half: Rex 
Beach’s ‘‘The Girl from Outside.” 

PALACE.—Douglas Fairbanks in “His Maj- 
esty the American.”’ 

CASINO.—“Oh, Girl!” 

PEOPLE’S.—Mollie Williams. 

BIJOU.—Edmund Hayes and Co. 

TROCADERO.—‘‘The Record Breakers.” 


PITTSBURGH. 
By COLEMAN HARRISON. 
The work of two Pittsburghers is featuring 


CONCERT SOPRANOS 
Idols of American Soldiers in France 


COMING HOME SOON 


the performances of two legitimate houses 
this week. Zella Rambeau, playing a principal 
part in “Fifty-Fifty, Ltd.,”” which opened at 
the Alvin Monday night, is a native South- 
sider. Her performance was a pleasant sur- 
prise. Neville Fleeson, the Bellevue lad whv 
appeared at the Davis last season and on 
other occasions, wrote the lyrics for “What’s 
the Odds?’’ the racing comedy which opened at 
the Nixon. 


Mack Sennett’s Bathing Girls did not draw 
especially well all of last week at the Du- 
quesne. Their engagement will conclude Sat- 
urday. The Duquesne will present Griffith’s 
“Broken Blossoms” the following week. 


The Shubert-Pitt opened Monday night to 
a fair-sized house, presenting ‘‘The Dancer.” 
Isabella Love, who played at the Alvin last 
season in ‘‘The Melting of Molly,” played the 
principal role. The play, as regards plot and 
presentation, was one of the best seen here 
this season. 


Popular Favorites of London 


“What's the Odds?’ the racing version of 
“Checkers,’’ Henry Blossom’s great drama, was 
another fine production for the Nixon, and 
marks an uninterrupted run of good, high- 
class showings at Manager Brown’s house. 
en Meehan scored well in the principal 
role. 


Herbert Corthell scored big in ‘“Fifty-Fifty, 
Ltd.,’’ the Alvin production. 


PORTLAND, ORE. 


By JOSEPH GRANT KELLEY, JR. 
ORPHEUM.—Vaudeville, four days only. 
PANTAGES.—Vaudeville. 
HIPPODROME.—Pop vaudeville and pic- 
tures. 

HEILIG, AUDITORIUM.—Dark. 

ALCAZAR.—22, Alcazar Players in “The 
Wizard of the Nile,” with Mabel Wilber and 
Oscar Figman in the leads. 

BAKER.—21i, Baker Players in “The Walk- 
Offs,” with Verna Felton featured. 


LYRIC.—Larry Keating-Dan Flood musical 
comedy company; Ben Dillon and Al Franks, 
principal comedians. 

LIBERTY, COLUMBIA, PEOPLES, A- 
JESTIC, STRAND, STAR, REX, CIRCLE, 
GRAND, GLOBE, BURNSIDE, CASINO, SUN- 
SET.—Pictures. 


Two subjects were paramount last week in 
“fillum” circles—the strike and the 
Strand. 


Announcement is made of the change in 
policy of the Strand to take place in just 
one week, The new policy will entirely 
ignore vaudeville acts such as have appeared 
in the Strand during the last three years and 
will cater to the highest type of pictures, 
supplemented by music of first order. House 
improvements to the cost of $50,000 will be 
used for a full four-manuel orchestral organ, 
a smaller organ for chimes, bugles and dis- 
tance effects, new draperies, upholsteries and 
carpets and the installation of 100 loges. 


AERIAL 


“FROLICS IN MID-AIR” 


WORLD’S SPEEDIEST EXPONENTS OF HIGH AIR SKILL 


Opening Pantages Circuit, Minneapolis, Sept.. 28th 


Direction, EMERY ETTELSON 
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Actual work has been started. Perhaps the 
most interesting of all the plans is that a 
25 piece orchestra will be installed with 
rhillip Pelx as director. 


House managers have not enjoyed the last 
week. But they learned several new jobs to 
which they may sometime turn if pictures 
should ever lose their vogue. Teaching the 
organ, posting ‘24’’ sheets, running operating 
machines and pacifying newly employed mew 
and women were among their duties. 


The agreement reached by union men and 
theatre Managers on early Friday wili restore 
peaceful conditions to at least five shows. It 
will also mean that a week from today an 
orchestra of ten pieces will be installed in 
the Columbia Theatre and 90 days later an 
orchestra of 12 pieces will be placed in the 
Peoples. 


Lew Cullins, manager of the Casino in 
The Dalles, was leading a live Shetland pony 
through film row recently and upon inquiry 
disclosed the secret of a new plan he is 
forming. Lew is an old circus man and he 
is planning to blossom with a dog and pony 
show next season. 


Pete Morrison has left Universal Film Co. 
to joim the Beaver picture Co., of Portland. 


John W. Considine is in town making ar- 
rangements to secure a vaudeville house. 


PROVIDENCE. 


By KARL K. KLARK. 

SHUBERT-MAJESTIC.—Opened its season 
Monday with David Warfield in ‘“‘The Auc- 
tioneer.’”” ‘“‘Oh, My Dear,” next. 

OPERA HOUSE.—Second week of legitimate, 
with “Some Night.” Going very well. 

MAYFLOWER.—This new A. L. Erlanger 
house will probably open next Saturday with 
“Fiddlers Three.’’ The house, completely re- 
built both inside and out during the summer 
months, is now said to be one of the best 
in the city. The date for the opening, set at 
Saturday, is tentative. Albert M. Sheehan, who 
is to be resident manager and who was for 
several years manager of the Tremont, Boston, 
has arrived to assume his duties. 

E. F. ALBEE.—Vaudeville. 

FAY’S.—Four Buttes, Glover and Jackson, 
Thos. Walton and Co., Harley and North, Ar- 
thur Townley, feature films. 


Sousa’s Band made its first appearance in 
Providence in many years last Friday night 
and played to an almost capacity house at 
Infantry Hall. 


Two men were injured Sunday morning, when 
a staging upon which they were working at 
the Bijou fell to the floor, a distance of 20 
feet or more. 


The Social Amusement Co., which is erecting 
a theatre at Woonsocket and which has faced 
difieulties from the start of the project, has 
run up against more trouble. At first there 
there was a fight over the granting of a 
building permit, it being claimed that priests 
in the vicinity of the theatre site objected 
to the new house. It has been rumored, how- 
ever, that rival houses in that city are “‘inter- 
ested” in the proposition and the ‘‘difficulties.” 
Now the Manville Co., a big textile mill, has 


B. F. KEITH’S PALACE THEATRE, NEW YORK CITY, THIS WEEK (Sept. 22) 


Writer of Minnie Shimmie and other hits 


JIMMIE LUCAS 


In His ‘Wild Ravings of 1919” 
B. F. KEITH’S PALACE THEATRE, NEW YORK CITY, THIS WEEK (Sept. 22) 


Direction HARRY WEBER, HERMAN WEBER, GEO. O’BRIEN, WALTER MEYERS for Vaudeville 


(JUST FOUR GOOD MEN) 


(i 


Guaranteed 
Five Years 


Mail Orders 
Filled 


PHONE: BRYANT 8678 


EDWARD GROPPER, 208 W. 42d St. 


. 


THEATRICAL 


Ladies’ Men’s 
e 
(As THustrated) 


12 Hangers 
5 Deep, Roomy 
Drawers 
Lock in 
Top Drawer 
Shoe Pockets 
Laundry Bag 
Hat Box 


NEW YORK CITY 


obtained a temporary injunction against the 
theatre concern. The textile firm objects to 
the erection of the rear wall of the theatre, 
which crosses near its property. Just who is 
behind this move, if other than the mill 
officials, has not been ascertained. The tem- 
porary injunction was entered pending a hear- 
ing on the case. Thus the theatre concern 
faces more delay in the completing of the 
new playhouse. 


ROCHESTER, N. Y. 


By L. B. SKEFFINGTON. 
LYCEUM.—‘Penrod.”’ 
TEMPLE.—Vaudeville. 
FAY’S.—Vaudeville and pictures. 
GAYETY.—Ben Welch and his revue. 
COLUMBIA.—“The Rector Girls.” 
FAMILY.—Vaudeville. 
VICTORIA.—Vaudeville and pictures. 
REGENT.—Pictures. 
RIALTO.—Pictures. 
PICCADILLY.—Pictures. 


The Family is making much of the coming 
of James J. Corbett to that house next week. 


The Vatican Choirs will sing at Convention 
Hall on Thursday night. The prices run from 
$7 top to $2, with most of them in the $5 class. 


\cents. 


Advance sale almost cleaned out tickets and 
indications are that the house could be sold 
several times over. 


A new program in effect at the Gordon brings 
feature films to that house twice weekly, 
placing it in the same class as the other big 
down town houses. 


The smaller picture houses and neighborhood 
houses have raised their prices, following the 
action of all the down town picture houses. 
Prices in the neighborhood houses now are 10 
cents afternoon and 15 cents at night. They 
were formerly 6 and 11 cents. The usual price 
downtown is now 35 cents, an increase of 10 
Balcony tickets, formerly 15 cents, are 
now 25 cents. 


ks 
Assisted by JOE HALL 


SALT LAKE. 


Harvey H. Gates, formerly of Salt Lake, 
and who since leaving this city has won 
prominence as a scenario writer, is visiting 
his parents here this week. Gates was for- 
merly with Universal, but now is Seility man 
for the National Company. 


The Varsity Players representing the dra- 
matic art department of the University of 
Utah, will open their second season Oct. 6 at 
the Salt Lake Theatre. They will present 
“The Great Adventure.” Tor McKenny 
was lured from Broadway as leading man for 
the company. 

The Strand staged an unique stunt to ad- 
vertise “The Still Alarm” during its showing 
here last week. The local fire department 
made an exhibition run to the theatre at the 
hour set for the opening and duplicated the 
feats of daring shown in the picture. Three 
Salt Lake society girls were rescued from 
the roof of the theatre by way of a big aerial 
ladder. On another day a 12 year old boy 
was carried on the ladder by the ankle. 


Word has been received here of the mar- 
riage in Los Angeles of Josephine Young, a 
former Salt Lake girl, whose stage name is 
Josephine Virginia. She was married to 
George T. Karker, a California business man. 
The bride is a granddaughter of the _ late 
Brigham Young, head of the Mormon Church. 


Last week’s bill at the Orpheum was of 
particular interest to local theatregoers be- 
cause of the appearance of Regina Conn: 
She was once a popular stock favorite i. 
Salt Lake with the Willard Mack Co., when 
it appeared at the old Colonial. 


Tex Ricker, champion steer roper of Texas 
and cowboy film here, is in Salt Lake on his 
way to the Pacific Coast. He told prospective 
screen stars here that unless one has some 
special accomplishment there is little hope 
of succeeding in moving pictures which are 
getting more exacting every day. 


Margaret Romaine, as she is known on the 
operatic stage, Margaret Tout, as she is known 
in her old home town, Ogden, Utah, gave a 
special concert at the Salt Lake Theatre last 
week. She plans to return to New York im- 
mediately to begin rehearsals with the Metro- 
politan O. C. Miss Romaine is a sister of 
Hazel Dawn and Nannia Tout. 


The Paramount Amusement Co., owner of 
the Paramount-Empress Theatre, has called 
a meeting of stockholders for Sept. 29 to vote 
on a proposed increase of capitalization from 
$50,000 to $250,000. No public announce- 
ment of intentions has been made but it is 
understood the company will extend the com- 
pany’s activities in the amusement world. 


Mrs. Hazel Craig. who as a picture actress 


New Act in Preparation. 


N. B.—Preducer—Staging of Acts. 
Write—Wire—or Call. 


CHAS. LeROY 


ANNOUNCES 


Watch for our announcement. 


Does your act or show need a Doctor or Director? 
Address Bradley Hotel, Chicago—Phone: Superior 6554. 


HARRY 


Special Scenery 


WELTO 


A BRAND NEW AND ORIGINAL IDEA 


MARJORIE 


MARSHALL 


Present “THE HARE HUNTER” 


BEAUTY—YOUTH—LAUGHTER 


Lyrics and Music by AL. W. BROWN 


TEE ORIGINAL IDEA OF THIS ACT 1§ FULLY PROTECTED. ANY INFRINGEMENT WILL BE PROSECUTED BY LAW. 
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THE BEST ALL ’ROUND COMEDY DIVERSION IN VAUDEVILLE 
CLAYTON 


“THE WIDOWED PAIR” 
This Season’s New Version at the ROYAL, NEXT WEEK, (Sept. 29) 


MATTIE 


Home of Dress 


Mile. Claire 


Gowns 
Suits Hats 


Dancing Frocks and 
Stage Gowns 


Fascinating Models of the 
latest Paris creations, rep- 
resenting the Best the 
Country Can Offer. 


Every Model an Original 
Idea, having been care- 
fully selected to meet with 
the enthusiastic approba- 
tion of New York’s elite. 


130 West 45th Street 
New York City 


Phone: Bryant 8881 
= Bryant 8893 


is known as Hazel Richmond, has been ap- 
pointed administratrix of the estate of her 
father C. D. Tobey who died a year ago. 


Charles (Bud) Post is the latest Salt Lake 
man to win a place in the picture world. He 
is the other fat boy in “Back Stage,” Fatty 
Arbuckle’s newest release. 


A PRACTICAL TANK ACT 


Tank 22 inches wide, 57 inches long and 48 
inches high. 
Tank can be set up filled with water in ene hour. 


é6 Tank can be emptied and torn down in 40 
99 minutes. 
Tank moved by two men easily. 
No water on siage, no leaks, no splashing. 
Work in “one” to full stage. ‘ 
Open, close or work in the middle of bill. 
Special spectacular scenery and electrical effect. 


A GUARANTEED FEATURE AND BOX OFFICE ATTRACTION 
ADDRESS VARIETY, CHICAGO 


SEATTLE. 
By WILBUR. 


MOORE.—Vaudeville. 

MET ROPOLITAN.—“‘Checkers” (film) opened 
13, indefinite run. 

WILKES.—Wilkes Players in “Johnny Get 
Your Gun.” 

ORPHEUM.—Midsummer Folly Co. 

OAK.—Monte Carter Musical Comedy Co. 

LYRIC.—Walter Owen's Burlesque. 
= HIP.—Steed’s Quartet and vaude- 
ville. 

PANTAGES.—Vaudeville, 

HIPPODROME.—Vaudeville. 

COLISEUM.—Mary Pickford in ‘‘The Hood- 
lum”; Brambilla Symphony Orchestral pro- 
gram. 

CLEMMER.—“His Majesty, the American.” 

LIBERTY.—‘“The Perfect Lover.” 

REX.—‘‘The Gamblers.”’ 


‘ STRAND.—Marion Davies in ‘“‘The Dark 
tar.” 

MISSION.—“‘Ace of the Saddle,” with Harry 
Carey. 


Compton in ‘‘The Devil’s 
rail.” 

CLASS A.—‘*The Man Who Turned White,” 
with H. B. Warner. 

LITTLE.—U. S. Health Department film, 
“Open Your Eyes.” 

FLAG, RIALTO, ISIS, DREAM, WASH- 
INGTON, IMPERIAL, PALACE, HIGH CLASS, 
STAR, GEM, QUEEN ANNE, BALLARD, MA- 
JESTIC, PRINCESS, FREMONT, GREEN- 
WOOD, GREEN LAKE, COWAN PARK, YE 
COLLEGE PLAYHOUSE, OLYMPUS, MADI- 
SON, SOCIETY, ATLAS, BUSCH, JACKSON, 
BISON, GOOD LUCK, YESLER, UNION.— 
Pictures only. 


Honolulu Girl,”’ a musical comedy offer- 
ing, will be the first attraction at the Metro- 
politan this season, due to the actors’ strike in 
the East causing the cancellation of all North- 
west bookings. 


The Strand orchestra has taken on the size 
of a regular high-class musical aggregation. 
This week several musicians were added to the 
list. S. K. Wineland, a violinist, is the new 
leader. A sailor, Tom Price, is retained as 
vocalist. 


Mme. Davenport Engberg is arranging to 
form an arateur orchestra in this city. 


In the scholarships awarded recently by 
the Cornish School of Drama and Music, this 
city, Jack Perine, a local lad of 16 years, won 
a scholarship in the piano class. 


Vernon A. Schubach has succeeded Wallace 
Potter, resigned, as local manager for the 
Universal Film Corporation. 


W. W. Ladd has been appointed on the 
Board of Theatre Censors. This was the first 
appointee of Seattle’s new mayor, C. B. Fitz- 
gerald, succeeding Ole Hanson, resigned, 


The $150,000 Liberty Theatre, Wenatchee, 
which the Northwest Theatre Co., A. A. Pay- 
see, general manager, is building, will be com- 
pleted about Nov. 11. It will play vaudeville 
and musical comedy. 


Fred Mercy’s Liberty Theatre, Yakima, is 
being rushed to completion. Mercy owns and 
controls all the theatres in Yakima. Jonsen 
and Von Herberg are reported to have had 
plans drawn for a new house in that city to 
become a link in their chain of 17 or 18 houses 
in the Northwest. 


A picture theatre is to be built near the 
University of Washington this fal. In West 
Seattle. The manager of the Olympus, for- 
merly of Wenatchee, is building a new theatre 
and will switch his shows from the Olympus to 
the new house as soon as it is completed. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN. 

WIETING.—All week, ‘The 
Opened to excellent business. 

KMPIRE.—AIl week, “The Birth of a Race,” 
film. Drew well at opening on Sunday. As 
spectacle it is good, but the picture attempts 
to cover too much ground. 

BASTABLE.—First half: “20th Century 
Maids,”” with Ed Lee Wrothe featured in his 
old character of Janitor Higgins. The book 
bears a marked similarity to that Wrothe used 
in vaudeville a few seasons ago. Wrothe in 
his comedy, outside of the protanity, is quite 
clean. Donna Hage, prima donna, has fair 
voice. Best speciaity given by Mile, Babette, 
last season with “‘Girls of the U. 8. A.” The 
court room and pool room scenes are the 
strongest. Last half, “Honolulu Girl.” 

TEMPLE.—Vaudeville. 

CRESCENT.—Vaudeville. 

ECKEL.—First part, “Come Out of the 
Kitchen,” an entertaining film well suited to 
Marguerite Clark’s personality. 

STRAND.—First part, ‘‘Career of Katherine 
Bush.”’ As filmed, it is neither fish nor meat, 
for the scenarioist has dropped Elinor Glyn’'s 
phraseology tor her own, and otherwise modi- 
fied the story until it is almost fit for a Sunday 
School entertainment. The philosophy that 
made the novel is also lacking to a great extent 
on the screen version. 


Wanderer.”’ 


Week of 
Sept. 22 
Lincoln Sq. 
and 
National 
New York 
Next week 
Sept. 29 
DeKalb and 
Warwick 
Brooklyn 


LOEW CIRCUIT 


MR. R. JOHN ALEXANDER offers 
THE BOX CAR DUO 


Alexander and Mack 


Formerly known as ‘ 


POLI AND KEITH 
CIRCUITS 


Direction: 
MORRIS & FEIL 


SAVOY.—First part, “Home,” offered as & 
substitute for “Forbidden,” originally adver- 
tised. “Home” is a Lois Weber production, 
starring Mildred Harrie Chaplin. While the 
plot is very ordinary, the picture is carefully 
staged, and the support surrounding the star 
is good. 


Remodeling of the City Opera House at 
Watertown will start at once, according t 
Ely Eltinge, of Poughkeepsie, who is scheduled 
to take title to the theatre Sept. 24. When 
remodeled, the theatre will seat 2,000. Whether 
W. Scott Mattraw will remain as manager 
under the new regime is uncertain. 


The Syracuse Herald has a new film girl. 
Jessie Rebecca Mallette of Rochester joined 
the Herald’s theatrical staff this week. 


The Park Players, at the Park, Utica, are 
doing “Fair and Warmer” this week. 


Mary Miles Minter, Viola Dana and Mildred 
Harris Chaplin will come to Ithaca to film 
plays adapted from books by Mrs. Grace Miller 
White, former Ithaca novelist, according to 
Mrs. White, who is in Ithaca this week 
enter her son, Robert White, in Cornell. 


ORPHEUM, BROOKLYN, THIS WEEK (Sept. 22) 


IN A DANCE PRODUCTION 


HUBERT KINNEY and CORINNE 


Direction, ROSALIE STEWART 
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VARIETY 


COMEDIANS 
IN THREE OF THE 


we IT MUST BE A HIT! = 
PRINCIPAL MUSICAL SHOWS 3 


Are Right Now Singing ABNER SILVER and ALEX GERBER’S Screamingly Funny Novelty Song 


GIVE 


(WONT YOU iain THAT HAREM TO ME?) 


GEORGE 


JESSE 
WE GAITIES OF 1919 


AT THE 44TH STREET THEATRE 


COOPER 
OH, WHAT A GIRL 


AT THE SHUBERT THEATRE 


AL. 
HERMAN 
GREENWICH VILLAGE 

FOLLIE 


AT NORA BAYES 
THEATRE 


IF IT’S A HIT FOR THEM—WHY NOT FOR YOU? 


PROFESSIONAL COPIES AND ORCHESTRATIONS IN ALL KEYS 


TAKE ADVANTAGE OF OUR COAST-TO-COAST SERVICE 


BROWNE 


508 Pantages Bldg. Garrick Theatre Bidg. 


JACK “CROWLEY 
Providence, R. 1. 
18 Belknap St. 


NATHAN 
sorte Bids. 


BARTLETT HOLMES, 52 W. Lafayette, Detroit 


SHORT 


VAMP 
SHOP 


STYLE 3000—One Strap 
Sandal in Fine Quality 
Satin, French Heel. Col- 


SPECIAL 


$5.50 


ors: White, Black, Red, Pink, Emer- 
ald Green. Stage Last, Short Vamp. 


Sizes 1 te 8, B to EE 
Send for Catalog J. 


511 6th Avenue, near 31st Street 


near 10th Street 


58 3rd Avenue, 


WITMARK SON 


ED, EDWARDS JACK LAHEY 
Philadelphia, Pa. Boston, Mass. 
35 Se. Ninth St 218 Tremont St. 

30S. L. MANN HAL M. KING 

Denver, 5 Kansas City, Me. 
420 Barth Sileck Gaiety Theatre Bidg. 


Chauncey Olcott in “Macushla” will come 
to the Empire for three days, starting Oct. 2. 


The Wieting gets “Up in Mabel’s Room” the 
first half of next week in place of “The 
Storm,” cancelled. 


Here on an inspection trip, Mr. Albee con- 
firmed the statement in Variety that it would 
be impossible to open the new B. F. Keith 
theatre in this city before Thanksgiving Day. 
Delay in securing hangings, chair covers and 
other materials is responsible for the additional 
delay in opening the theatre. 


The Armory, Binghamton, had “Jazz Babies” 
the first half of the week, with “Revelations 
of a Wife,” following the last half. 


Because of the size of the production, the 
Richardson was forced to cancel the Saturday 
matinee of ‘“‘The Wanderer,” at Oswego. Al- 
though the back stage staff was augmented, it 
was found impossible to get the scenery in 
place for the advertised opening. Rather than 
give the production with only part of the 
equipment, the management ordered the mati- 
nee cancelled. 


The Symphony, Binghamton, brought back 
the Mary Pickford, ‘“‘Daddy Long Legs,” for 


ROSS MeCLURE AL WORTH 
St. Panl, Minn. Cleveland, 0. 
Emporium Mere. Co. 


BARNEY HAGAN 
Seattle, Wash. 
500 Montellus Bidg. 


SYDNEY KLEIN 
Salt Lake Cuty, U 
25 Whitmore Apts. 


a return engagement the first part of the week. 
The picture, in this territory, in drawing power, 
is beating the ‘“‘Mickey” records. 


The Amusu, Elmira, is running “Yankee 
Doodle in Berlin” and the Sennett Bathing 
Giris this week, with a 75 cent top. 


The Lyceum, Elmira, had “Tiger Rose” on 
Monday, with “Flo Flo” following. 


Auburn is the latest city to be annexed by 
National Wheel. The Auditorium there will 
offer the National’s burlesque attractions every 
Saturday. Auburn had its first taste of the 
National brand on Saturday, when “The Jolly 
Girls” were offered. 


Jack Shea’s vaudeville company is holding 
forth at the Lyceum, Ithaca, this week, offering 
seven acts and changing the bill on Thursday. 


When “The Wanderer” played Watertown on 
Friday, Hattie Palmer Cline, of the company, 
had her first opportunity to ‘visit her home in 

Sacket Harbor in ten years. She is the 
daughter of the late Justice David Palmer. 
Her husband, Charles Cline, is stage manager 
for the production. 


Ada Mattraw, daughter of W. Scott Mattraw, 
manager of the City, Watertown, returned from 


4th & Prospect Sts. . 


CHARLES WARREN, 2-3-4 Arthur St., New Oxford St., 


Sy AL. COOK, 1562 Broadway, New York 
(Next to Palace Theatre) 


B. H. FREUND DOC HOWARD 
Pa. Cincinnati, Ohio 
347 5th Ave. 621 Main St. 
BILLY HA HALLET ROBT. SCHENCK 
St. Louls, Mo. Minneapolis, Minn. 


421 Holland Bidg. 217 Pantages Bidg. 


London, W. C. 2, Eng. 


New York.on Saturday, where she was operated, 
upon. The surgeon pronounced it successful, 
Mr. Mattraw accompanied his daughter. 


Transportation delays made the curtain of 
“Somebody’s Sweetheart,” at the Richardson, 
Oswego, on Friday, forty- five minutes late in 
rising. While the critics called the play thor- 
oughly pleasing, there was an insulting exodus 
just before the final curtain, which spoiled the 
finale for those who rerained. 

Esther Elmendorf is the latest Ithacan to 
make good in pictures. She is playing in Jester 
comedies. 


E. Douglass Bingham, art director for Gross- 
man Pictures, Inc., is elated over the success 
of the filming of a parachute drop from an air- 
plane 3,000 feet above Cayuga Lake on Thurs- 
day, for one of the exciting moments of “A 
Million Dollars Reward,” now being done in 
Ithaca for Pathe. Bingham insists that Lillian 
Walker made the parachute trip. 


Manager Bernard Frank, of the Wieting 
here, is receiving congratulations these days. 
It’s a boy. The youngster has been named 
Ralph Long Frank, after the Shubert’s gen- 
eral manager. 


According to reports circulating in Water- 
town, the City O. H. there is really to be 


Friends: 


CALL Quartets—Trios—Harmony—Acts—Attention ! 


Permit me to announce AM NOW ASSOCIATED WITH 
the SHAPIRO-BERNSTEIN MUSIC CO. and wish to say I 
am at yourservice with some wonderful” material. 


will convince you. Sincerely, 


FRANK GILLEN. 


CALL! 


A call 
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VARIETY 


Ohe 


photographers. 


HIXON CONNELLY 


“MAKERS OF PHOTOGRAPHS OF DISTINCTION” 


KANSAS CITY, MISSOURI 


Messrs. Hixon-Connelly—Y our photographs of me are marvelous. 


Studio (Lobby) Baltimore Hotel 


Messrs. Hixon-Connelly—My photographs are wonderful. 


Messrs. Hixon-Connelly—I t is indeed an inspiration to pose for you and your photographs of me 
are still a greater inspiration. 


Messrs. Hixon-Connelly—Y ou are master artists of photography. HARRY and DENIS DU FOR 


STUDIOS 


You are America’s greatest 
VALESKA SURATT 


MARILYNN MILLER 


NANCE O’NEIL 


added to the Shubert string when the sale of 
the theatre is consummated. Boundary ques- 
tions which have been delaying the close of 
the deal were settled satisfactorily late last 
week and the papers forwarded to Ely Eltinge, 
of New York. Eltinge is presumably the new 
purchaser, but it is said he is acting for the 
Shuberts, who will remodel the house. 


“A Top ’o the World with the Piper of 
Hamlin,” a musical pagers. will be produced 
at Watertown by professional and amateur 
talent in November. Two hundred will ap- 
pear in the cast. It will be under the aus- 
pices of the Woman’s Auxiliary of the City 
Hospital. The music for the pageant was 
written by Victor Herbert. 


The Thousand Island House at Alexandria 
Bay, part of the estate left by the late Col. O. 
G. Staples, millionaire, and former owner of 
a Washington theatre, was sold late last week 
to W. H. Warburton, the present manager of 
the hotel. Warburton is said to be backed by 
New York capital. Col. Staples, who died a 
year ago, was married when 80 years of age to 
Miss Cecelia Kinear, of Lowville, 26 year old. 
She had been his nurse for years. Mrs. 
Staples received the millionaire’s estate. 


The Broome County Fair opened at Bing- 
hamton on Tuesday. Five vaudeville acts are 
being presented as free attractions. They in- 
clude the Cole Troupe, Mile. Elmina and Co., 
Mr. and Mrs. Russell, Prairie Mae and Texas 
2: the Apdales Zoo and Seyfang and Mlle. 
uby. 


The Auburn Advertiser-Jorrnal and _ the 
Universal Theatre, of Auburn, are staging an 
Olive Thomas contest to boom “Upstairs and 
Down,” which will be filmed there the last 
three days of the month. Auburn girls who 
think they look like Olive are invited to be 
mugged. The winner’s photo goes to Selznick 
Pictures. 


James P. Papayanakos, one of the Papayan- 
akos Brothers, who virtually control the movie 
field in Watertown, and Miss Mossie Anetta 
Robertson, a graduate nurse, were married 
Thursday ‘morning at 6.30 at Trinity Episcopal 
Chureh. The couple secured their license at 
5 a. m. 


VANCOUVER, CANADA. 


By H. P. NEWBERRY. 


EMPRESS.—“Taken In,” a play by Herbert 
Bashford, which was written especially for 
Edythe Elliott, leading woman with the Em- 
press Players. 

AVENUE.—House will be dark for two 
weeks. Next attraction, “Oh, Baby,’’ which 
will be here for one week engagement. 


THE ORIGINAL AND ONLY 


THIS WAS FORMERLY THE BEEF TRUST, BUT 
BRAN NEW SHOW IN EVERY DETAIL. COME AND BE CONVINCED. 


Week Sept. 29, Columbia, Broadway and 47th St.. New York City; Oct. 6, Empire, Brooklyn; Oct. 13, Empire, Newark; 
Oct. 20, Casino, Philadelphia; Oct. 27, Hurtig & Seamons; Nov. 3, Orpheum, Paterson. 


THIS IS THE LAUGH SHOW OF THE-SEASON 


BILLY WATSON’S 


“PARISIAN WHIRL” 


NOW IT IS A 


30 LITTLE FRENCH WAR BRIDES 


(In My Own House.) 


ROYAL.—Viola Dana in “The Parisian 
Tigress,’’ also Charlie Chaplin in reissue of 
former comedy and “The Red Glove” (serial), 
with Marie Walcamp. 

ORPHEUM.—Vaudeville. 

PANTAGES.—Vaudeville. 

COLUMBIA.—Hippodrome circuit vaudeville 
and pictures. 

REX.—Pictures. 

DOMINION.—Pictures. 

GLOBE.—Pictures. 

COLONIAL.—Pictures. 

MAPLE LEAF .—Pictures. 

BROADWAY.—Pictures. 


George Calvert is back in this city after an 
absence of five vears. He is managing the 
local Pantages house while Geo. B. Pantages is 
on a vacation. 


“The World Aflame,” starring Frank 
Keenan, recently had a private showing at the 
Dominion. It is announced that it will shortly 
play at a local house. 


Cornelius Vanderbilt, Jr., of New York, and 
party are at present traveling in mountains 
of British Columbia on a hunting trip. They 
have camera men with them and are taking a 
number of pictures. 


WASHINGTON. 
By HARDIE MEAKIN. 


KEITH’'S.—Vaudeville. 
POLI’S.—The Dolly Sisters, presented by F. 
Ray Comstock and Morris Gest, in ‘‘Oh, Look.” 


Considerable interest is being shown in this 
production at the box office, and the opening 
Sunday night gives indication of a capacity 


week. 

NATIONAL.—Ina Claire in “The Gold Dig- 
gers,”’ with practically, if not the exact, cast 
that appeared here last summer for its original 
showing at the Belasco. Bruce McRae, H. 
Reeves-Smith, Frederick Truesdell appeared 
in the principal male roles. Mr. Belasco, who 
presents the piece, was here in person Monday 
night, and incidentally it might be noted that 
this is the first Belasco production that has not 
appeared at the theatre which bears his name 
and which, it is stated, is owned by he and the 
Shuberts. 

SHUBERT-BELASCO.—The Woods produc- 
tion of ‘“‘Too Many Husbands,” by W. Somerset 
Maugham, opened Sunday night to an excellent 
house. The cast is headed by Kenneth Doug- 
las, Estelle Winwood and Lawrence Grossmith. 
Fritz Williams, Marguerite St. John, J. H. 
Brewer, Florence Ednet and Carolyn Darling 
are appearing in important roles in the piece. 

SHUBERT-GARRICK.—This marks the clos- 
ing week of the Garrick Players with the pres- 
entation of Cinderella Man.’ The suc- 
cess of this organization has been remarkable, 
coming into a house that for years had failed 
to attract any busines whatsoever and to show 
a profit for the first week speaks well for the 
managerial ability of Messrs. Bell and Marshall. 

COSMOS.—In line with Mr. Brylawski’s pol- 
icy to increase tbe standing of the bills pre- 
sented at this house, the headliner for the 
week is Senator Francis Murphy, in his talk, 
“Topics of the Day.” Others making up the 


bill are as follows: Ed. Lane and Jim Moran, 
in a breezy Talkolog; Straslee’s Animals; Cor- 
sica and Verdi, musicians; The Dancing De- 
mons; Charles Loew and The Baker Sisters, 
singers and dancers; Pearl Abbott and Com- 
pany, in “Silver Threads’; Mary Pickford in 
“Daddy Long Legs,” as the feature film. 


GAYETY.—The Sightseers. 
LYCEUM.—Burlesque. 

LOEW’S PALACE.—Pictures. 

LOEW’S COLUMBIA.—Pictures. 
MOORE’S RIALTO.—Pictures. 
CRANDALL’S METROPOLITAN.—Pictures. 


Fatty Arbuckle in ‘‘Back Stage” is the extra 
added feature at both Loew’s Palace and Col- 
umbia. 


The newly renovated Moore's Garden Theatre 
opened with ‘‘The Miracle Man” (film) and 
has continued the presentation of it for the past 
three weeks. 


The Rev. James L. Gordon, who has delivered 
many sermons on the theatre and the profes- 
sion, always in a friendly manner, closes his 
ministry in this city next Sunday night, to ac- 
cept a call from the First Congregational 
of $10 000. of San Francisco, with a yearly salary 


The Shubert’s are to again book the Shubert- 
Garrick and with the closing of the stock 
company this week, they will present Rachul 
Crother’s success, which had its first showing 
in this house, “39 East.” 


CHARLES 


Next Week (Sept. 29) Palace, New York 


Direction, HARRY WEBER 


RIVERSIDE, NEW YORK, NEXT WEEK (Sept. 29) 


MEL CRAIG 


LATE FEATURE WITH LUCILLE CAVANAUGH 


JAMES STEIGER At the Piano 


Direction, ARTHUR KLEIN 
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MOVING PICTURES 


NEWS OF THE FILMS. 


raph has the “Great Ruby” for the 
not "the F.-P.-L. as .reported. 


d Mrs. Carter DeHaven are going 
with the Lasky firm, for film comedies. 


The Readon Films (British) has organized 
with James Readon in charge. 


Lillian Baker is to be featured in films by 
Universal. 


. Alfred Karpen, formerly with the Uni- 
tee has joined the Realart publicity staff. 


Melvilie E. Maxwell has been appointed 
manager of Omaha branch of Realart. 


bert J. Lena has been promoted to studio 
noe for Emile Chautard. The latter is 
supervising director for Realart. 


ward Estabrook, who was with the Stand- 
anol Co. during the war, will again shortly 
start producing. 


Lucille Lee Stewart, a sister of Anita, will 
be seen in the support of William Russel’s 
forthcoming Fox feature, ‘Eastward Ho!” 


Natalie Talmadge, another of the Talmadge 
sisters, is to be featured in “The Way of 
a Man,” a Thomas Dixon picture. i 

Bleanor O’Keefe, associated with Chester 
Beercrof, in foreign films, reurned to New 
York last week fre a trip abroad. 


Joe Brandt of the National Film has en- 
ed Hal Reid, author of ‘‘The Confession,” 
to exploit that feature for his concern. 


The Saenger Co., of New Orleans, has 
bought the Walnut Street Theatre, Vicksburg, 


Miss. . 


“Buried Alive,’”’ by McGrew Willis, will be 
Monroe Salisbury’s next Universal release. 
Douglas Gerard is directing. 


“Blind Husbands,” a Universal special, will 
be released shortly. Eric von Strobe, the 
author, also appears in the leading role. 


Jay Allen (Allen Brothers), of Canada, 
sailed last week for England, giving a report 
Mr. Allen might intend extending the opera- 
tions of his firm in pictures over to that side. 


Marshall Neillan’s first First National re- 
lease will be “The Eterna! Three,” adapted 
from Randolph Parrish’s novel, “Bob Hamp- 
ton of Placer.” “Penrod” will follow. 


Levy Brothers are building two theatres in 
neotys, one at Lincoln place and Bedford 
avenue and the other in Borough Park. Both 
will play pictures. 


Ha T. Morey will be starred in a film 
naan of the Saturday Evening Post novel, 
“A Very Rightious Man,” which Vita. pur- 
chased for him. 


John M. Stahl will direct Mollie King’s sec- 
od American Cinema production, ‘“‘Women- 
Men Forget.” Gretchen Hartman and Frank 
Mills will be in the support. 


Robert Ellis, formerly the lead in a number 
of Selznick productions, will desert actual 
histrionic work in favor of directing for the 
Select. 


“The Gift of the Desert,” adapted from 
Peter B. Kyne’s Saturday Evening Post story, 
will be Harry Carey’s next release, to be 
directed by Jack Ford. 


Constance Binney will make her debut as 
a picture star in Realart’s feature Erstwhile 
Susan,’ adapted from the play by the same 
name. 


J. Warren Kerrigan’s late October Hodkin- 

son release is announced as “The Joyous 
Liar.” The star’s second Rovert Brunton 
production. 


Grant Carpenter has been engaged to join 
the staff of the Norma Talmadge Film Co. 
as scenario reader and organizer of the 
Scenario department. 


Jacques Monteran has just been signed by 
Edward Jose to act as staff camera man for 
the series of Edward Jose Productions to 
be made for Film Specials, Inc. 


Two F. P. L. specials scheduled for Oc- 
tober release are Maurice Tourneur’s Life 
Line” and “Teeth of the Tiger,’ with an all 
Star cast. 


William C. De Mille is working on Robert 
Warwick’s newest F. P. L. feature, “The Tree 
of Knowledge,” in which Wanda Hawley will 
asume the female lead. 


George Yohalem will act as assistant director 
to Ed. Jose in future Jose productions. Mr. 
Yohalem was formerly with the Famous 
Players. 


Edwin Carewe has started on ‘The Rightful 
Heir,” his latest film. It will star Dolores 
Cassinelli. (The picture may be called The 
Web of Lieg”” instead of the first title. 


Joseph Desberger has been appointed man- 
ager of the St. Louis Realart branch to suc- 
teed J. CG. Ragland who has been appoinicd 
fencral sales manager. 


COAST PICTURE NEWS. 


Los Angeles, Sept. 20. 
Ben Scovell, war lecturer, has opened a 
studio and intends to produce films. 


Everett Maxwell has been signed by William 
Parsons to write comedies for National. 


Earle Williams has signed a two-year con- 
tract with Vita. 


Colleen Moore has finished with Katherine 
McDonald. 


Alice Joyce is rejoicing in a vacation at 
White Sulphur Springs, Va. 


Jimmie Harrison, after 18 months’ service 
for Uncle Sam, has signed with Christie. 


Frank Keenan is in Arizona for scenes in 
his new film. 


Robert Brunton is building a home at his 
studios. Convenience and art, y’know. 


Clark Irvine is the new publicity chief for 
Goldwyn. 


Robert McKim is back at the Goldwyn lot, 
completing “The Silver Horde’ under Frank 
Lloyd’s direction. 


Kathleen O’Connor, the  pulchritudinous 
Irish damsel who is Universal’s newest star, 
has a new director. He is Al Russel. 


Universal has lost Louis Stevens, who is 
writing original stories for Mitchell Lewis, 
Lew Cody and other stars. 


The Shuberts have made J. W. Kerrigan an 
offer to return to the stage as leading man. 
He is considering. 


Tom Forman is being directed by William 
De Mille in Theo. Kosloff’s vehicle, “The Tree 
of Knowledge.”’ Forman is the juvenile. 


Viola Dana is going to recreate for the 
cinema the role originally brought to life by 
Fay Bainter in ‘“‘The Willow Tree.” Metro will 
produce. 


Jack Dillon isn’t going to direct May Alli- 
son, after all. Bert Lytell has been selected 
as Dillon’s star. 


Jack Cunningham has been engaged to write 
eontinuity for Astra and is adapting H. H. 
Van Loan’s “The Third Eye’ for Warner 
Oland and Eileen Percy. 


Michael Corper, manager of the Majestic, 
has received an offer to star in pictures as a 
rival to Lew Cody. He is trying to keep Mrs. 
Corper from hearing about it. 


Dorcas Matthews has been engaged by 
Thomas Ince to play the vamp in “The Lady 
in the Suitcase’’—that’s she. Enid Bennett 
has the star role. 


Fred Kley, studio manager at Lasky’s, is 
going to San Francisco to buy, borrow or steal 
two bits of bric-a-brac, namely: a ferry-boat 
and a seagoing schooner. 


This fellow H. H. Van Loan is getting to 
be as famous as was C. E. Van Loan. H. H.’s 
latest is “‘Far East,’”’ in which Earle Williams 
will be starred, 


Truman Van Dyke, the leading redhead in 
films, has resigned with Universal to play 
with Ora Carewe in another feature which Will 
Dowlan is directing. 


Mary Roberts Rinehart has left for the East. 
he will return in December when work on new 
Rinehart stories will commence to proceed 
without interruption until spring. 


Even Chas. S. Chaplin has the flying fever. 
His next picture will be a burlesque on avia- 
tion. But how will Charlie be able to exercise 
his dogs in ether, if you get our meaning? 

Tom Geraghty, Lasky’s continuity writer de 
luxe, has finished the script for Bryant Wash- 
burn’s next, “Too Much Johnson,” from Wil- 
liam Gillette’s famous comedy. 


Mitchell Lewis is going to produce for 
Cinema Art. Among the directorial possibili- 
ties named for him is George Holt, Universal’s 
star-maker. 


George Holt is producing a new picture for 
Universal with “Hoot’’ Gibson and Josephine 
Hill. George has the reputation of developing 
talent. He intends to make stars of his 
players. 


Arch Reeve, assistant publicity chief at F. 
P-L, is trying to get Monte Blue to sell him 
his Buick, but the more publicity Monte gets 


the more independent he becomes—and the 
price of aforementioned car rises as steadily 
as the c. of 1. 


Norbert Lusk, for the pas: two years pub- 
licity director for Sam Goldwyn, has resigned 
and is leaving within a few days for New 
York. Lusk has given just that ‘class’ to 
Goldwyn’s publicity that has reflected credit- 
ably on Goldwyn products. All the local critics 
like Norbert and are giving him individual 
dinner-sendoffs—even Grace Kingsley of the 
“Times” insisted on ‘“treating’’ Lusk to a 
feed—which should make him feel well. 


STANLEY BUYS MORE HOUSES. 
Philadelphia, Sept. 24. 

The Stanley Company of America an- 
nounces the taking over of the Towers 
and Broadway in Camden. 

This gives the Stanley Company five 
houses in the Jersey town, the Grand, 
Colonial and Princess, all motion pic- 
ture houses, taken over several weeks 
ago. 

_The Towers continues with vaude- 
ville and pictures. The Broadway, now 
playing burlesque, is announced to 
play road shows, probably as combi- 
nation attractions at popular prices. 

The Stanley Company also has ar- 
ranged to erect a house in Chester in 
conjunction with the E. G. Nixon- 
Nirdlinger. The new house is to be 
called the Nixon and play vaudeville 
and pictures. 


WORLD IN NEW COMBINE? 
William A. Brady is back in the 
World Film Corporation as an active 
officer. He will act in an advisory 
capacity on all of the productions that 
the company are to make. The deal 
was closed on Monday afternoon. 
For more than a week past there 
have been stories along the filmway 
regarding a reorganization of the 
World company. It was stated Mon- 
day there was a possibility that the 
affairs of the Triangle, World and the 
Exhibitors Mutual would be merged in 
the near future and that the tri-com- 
bination would start out after bigger 
pictures as an added feature of their 
present releases. 


CAHANE COMBINATION. 


The news of a new combination in 
the film world representing an invest- 
ment of $2,225,000 in theatrical prop- 
erties, pictures, stars’ contracts, etc., 
came out Tuesday. 

Harry Cahane is responsible for the 
combine. He is vice-president and 
treasurer of the Albert Capellani pro- 
ductions. Edgar Lewis productions, 
Eddy Carewe productions, and will also 
serve in that capacity when the June 
Caprice company is organized. 

Although the above mentioned direc- 
tors are involved in the new combina- 
tion with one man holding the reigns 
in the capacity described, they plan to 
produce on their own; each director 
putting his product on the market with 
their own brand name. 

The matter of distribution, however 
is one that will go solely through the 
Pathe people. 


GOLDWYN TO INVADE ENGLAND. 


Samuel Goldwyn is to sail for Lon- 
don within the next two weeks. The 
purpose of the trip is the forerunner 
of an invasion of the English territory 
by the Goldwyn interests along the 
lines that the Famous Players-Lasky 
Co. are now following. The prelimi- 
nary arrangements for the financing 
of the project is said to have already 
been taken up with British banking 
oe a and they are amenable to the 
plan. 


EDDIE CLINE 


‘ First Twe Releases: 
‘School House Scandal”—“Sheriff Nell’s Comeback” 
Starring POLLY M@RAN 


DIRECTOR 


FOX-SUNSHINE 
FEATURE COMEDIES 


“ARE 


Law Marriages. No! 


marriage and is illegally legal. 


from their icy contact. 
fiction, but reality! 
fore you are 


GOD HELP YOU!” 


divorced 


SEE 


LEGALLY MARRIED?” 


Produced by Success Pictures Company 


Now in its third and last week at the 


HARRIS THEATRE 


42nd Street, West of Broadway 


“A legal secret has been lifted right out of the SUPREME COURT of 
Justice of the United States, and lain bare and guilty before the inno- 
cent public--a secret that hangs like a poisoned dagger over every 
man, woman and child in this United States. It sounds like Common 
It is about an UNCOMMON law that governs 
The picture brings out this secret of 
our Court of ‘Injustice’ like a thunderbolt from a clear sky, and you 
literally feel hailstones on your head and chills down your spine 
And, mind you, this ‘thunderbolt’ is not 
If you are not married, you will think twice be- 
if you are married, you stay married! 


Don’t Fail To See This Unusual Production 


Released by Elks Photoplays, Inc. 


YOU 


And if you are 


we 
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Geraldine Farrar in 


“THE WORLD AND ITS WOMAN” 


Directed by Frank Lloyd 


Pauline Frederick in 
“BONDS OF LOVE” 


Directed by Reginald Barker 


Rex Beach’s 
“THE GIRL FROM OUTSIDE” 


Directed by Reginald Barker 


Madge Kennedy in 
“STRICTLY CONFIDENTIAL” 


Directed by Clarence G. Badger 
Tom Moore in 


“LORD AND LADY ALGY” 


Directed by Harry Beaumont 


Will Rogers in 
“ALMOST A HUSBAND” 


Directed by Clarence G. Badger 


GOLDWYN PICTURES 


CORPORATION 
SAMUEL GOLDWYN President 
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MOVING 


WIDOW BY PROXY. 


Clark 
Pennington.........Brownie Vernon 
Sophronia Pennington......Gertrude Norman 
Angelica Pennington.........Gertrude Claire 
Lieut. Steven Pennington........Nigel Barrie 
yack Gilbert 

der P. Galloway........Al. W. Filson 


Gilligan. RoSita Marstini 
Marguerite Clark is given a splendid’ ve- 


hicle in Catherine Chisholm Cushing’s clever 
comedy, “Widow by Proxy.” It was May Ir- 
win’s starring piece, but that was many 
years gone by. Last season it came to life 
in musical form with John Cort’s excellent 
production “Glorianna,’”’ which may again be 
on tour this season. Mr. Cort took his title 
by extending the name Gloria, the chief 
character in “Widow by Proxy,” and that is 
the role so well fitted to Miss Clark in the 
Paramount-Artcraft release at the Rivoli 
week. 
othe story, perhaps, is too well known to 
be repeated, but is a tale of how two girls 
through their naturalness and  sweetyess 
soften the ‘hearts of two downcast spinster 
Jadies, while at the same time they gain their 
own ends and hearts’ desires. But the yarn 
isn’t too well known to prevent “Widow by 
proxy’ enjoying the full distinction of a 
ount release. 
ene is especially true with the trademark 
of Miss Clark accompanying that of the 
maker. Gertrude Norman and Gertrude Claire 
stand out prominently as the two spinsters 
and they sure do look the part. Nigel Barrie 
as nayal Lieutenant Pennington is a hand- 
some hero-lover. Brownie Vernon as the 
eclipsed Dolores keeps herself well in the 
background. Jack Gilbert is the missing 
Jack Pennington, who turns up at the right 
moment. But having him come back as a 
puck private didn’t seem in keeping with the 
proud record of the Pennington family. He 
should have been a _ second lieutenant at 
least. That would have been more romantic 
and would be more in tune with the sur- 
roundings. However, this is a detail and 
Walter Edwards has directed cleverly. Bright 


passages from the book light up the _— 
ee. 


THE WOLF. 


Jules Beaubein...............Barle Williams 
sap ..- Brinsley Shaw 


Andrew MacTavish ............George Nichole 
Hilda MacTavish ........ Jane Novak 
William MacVonald........... Robert McKim 


Much too long, slow in action and extreme- 
ly padded will have to be the verdict on 
“The Wolf” as turned out by the Vitagraph 
Company under the direction of James Young. 
There is no doubt but that the picture would 
have made a much better three-reeler than 
a five-reel feature. If recollection serves 
correctly ‘“‘The Wolf’ was made some seven 
or eight years ago by the old All Star Com- 
pany. In those days any picture that was 
made from a play was sure to be hailed as a 
great feature, but in these days it is a def- 
ferent story. 

Originally the play, “The Wolf,’ was 
written by Eugene Walter and produced by 
him in connection with the Shuberts at the 
Lyric Theatre, where it had only a fairly 
successful run. 

The story is a Northwoods tale and in the 
present film version Earle Williams plays the 
heroic role with Jane Novak as the heroine. 
The cast in general is a good one, with Rob- 
ett McKim playing the heavy and George 
Nichols as the old Scotchman. Brinsley Shaw 
Played Laptiste cleverly. 

_The present adaptation was made by James 
Young and Paul Sioane. It is filled with sub- 
tiles which makes it entirely too talky. The 
early portion of the picture is fairly good. 
Principally because of a number of extremely 
pretty outdoor locations that were selected for 
shots. The photographer, Max Du _ Pont, 
should come in for some credit on this as well 
48 the first flash that there is of Miss Novak, 
i which the lighting is particularly good. 

The picture cannot cost very much, for 
there is but a cabin interior and exterior used 
aid the balance is all outdoors. Fred. 


THE SPITE BRIDE. 


The latest Olive Thomas feature produced 
by Selznick and released through Select is a 
Placid feature and only fair as a whole. The 
sory starts out well enough but continues 
Without force and punch, Billy Swayne, scion 
of a wealthy New York family, becomes 
piqued when Millicent Lee, a debutante, 
throws him over for another. To heal the 
Wound, his close friend and adviser proposes 
& plan whereby Billy would hurt Millicent’s 
Pride. The scheme is for Billy to marry some 
girl that night, the resultant spread in the 
hewspapers gaining the ends desired. Billy’s 
friend believes a girl in need of money can be 
easily obtained. By giving such a girl $1,000 
uid resorting to Reno for a divorce, the trick 
Would be turned. The youths wander abroad 
o Broadway in quest of a bride. 

They in some manner happen into the Al- 
hambra Theatre, where one girl in a sister 
act seems to fit their idea of the right party. 
he-of the “sisters,’’ Trixie, is whimpering 
oer the fates which do not allow her to 
gather enough money to win a divorce from 
& Worthless husband. Se when the proposition 
of Bily is made later in a cafe, Trixie is all 
for it, but, of course, the bride is her partner, 
4 quiet girl of peach-bloom skin known as 
Tessie Doyle (Miss Thomas). 

» he next morning Trixie refuses to accept 
iuousand, and upoa her demand for more, 

Possible later blackmail, the boys kidnap the 
sirls aboard Billy’s yacht. That catches fire, 
Ut they are rescued, and soon afterwards 
Trixie is paid her thousand, but Tessie goes 
r own way, refusing money and just asking 


to bet “let alone.” Sometime later Tessie is nick production. Miss Thomas needs careful ett, while its director 1s William D Tayl 
Taylor, 


= wet pork committee directing, which was not marked here. It is one of these typical plot 
the fact he loves his hastily wedded bride.” He Walters and her 
e i 
bY Jealous man, which briuge Tessie UP THE ROAD WITH SALLY. themselves storm tossed 
at , e fina niless someone else comes along who is seek shelter i 
Semnee of Billy’s ~patrician mother to the as good a laugh manufacturer as Dinetanas house on the ee but fully equipped 
Talmadge in this Lewis J. Selznick offering Sally and her aunt are later confronted by 


Miss Thomas is much in the background, far distributed by Select 


, there will be no one to tWo other persons who Seek shelter in the 


too much. It is her erstwhile vaudeville part- hal 
co ae challenge her reputation in producing one of same abode, It tra 
o takes the limelight in nearly all the the most mirth provoking comedies ever owners and are related ‘te the arena ae 


scenes in which she figures. The slangy screened. 


In the interval, however, each couple grows 


speeches of the latter as shown in the titles It i 
s by far the best thing this young, per- suspicious of t 
and figure prominently in the sonable actress has done in masy delusion that high 
With the scenario lacking enough in t and at times the brand of humor caused an The value of this in plot is the fact that 
” a aw- on 
Bride” isn’t as attractive as the usual Selz- ford Ivers from the original by Ster- adds tho at: thy 


MACI 
COMEDIE 


“Uncle Tom Without the Cabin” 


EN TURPIN, “whose soulful mystic eyes 
have stolen countless hearts” plays Little 
Eva, Uncle Tom and George Harris. See 
him cross his eyes as Eliza crosses the ice. 
See him astride the great white horse, “Black 
Beauty.” See Charlie Conklin as Simon Le- 
gree, Marie Prevost as Eliza and Ford Sterling 
as the audience. 


Grauman’s in Los Angeles, the Rialto and the Strand 


in New York billed “Uncle Tom Without the Cabin” 
as a feature. 


It is a feature and you can make big feature money 
when you book it. 


FAMOUS PLAYERS ~LASKY CORPORATION 


ADOLPH ZUKOR Pres. JESSE L. LASKY Vice Prvs CRCTL B.DE MILLE j 
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MOVING PICTURES 


STRAND. 


The augmented orchestra, which numbers 
around 45 men, including eighteen violins, 
sent the show off nicely with an excellent 
selection from ‘Madame _ Butterfly.” The 
Outing Chester film, “Imposing on Good Na- 
ture,” was more than of passing interest and 
it was aided by titles of humorous tinge. 

The feature picture, “Her Kingdom of 
Dreams,” found much favor with accumulated 
interest because of the allstar cast, there be- 
ing more picture names than ever before in a 
regular release. 

The bill held a Mack-Sennett-Paramount 
comedy that was given special advertising. 
It was “Uncle Tom Without the Cabin.” The 
comic is like some of the former releases, 
with the same players and nearly the same 
idea. Ford Sterling does his from the seat 
of a humpty-dumpty theatre, while Ben Tur- 
pin and others do the dirty work on the 
stage. Turpin is undeniably funny. He not 
only works his double-jointed eyes in 
“straight’’ but for a time plays a _ cross- 
eyed coon as well. But something fresher 
would have made the comedy much more wel- 


come. 
Among the vocal entertainers Redferne 
Hollinshead scored best with his tenor solo 
of “The Bonny Banks of Lomond.” Ibee. 
HER KINGDOM OF DREAMS. 
David Rutledge.......... Spottiswood Aitken 
games Warren.......... Frank Currier 
Pred Mahlon Hamilton 
Jim Warren....... Thomas Holding 
Penelope Warren.......... Kathryn Williams 
J: Wellington Yarnell...... ...Bdwin Stevens 
Purdon. ...<«- James Neill 
Langley Marshall 
BETS. Langley ss Mrs. J. W. Wade 
John Brown....... Harry Ham 
The Minister....... Edward B. Tilton 


An all star cast of players on Broadway 
in a legitimate produétion is almost invariab- 
ly an important theatrical event. It re- 
mained for Louis B. Mayer to adapt that 
idea for future pictures and give the job to 
Marshall Neilan for the First National’s 
current release at the Strand with Anita 
Stewart starred in “Her Kingdom of Dreams.” 
It is patently of much interest in the film 
world, for not only can the big picture house 
advertise the all star cast release, but the 


smallest exhibitor in the smallest town will 
eventually have the same priviledge, which 
the small towm showmen have never had with 
a speaking attraction. 


But “Her Kingdom of Dreams” is a good 
picture aside from that. It has sustained in- 
terest and very clever acting. Even the plot 
suggests no new or novel twist. The yarn 
was taken from a story which was used in a 
ladies’ journal. This doesn’t mean that it 
hasn't general appeal. 

Judith Rutledge, a girl of the Southland, 
dreams of the great world beyond the hills. 
And it is her destiny to become the head of a 
great metropolitan family. But it isn’t given 
to Judith to rise to social heights. The story 
itself deals with how she became the private 
secretary of a great banker, and followed that 
great man’s wish by marrying his second 
son, Fred. This youth falls desperately in 
love with Judith after the marriage, but 
scbemes of an anonymous letter writer lead 
Judith to think Fred is interested in ofher 
women. 

The letter writer had formerly played Fred 
against his brother William in her game of 
grab. It was she who had forged the elder 
Warren’s name to a large check, then laid 
it at the door of Jim, who, when he had 
discovered the forgery, had been killed in an 
auto accident while trying to forget. Fred 
takes the blame upon himself for the forgery 
a thing his father could never forget. But 
before the senior Warren had passed to the 
great beyond, a trusted servant had told the 
old man the truth and he had gone to his 
end in peace. 

It is these bits which go to make the gen- 

story interesting. sudith saves Fred 
from financial ruin after he had joined part- 
nership with one Yarnell, a man Judith had 
never trusted. So, true to all true love 
oo gg they end up with the happy life out- 
ook. 

Technically the feature is acceptable. It is 
more the succession of picture names, the 
story second, which really counts. Miss 
Stewart was never more fully surrounded by 
well known players and it does not detract a 
jot from her own cleverness. Mahlon Hamil- 
ton portrays Fred in manly fashion and as 
usuai is good to look upon. Frank Currier 
as the elder Warren is also admirable. Anna 
Q. Nilssen as the adventuress is as villainous 
as should be. Edwin Stevens as the male 
villain looks the part. Thomas Jefferson, 
Tully Marshall, Kathlyn Williams and Spot- 
tiswood Aitken have bits. 

There is one scene when colored effects are 
sought. It ‘s short but effective. Another 
scene having Thomas Santschi holding his 
dead mother in his arms while copious tears 
descend isn’t pleasant and should be cut down 
or eliminated altogether. It’s a question 
whether the star cast aids materially in the 
making of “Her Kingdom of Dreams,” but 
that picture is destined to much attention 
and demand, for it has a great association of 
film names. Tbee. 


RIALTO. 


The bill for the current week, outside of 
the feature, is not particularly good at the 
Rialto. “Uncle Tom Without a Cabin” is a 
sorry lot of hoakum to be turned out by the 
Mack Sennett people, and the news weekly 
is only fairly interesting, 

The musicai features of the program stand 
out as far the best. The overture, a_ selec- 
tion from “Tannhauser,” was directed 
the opening show of the day by Hugo Reisen- 
feld and his handling of the brasses was 
particularly good. A very strong applause 
appreciation greeted the completion of the 
. Further down in the bill the selection 

“Nobody Home” was also liked. The 
snap and the pep of the latter was a com- 
plete contrast to the heavy Wagnerian num- 
ber. Greek Evans, baritone, also was on the 
bill, offering a solo entitled “The Tramp,” 
which was liked 


The feature was Enid Bennett in “Step- 
ping Out,” a story of New York life that had 
a lot of heart interest, but little else. Miss 
Bennett, however, appeared to advantage in 
the offering. 

The news weekly held clips from the Gau- 
mont, Graphic, Gaumont News, the Interna- 
tional and Pathe. The scenes of the oil fire 
of a week ago were a little old, but judging 
from the entire edition news for the pictures 
must have been vefy scarce during the week 


just passed. Fred. 
STEPPING OUT. 
Robert Hillary, her husband....Niles Welch 
Lillian Nicholls......... rete Julia Faye 
Mrs. Emma Hillary..........Gertrude Clair 
Frank Wilson......... Conklin 
Enid Bennett is the star of “Stepping 
Out,” a Paramount picture. It is from the 


pen of C. Gardner Sullivan and directed by 
Fred Niblo under the supervision of Thomas 
H. Inee. The story contains one of those sin- 
gle track plots that are extremely easy to 
follow, but which generally lack interest. That 
is true in this case. There is, however, a 
flock of heart interest and this ig what will 
send the picture over nicely with the work 
of Miss Bennett as an added feature. For a 
full week run, however, it does not seem that 
the production wil! stand up, at least as far 
as the Broadway houses are concerned. 

Miss Bennett plays the role of the wife of 
a young bank clerk, who is grabbing himself 
a salary of $25 per. They are living in a 
small flat, the family comprising the wife, 
husband, the latter’s mother, and the child 
of the young pair. Getting by on $25 a week 
with that sort of a family is going some in 
these days of the H. C. of L. The husband 


is a very nifty, self-centered chap, who looks 
upon his wife as nothing more or less than g 
servant in the house. One night he decideg 
to “step” with one of the. nifty key- 


pounders who works in the bank. Wifey spots ' 


him in the movie and decides to take the air 
taking baby with her. Strange to say the 
boy’s mother sides with the wife and de. 
cided that she will go with the girl. 


After a separation the boy awakes to his 
error and there is the usual conventional re. 
conciliation. 


There are only three sets to the pictufe, 
One is the interior of the flat, the second an 
office set and a cabaret scene. All told they 
did not amount to much outside of the flat, 
The. direction o? Fred. Niblo is fairly goog 
and his handling of several of the bits here 
and there was very effective. 


In the supporting cast Niles Welch stands out 
in the role of the husband. The role ig g 
particularly difficult one as it carries not 
the slightest sympathy and this is hard on 
the handsome juvenile. However, the twist 
at the finish places him in the right light 
with the audience. Miss Bennett was par. 
ticularly good. There were spots, however, 
where the simple black and white tints were 
permitted to remain in the picture and jg 
these scenes she did not look so good. In the 
scenes that were amber tinted she showed to 
much better advantage. Gertude Clair ag 
the mother was very good and Julia Faye 
as the flip stenographer got by in good shape, 


Fred, 
THE SPEED MANIAC. 
Billy. Porter.......... -.-Tom Mix 
Pearl Matthews............ Eva Novak 
John B. Prescott..... ae seas Chas. K. French 
Knockout McCluskey...........L. C. Shumway 
Red Meegan, Billy’s father........ Jack Curtis 
Georgie Stone 


Pearl’s brother, 
Geo. H. Hackathorn 
John Matthews, Pearl’s cather, 
Charles Hill Mailes 
Cigarette Keefe, a crook...... Ernest Shields 


A picture giving every oportunity to its 
star to show off his horsemanship, pugilistic 
supremacy and ability to drive a car with a 
degree of speed equal to Gaston Chevrolet. 

Theugh thin in story value and bordering 
on the rankest kind of melodrama, it is, 
nevertheless, replete in continuity of action, 
and seldom lags in this respect. 

What saves it from bermg mere trash are 
three of the biggest climaxes that were ever 
combined in five reeis. These are sufficient to 
provide enough thrills to offset any ludicrous 
valuation of a very weak plot. 


Tom Matthews, 


FILM SPECIALS, Inc. 


PRESENTS 
THE FIRST OF THE 


EDWARD JOSE PRODUCTIONS 


DIRECTED EDWARD JOSE 
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MOVING PICTURES 


y. §. SUIT AGAINST EASTMAN CO. 
Rochester, N. Y., Sept. 24. 

After several years postponement 

due to war time conditions, the gov- 

rnment is understood to be prepar- 


oa to resume its anti-trust crusade, 
including its suit for the dissolution 


of the Eastman Kodak Co. All the 
anti-trusts suits which have been 
pending in the United States Supreme 
Court are scheduled to be argued be- 
fore that body during the week of Oc- 
tober 6th unless some of the defend- 
ants obtain a continuation. 

The cases against the coal com- 
anies wil be argued out beginning 
with the opening of the term, and it is 
understood that the other cases, in- 
cluding the Eastman case, will be 
scattered over a period of _ several 
weeks. The suit against the Eastman 
Co. alleges that if is an illegal com- 
bination in restraint of trade. 

Walter S. Hubbell, secretary of the 
Eastman Kodak Company, says that 
he has received no official notice that 
the government would resume its case 
at the coming term of the Supreme 
Court, but he understood that the case 
‘was to be resumed. 


FOX’S SALES MANAGER. 


Herman Robins, assistant manager of 
Fox, has been promoted to general 
- sales manager with supervision of ren- 
tals and leases for all films and subjects 
over every Fox Exchange throughout 
the world. 


SELECT EXCHANGES. 

Select will open an exchange in New 
Haven, Oct. 6. The new branch will 
be in charge of Morris Safier, former- 
ly connected with the Select Bdston 
cfiice. 

C. C. Reed has been appointed man- 
ager of the Kansas City Select ex- 
change, and Ben Rogers will succeed 
D. J. Selznick as head of the Select 
Boston office, Oct. 1. 


PINNACLE CO. ORGANIZED. 


Nathan Vidaver organized the Pin- 
nacle Photoplay Corporation this 
week, capitalized at $250,000 under the 
Delaware State laws. 

Several known film people are inter- 
ésted in the new organization. 


To Produce Christian Science Films. 
Los Angeles, Sept. 24. 

King Vidor has severed his connec- 
tion with the Brentwood Films and 
bas formed his own organization. 
Vidor is to produce semi-Christian 
Science pictures, and has been prom- 
ised unlimited backing in New York. 
William Parker, who is his personal 
tepresentative, will leave for the mé- 
tropolis on the 29th. The work of 
Production will start almost imme- 
diately. 


Widom Engaged by Gasnier. 
Los Angeles, Sept. 24. 

C. S. Widom, having finished cos- 
tuming the first Big Four picture “His 
Majesty the American” (Douglas Fair- 
vanks) has been engaged by Louis J. 
Gasnier to outfit “The Honor of the 
Family” the new Dustin Farnum ve- 
hicle which is a costume play. 


Mrs Farnum Recovering. 


Mts. Wiiliam Farnum is recovering 
from her recent illness and expects 
to be about early next week. 


INCORPORATIONS. 


The following amusement corporations 
Ecrived charters within the past two 

rs: 

Oscar Hammerstein’s Grand Opera Co.; 
Capital, $20,000; Manhattan. Emma Swift 

ammerstein, 949 West End 


Heorge Blumenthal, 21 West 


avenue; 
27th street; 
‘Sidney Bernstein, 233 Broadway. 

Realty Corporation; capital, 
10,000; Manhattan. Gilbert G. Barry, 


Robert Walker, Solomon Goodman, 1476 
raed Harry Greenberg, 286 Broome 


Taylor Holmes Productions; capital, 


$8,000; Arthur H. Walrond, 25 South Ox- 
ord street; Meary O. Swenson, 45 South 


Portland avenue; Franklin Malone, 465 
Fifth street, Brooklyn. © 

Planet Film Corporation; capital, $15,- 
000; Manhattan. David C. Hirsch, 141 
Broadway; Simeon B. Bisendrath, 18 
East 48th street; Bernhard Horwitz, 18 
East 48th street, New York City. 

Radiosoul Films; capital, $100,000. 
Louis E. Miller, Helen R. Miller, Jacob 
B. Adler, 1400 Broadway, New York City. 

California Producing $5,- 
000; Manhattan. Joseph H. e, 352 West 
46th street; Samuel L. Warner, 220 West 
42d street; Bertha Schfartz, 2 West 45th 
street, New York City. 

Cinema Trading Co.; capital, $20,000; 
Manhattan. Samuel M. Berg, 226 West 
42d street; Isabella Sheffer, 226 West 42d 
street; Charles Hollender, 961 St. Nicho- 
las avenue, New York City. 

Roly, Boly Eyes; capital, $10,000; Man- 
hattan. Gilbert G. Barry, Robert Wal- 
ker, Solomon Goodman, 1476 Broadway, 
New York City. 

Just A Minute; capital, $10,000; Man- 
hattan. Gilbert G. Barry, Robert Walker, 
Solomon Goodman, 1476 Broadway, New 
York City. 

Elda Producing Corporation, theatrical; 
stock, $1,000; New York County. James 
F. Kerr, 129 West 48th street; James E., 
E. Kelly, 55 Broadway; Richard A. Sten- 
dicke, 55 Broadway. 

The Renown Theatrical Enterprise, 


Ine.; general amusement business; stock, 
$5,000; Manhattan. Benjamin Schleimer, 
27 Avenue A; Mitchell Kay, 1079 St. Nich- 
olas avenue; Dave Resenzweig, 916 
South Boulevard. 

Arion Photoplays, Inec.; picture busi- 
ness; stock, $10,090; Maspeth, L. I. Rob- 
ert Kunze, 128 Grand street; Anna Kunze, 
128 Grand street; Peter Koch, 19 Lex- 
ington avenue. 

Sereen Follies, Ine.; pictures; stock, 
$10,000; Manhattan. <A. A. Fertinand, 
Lena F. Fertinand, Luis Zeel, 220 West 
42d street. 

Academy Theatre Ticket Company, 
Ine.; theatre ticket brokers, general ad- 
vertising; $1,000; Manhattan. Philip J. 
Dunn, George Fawcett, Alice J. McLaren, 
15 Broad street. 

Elite Film Association, Inc.; 
$50,000; Manhattan. William . Skin- 


ner, 337 St. Ann’s avenue; Valerie M,. 
Skinner, 337 St. Ann’s avenue; Magdalena 
Block, 106 West 163d street. 


Edgar Lewis Productions, Ine.; motion 
pictures; $500; Manhattan. Harry Ca- 
sane, 1457 Broadway; Edgar Lewis, 1457 
Broadway; Abraham L. Feinstein, 227 
Broadway. 

Dalton Enterprise Company, Ine.; the- 
atrical business, pictures; $60,100; Man- 
hattan. David Selgot, 3828 White Plains 
avenue; L. J. Rodrigues, 359 Van Buren 
street; James H, Dalton, 36 Bast 49th 


street. 

New York Theatre Francais, Inc., Man- 
hattan, $25,000; P. L. Anderson, "A. A. 
Jenkins, D. H. Reuter, Babylon, L. I. 

Metropolitan Amusement Co., $100,000; 
T. L. Croteau, H. EB. Knox, 8. C. Dill, Wil- 


uma Pictures Corporation, Nyack 
$100,000; P. Craft, H. G. Kosch, M. Gerst, 
1476 Broadway, New York. 

Arcadian Film Corporation, Manhattan, 
$25,000; L. Friedman, D. Blum, M. Ham- 
merstein, 493 Broadway, New York. 

Moving Picture Titles, Inc., Manhattan, 
$15,000; G. O. Debbs, Wolfsohn, J. 
avenue, New York. 

eiss Bypthers Amusement Compa 
capital $35,000; directors, Samuel Weise. 
1114 Manhattan avenue, New York; Alex- 
ander Weiss, 46 Greenpoint avenue, 
Brooklyn; Aaron Weiss, same address. 

Beehive Ride Company, concessions 
and amusement devices, capital $10,000; 
directors, Adolph Klein, 313 Bast 724 
street; Joseph Schneps, 614 West 157th 
street; Adolph Schwartz, 66 Fort Wash- 
ington avenue, New York. 

Edwin Carewe Productions, motion pic- 
tures; Edwin Carewe, Harry Cabane, 
Wm. Applebaum, 1457 Broadway. 

Pandex Manufacturing Company, Ine., 
phonographs, motion pictures, $5,000; 
Marian Farachi, Elinor Eriksen, Robert 
B. Ficker, 47 West street. 


Ah 


‘Damn the Torpedoes 
Deliver the Pictures. 


Farragut passed the Vicksburg forts without caring three 
whoops what was in the channel. 


In five months, or since April 1, the Hodkinson organi. 
zation has run through a mined channel, has not cared 
three whoops about what any other firm’s policies or 
“politics” were, has ignored the red tape and intrigues of 
the picture business— 


and delivered the pictures. 
We have delivered to the exhibitors of the United States: 


Benj. B. Hampton & Eltinge F. Warner’s. first Zane Grey 


Picture, “Desert Gold.” 


Benj. B. Hampton’s Great Authors’-Stewart Edward 


White Picture, “The Westerners.” 


J. Parker Read Jr’s. Louise Glaum-Allan Dwan production, 


“Sahara.” 


Artco Productions starring Leah Baird in “As a Man 


Thinks” and “The Volcano.” 


Robert Brunton’s production starring I. Warren Kerrigan 


in “A White Man’s Chance.” 


National’s production starring Billie Rhodes in “The 


Blue Bonnet.” 


Each and every one of these productions, according to its 
class and ihe price schedule adjusted to its rating, has 
made convincing profits for exhibitors. 


And there are more to come. 


What do other people’s miscellaneous policies, red tape 
and intrigues matter to an organization that delivers the 


pictures? 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue. New York City 


hs bik 


Distributing through PATHE Exchange. Incorporated 
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MOVING 


F. LONDON STUDIO. 
London, Sept. 24. 

It is reliably reported here Famous 
Players-Lasky is about to close nego- 
tiations for a new studio located at 
Islington, a village 15 minutes from the 
heart of London. 

The new structure will be the largest 
studio in England in point of capacity, 
160 by 80 féet, capable of operating two 
huge stages. 

The nearest approach to it is the stu- 
dio built by the London Film Co. at 
St. Margarets-on-Thames, which is 120 
by 60 and only accommodates one 
stage. 

The deal is being put over by Al. 
Kaufman for Famous-Lasky. When 
asked to confirm it, he declined to 
make any official announcement until 
the negotiations were concluded. 


SELZNICK SOLE OWNER. 

Lewis J. Selznick is now the sole 
owner of Select. The resignations of 
Morris Kohn and Emil Schauer from 
the directorate of Select foretold that 
fact. The retiring members repre- 
sented Famous-Players-Lasky in the 
Selznick organization. 

It is said Selznick returned to Adolph 
Zukor between $700,000 and $800,000 for 
the latter’s share in the film corpora- 
tion Selznick formed after leaving the 
World. 

It has been reported often of late 
Selznick’s business has been increas- 
ing with tremendous strides. Selznick 


‘personally is noted among executive 


picture men as a high ranking organi- 
zer and is said to have no peer as a 
director of a sales department. 

David Selznick, the youngest son, is 
now assistant secretary and treasurer 
of the Select. Mrs. L. J. Selznick and 
Sam Morris were selected to fill the 
vacated places on the board. 


DAVIS BUYS “THE CONFESSION.” 


San Francisco, Sept. 24. 

George Davis, former manager of 
the Alcazar Theatre, and who was as- 
sociated with Sol Lesser in the 
“Hearts of the World” film, has pur- 
chased the world’s rights of the fea- 
ture “The Confession” which features 
Henry Walthall. The amount paid is 
said to be $250,000. 

The deal was made through A. L. 
Bernstein representing the National 
Films. Mr. Davis left for Washington, 
D. C. last Friday where the picture 
will be given a private showing before 
the Catholic priests holding conclave 
in that city. 


Scotland’s First Film Company. 
London, Sept. 24. 
Scotland has now got its own film 
producing company. Leder, Murray & 
Co. are now hard at work in Glasgow 
“shooting” their first film, “A Quiet 
Holiday.” The title smacks somewhat 
of “slapstick” and the company en- 
gaged is headed by T. K. Murray. 


Rose Dougan Suing. 

Rose Dougan has started a_ suit 
against Jack Nobel, the picture direc- 
tor, to recover commissions she claims 
are due her. Miss Dougan placed 
Novel with the Vitagraph at $1,750 a 
week. According to her complaint he 
has steadfastly refused to remit. 


Jimmy Wilde Film Renter. 
London, Sept. 24. 

Jimmy Wilde, the lightweight cham- 
pion who defeated Pal Moore, at Olym-- 
pia, is going in for film-renting. He 
is joining D. W. Fish, the showman, 
who is handling the Houdini stuff in 
Wales. 


McRae Leaves for Orient. 
Los Angeles, Sept. 24. 
Henry McRae left for the Orient 
last Saturday with Marie Walcamp, 
Harland Tucker and their serial com- 
pany. “The Petals of Lao-tze” is the 
title of the vehicle. 


PICTURES 


SHIRLEY MASON TO STAR. 
Los Angeles, Sept. 24. 

Shirley Mason who has the big part 
in Maurice Tourneur’s “Treasure Is- 
land” production is going to star. This 
talented sister of Viola Dana is going 
to enter stardom under Sydney 
Cohen’s sponsorship and she wiii be- 
gin on the first of a series of six reel 
productions December 1 at the Brun- 
ton. 


LEW CODY MAY JOIN “BIG FOUR.” 
Los Angeles, Sept. 24. 

J. A. Berst, of United Pictures The- 
atres Corporation, arrived in this city 
the other day. He is here to discuss 
Dustin Farnum’s new photoplay with 
Lois Gasier, who is supervising the 
production and who is also Lew Cody’s 
manager. It is reported that Lew Cody 
may become one of the United Stars 
Corporation. 


ANOTHER FILM RECORD. 
Chicago, Sept. 24, 

“The Miracle Man” (film) is break, 
ing ali records for twenty-five and fift 
cents top prices at Orchestra Hajj 
where the picture is booked for a two 
weeks’ run. 

The film runs continuously, and has 
been averaging more than $1,000 a day 
at the prices. The first week’s grogs 
exceeded $8,000. 


Ivan 
The Photo-dr amatic Triumph 


of the Season! 


This is the feature that will get you big money 
and prestige. This is the photoplay that 

will carry over the balance of your 

Additional advertising 


program. 
stunt is the new song hit, 
“Someone Must Pay.” 


Wire 


GRAPHIC FILM 


CORPORATION 


729 Seventh Ave. 
New York 
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NEW JERSEY’S SUNDAY LAW. 


From advices received at the Na- 
tional Association of the Motion Pic- 
ture Industry here, the Sunday opening 
law, which has been a thorn in the side 
of exhibitors in New Jersey, is well on 
the way towards eventual passage. 

The whole matter is being handted 
for the New Jersey State Exhibitors’ 
League by Dr. Charles Hespe. For 

ears his work has been to impress 
upon legislators the overwhelming pub- 
lic support that this measure is ac- 
tually receiving. Yesterday he re- 
ported that at no time during the 
series of campaigns conducted under 
his leadership has the outlook for the 
Sunday opening been more promising. 

One of the features of the bill which 
has been generally misunderstood is 
the fact that it provides for a referen- 
dum in each locality upon the question 
of Sunday motion pictures and does 
not legitimatize the Sunday opening 
scheme except upon a favorable vote 
by the locality to be affected. Once 
this is understood by legislators and 
the public generally, it is felt the 
measure would have every chance of 
succeeding. 

The primaries in New Jersey come 
on Sept. 23, and the next Legislature 
will convene next January. It is ap- 

arent, then, that the work that Dr. 
aspe and his staff must do between 
now and 1920 consists largely in ob- 
taining a declaration of where they 
stand on Sunday opening fromthe can- 
didates of the two political parties, and 
a subsequent support or opposifton to 
their election on the basis of their 
opinion in regard to whether or not 
they will enlarge or restrict the pub- 
lic’s rights to recreation or amuse- 
ment. 


DAVIS EDITING “HOME JOURNAL.” 
Philadelphia, Sept. 23. 


H. O. Davis, of Los Angeles, has been 
appointed the editor of “The Ladies’ 
Home Journal” to succeed Edward Bok, 
whose resignation takes effect Jan. 1, 
1920. Mr. Bok has been the editor of 
the publication for the last 30 years. 

H. O. Davis has been managing editor 
of the magazine for the last six months. 


H. O. Davis, of Los Angeles, is very 
well known in film circles. He was 
more or less of an efficiency expert 
and at one time the general manager 
of Universal City. It was his desire 
to produce feature films cheaper than 
they had ever been turned out before 
and also to abolish the star system. At 
the end of six months of the Davis 
regime, the U. was said to have been 
$250,000 loser. 

After that Davis went over to the 
Triangle which at the time was not any 
too well off. Immediately after his 
advent, the Triangle stock took a little 
boost on the Curb, but then it started 
dropping and never recovered. At the 
time the H. O. Davis of the films sever- 
ed his connection with the Triangle, 
his contract still had three months to 
run. 


“BATHING GIRLS OF 1920.” 


Sol. L. Lesser has left New York for 
the Coast where he will confer with 
Mack Sennett and further plans for a 
big spectacle along the lines of this 
year’s “Bathing Girls.” 

It will be known as “The Bathing 
Girls of 1920” and have a melange of 
music, lyrics and girls. The spectacle 
will be arranged on the Coast next 
spring and brought to New York. 


FICKLE FAVORITE. 


Los Angeles, Sept. 24. 

Lieut. Roger G. Williams has sued his 
wife, Vera Paloma Williams, known in 
pictures as Vera Bennett, for divorce. 

He says that his wife started flirting 
With other men immediately after they 
Were married. They lived together only 
twenty-two days. 


STUDIO HANDS THE GOATS. 


The striking studio hands have been 
the goats in the controversy between 
the unions and the picture producers. 
They were caught short when it was 
announced that the Los Angeles Build- 
ing Trades Council had signed a year’s 
working agreement with the Motion 
Picture Producers Association. 

There is a dispute as to whether the 
Council or the International Alliance 
of Theatrical Stage Employes has 
jurisdiction over the studios. 


MOVING PICTURES 


NEW PORTLAND FILM CO. 
Portland, Ore., Sept. 24. 

The Beaver Film Co. has been in- 
corporated here to make _ two-reel 
Western dramas. 

W. E. Hibbards, F. K. Masters and 
Charles E. Bartlett are the incorpo- 
rators. 

Pete Morrison and Dorothy Dickson 
will play leads. 

The American Lifeograph studios 
will be used. 


TO EAST AFRICA FOR PICTURES. 

Dr. Leonard J. Van Valkenburgh, 
George B. Shattuck and James W. 
Morse sailed Wednesday for British 
East Africa on a scientific film making 
expedition for Famous Players-Lasky. 

The expedition is co-sponsored by 


the American Museum of Natural His- 
tory. 

The party will remain in Africa for 
a year or*more. 


Speed oney Changing 


Read what the LIGHTNING CHANGER does 


IMPLY press a button and—Presto—the change comes jingling out 

Gite the metal cup, where it is easily scooped up by the patron. 
Compare that with the old way—digging several coins out of a drawer 
—counting, handling them—pushing them across the counter to be 
scraped up by the purchaser with the risk of dropping them, keeping 
the line waiting—to say nothing of delays caused by mistakes which 
must happen when change is not counted mechanically. 
The Lightning Changer counts and delivers change mechanically, at 
the touch of a button—saving brain work, mistakes from fatigue, 
arguments and delays. 


out error. 


sion. 


It will make change for 1500 patrons an hour, with- 


It takes no skill to operate; takes less experience 
than the old way. Takes little space—9% x 12 x 13 
inches—and weighs only 20 pounds—easily carried. 


The magnificent new State-Lake Theatre, Chicago, 
recently opened to crowded houses, has installed 
two Lightning Changers after careful comparison 
with other machines. 


Write for descriptive circular C to Theatrical Divi- 
You need a Lightning Changer right away if 
you want to keep in the front rank. 


LIGHTNING COIN CHANGER CO. 
34-36 Lake Street 


Write Today 


Chicago 
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MOVING 


— 


DISTRIBUTION IN ENGLAND 


London, Sept. 12. 
An English film man, who appears to 
be familiar with trade conditions here, 
discussing the situation in London 

with a VARIETY, representative, said: 
“The distribution of pictures in 
England is very bad at the present 
time owing to the prevailing system 
of advanced bookings. Most of the 
large American concerns that rent 


their pictures in England, when they 
first opened for business here on a 
proper scale, had on hand a large num- 
ber of features, which forced them to 
adopt what is termed ‘block book- 
ings,’ or in other words disposing of 
their pictures in bulk—that is to say, 
an exhibitor contracted for all their 
features instead of making selections. 
This practice was inaugurated about 
four years ago when Famous Players- 
Lasky, under J. D. Walker’s manage- 
ment, began renting. They com- 
menced with blocks of eight, then 21, 
and ran up to 50. As English picture 
hoyses change their programs twice 
weekly, this meant they had to con- 
tract with one concern for half their 
bookings. 

“The American manufacturers who 
rent in England under varying con- 
nections are as follows: Famous- 
Lasky, Fox, Vitagraph, Goldwyn 
(through Stoll Film Co.) and Select 
(via Gaumont). Most of these con- 
cerns release one picture a week and 
are in a position to guarantee a year’s 
supply on that basis. About 15 months 
ago exhibitors were booked up four 
months ahead and this has increased 
at such a pace that today every cin- 
ema house in England of consequence 
is booked up for at least the next 


twelve months. You might ask why 
this practice is an evil and if so, why 
well-balanced exhibitors adopted this 
system. The fact of the matter is, they 
were forced to do so because the best 
features could only be secured in this 
manner. Every exhibitor was forced 
through competition to book in this 


way. 


“The names I have mentioned above 
are only a few of the most prominent. 
There are any number of concerns 
handling films, buying their subjects 
from dealers who represent American, 
continental ard English manufactur- 
ers. Only a short time ago, in Man- 
chester, there were 85 renters and in 
England today there are several hun- 
dred. 

“There are in England not over 4,000 
ficture houses in operation and they 
are forced to assimilate the film jout- 
put of the world. Certainly they are 
offered all the pictures made in Amer- 
ica, which produces for approximately 
20,000 houses. The result, therefore, is 
obvious. As a consequence, if the 
truth were known, I doubt if there are 
over two American manufacturers 
who, directly or indirectly, are rent- 
ing here today, who are making any 
money—and one of these is Famous 
Players-Lasky. 

“Famous is said to be doing very 
well. Up to last January they were 
doing a gross rental business here of 
$25,000 and are now probably doing be- 
tween $35,000 and $40,000 a week. 
understand the Government here will 
only permit them to remit a gross of 
$12,500 on each of their big features 
and a lesser amount on the smaller 
ones. The Government, through the 
Surveyor of Taxes, supervises all such 
remittances and regulates them. 


“The Fox company, like Famous 
Players, are handling their own out- 
put, and doing the best they can, but 
are probably not making any money. 
This is not their fault, but due entirely 
to conditions here. Vitagraph, at one 
time the foremost dealer here, are now 
renting, with indifferent success. 
Pathe is- handling the products of 
their American and foreign producers. 
Gaumont has been handling Select, but 
the contract runs out next April and 
meanwhile they are buying of other 
manufacturers. The latest Select- 
Selznick pictures have been sold to 
Mr. Wertheimer, and through him are 
being handled by Walturdaw. Jury is 
handling the product of Robertson- 
Cole and is taking over 36 Metros, pre- 
sumably on a percentage basis. The 
Universal output is bought by the 
Trans-Atlantic who do not rent but 
sell. They control the Universal pro- 
duct in several continental countries 


also. Ashleys are buying of different 
firms. 
“Besides those above enumerated 


there are quite a number of independ- 
ent renting houses, who buy exclusives 
en the open market from American, 
continental and English manufactur- 
ers. Such firms usually release from 
12 to 26 pictures a year. 


“It will be perceived from the fore- 
going, that an American manufacturer 
will find it difficult to invade this ter- 
ritory. Often we here do not like cer- 
tain pictures. I know of one big firm 
here that deals in American films that 
bas 16 pictures on its shelves that 
have been offered to every dealer in 
England and turned down at any price. 

“A renter has to wait from a year 
to a year and a half to get booked up 
on each picture he buys and mean- 
while has to carry the heavy expenses 
of overhead salaries to salesman, etc. 

“Dealers are unable, as is the case 
in America, to secure financial assist- 


ance from their English banks. Firag 
here buy subjects outright and the 
renters are forced to carry very heayy 
sinking funds because, when they sejj 
a subject, the release cannot be in legs 
than from 12 to 14 months and the best 
terms they can securé are from te, 
to 25 per cent. down on the signing 
of the contract, 25 per cent. six months 
later and the remainder all the wa 

from release date to months after. 


“I know of a rental concern in Eng. 
land constantly carries on its books 
over £60,000 without any financial as. 
sistance from its banks. So that, an 
American manufacturer, desirous of 
invading the English teritory, has got 
to do one of three things, viz: 

(1), Rent, which means opening 
eight offices throughout England, 
equipping them with salesmen, ete, 
This accomplished he must make up 


his mind that from the day he shows © 


his first picture no money comes in 
until 12 months have elapsed. Mean. 
while he continues to give trade shows 
throughout the country and keep up 
his organization. 

(2), If he wishes to dispose of his 
English rights from New York, having 
an output of say one feature a week, 
he will find it is an impossibility to 
find a concern here who will take over 
52 pictures a year. He would be very 
furtunate to sell, say, 38 out of his §2, 
and he would probably have to wait 
for payment on corresponding lines, 
as stated above. 

(3), He can come to England, open 
an Office here, and sell his goods in 
the open market to the dealers. 

“For what are termed the regular 
American program subjects, the aver- 
age selling price for this country is 
below £1,000 and rarely runs to $7,500. 

“The censors are very fair and lib- 
eral, and give every encouragement 
and assistance in the matter of cut- 
ting and retitling a foreign picture to 
ccme within the local restrictions. 


“SOLDIERS FORTUNE” 


FOR TWO AND THREE WEEK RUNS 


An ALLAN DWAN PRODUCTION 


“SOLDIERS OF FORTUNE?” is built for two and three week runs. 


The live-wire exhibitor has discovered that the best possible advertising for 
his house is its ability to occasionally “hold over” a feature. 


Hence the real special, that sends ’em out babbling the praise of your picture 
and theatre all over town, that establishes yours as THE photoplay house. 


The directing genius of ALLAN DWAN— 
the dramatic genius of AUGUSTUS THOMAS— 
the story-telling genius of RICHARD HARDING DAVIS 


here combine to give your showmanship a man’s size chance. 


The business you'll do with this Realart special, produced by Mayflower 
Photoplay Corporation, will be a guide to what 


you're going to earn with those that come after. 


Realart Pictures Corporation 


ARTHUR S. KANE, President 
112 WEST 42nd STREET, NEW YORK CITY 


PICTURES. 
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MOVING PICTURES 


EXHIBITOR FACTION ARMS 
UNITED’S EXECUTIVES 


Horstman of New England Alleges Mismanagement and Graft: 


in the Present Handling of the United’s Affairs. Has 
Called Meeting of Exhibitor Stockholders. High 
Salaries and Outside Interests in Producing 
3 Organizations Intimated Cause of 
Dissatisfaction. Corporation 


Makes No Reply. 


There is an indication ‘an immediate 
reorganization of the affairs of the 
United Picture Theatres of America 
is to be brought about if the exhibitor- 
stockholder faction headed by Ernest 
H. Horstman, of New England, has its 
way. He has called a meeting of the 
dissatisfied stockholders, to be held 
at the Hotel Commodore Tuesday next, 
and at that time promises to lay be- 
fore them the proofs of mismanage- 
ment and outside association on the 
part of the present executives of the 
United with a view to bringing about 
a complete reorganization of the af- 
fairs of the corporation. 

In a statement issued yesterday Mr. 
Horstman, who claims to be the sec- 
end largest individual stockholder in 
the United, said he does not like the 
way that the finances of the United 
are being handled. His reason for the 
calling of the meeting is to discuss 
ways and means by which a complete 
reorganization of the company might 
be affected. 

He stated that in addition to him- 
self there are a large number of the 
stockholders who are dissatisfied with 
the present affairs of the company. 
Exhibitors in reply to his call for a 
meeting have been answered with let- 
ters to the effect that the individuals 
were not in accord with the present 
management, and a number have em- 
powered Mr. Horstman to carry their 
proxies in voting for reorganization. 

One exhibitor in particular stated 
that whenever he called at the United 
home offices to ascertain something 
about the current affairs of the com- 
pany, he was always met by a promo- 
tion proposition that called for his 
investing either $20,000 or $30,000 in the 
new scheme. This finally became so 
tiresome that he gave up calling at all. 

Mr. Horstman said: “When the 
United Picture Theatres Corporation 
was first organized I put in the second 
largest amount in actual cash, and at 
the same time a number of my friends 
also invested in the corporation. I do 
not want them to lose faith in me and 
that is one of the principal reasons 
why I am taking this action. I want 
‘0 protect my friends who came into 
this enterprise with me. 

“Anyone can readily see why we have 

a kick coming. Those in executive 
control of the United promised the 
great exhibitor body of stockholders 
that they were going to turn out a 
picture a month. At this time, exactly 
tighteen months after the organiza- 
tion of the company, they have turned 
ot but seven pictures and there is 
little likelihood that the ‘one a month’ 
dolicy will ever come into being un- 
their management. 
_ lam heartily in favor of the orig- 
imal United plan. In fact, the only 
Pan that will guarantee the eventual 
’alvation of the exhibitor of the coun- 
ty is the co-operative plan, and I 
think that the United plan can be so 
Managed that it will work out ideally 
or the exhibitor, but I do not think 
that the present method that is being 
‘mployed is the best for those most 
utally concerned.” 


here was a meeting of United 
Mockholders called in Milwaukee 
Monday. Thomas Saxe called the 


Meeting and the general expression of 
pose attending was pointing to dis- 
tisfaction of the present regime. 

According t@ the latest reports the 


Hmbership of the United Theatres 


Corporation is 2,700 exhibitors, and the 
average money paid into the corpora- 
tion by each member $250, the total 
reaching nearly $700,000. In addition 
to this was the original amount paid 
into the company when it was organ- 
ized, which would bring the total to 
almost $1,000,000. 

It is believed that one of the causes 
of the present dissatisfaction hinges 
on the inflated salaries that four of 
the executive body connected with the 
home office are receiving. This is said 
to total about $2,500 weekly. The home 
office expense per week is something 
like $4,500. Each of the exchanges 
throughout the country pay pro-rata 
of this and with only seven pictures 
in eighteen months the overhead per 
production is added to tremendously. 

At the offices of the United an effort 
to see Lee Ochs, vice-president of the 
company, brought the information 
from Milton M. Goldsmith, general 
counsel for the corporation, that there 
would be a statement from the execu- 
tives of the United later. 

This was not done. 

In addition to the interest he holds 
in the United, Ernest H. Horstman, 
who makes the charges of mismanage- 
ment, is also a stockholder in twenty 
New England theatres and is treasurer 
of the Motion Picture Exhibitors of 
America, Inc. 


KEYSTONE FIRST IN BOSTON. 


The Keystone Bathing Girls are 
beating the Mack Sennett outfit into 
Boston. The former attraction is 
booked to go into the National The- 
atre, which seats 3,300, next Monday. 
The “Yankee Doodle in Berlin” picture 
was expected to go into the Park on 
the same day, but up to yesterday 
there was no appearance of any under- 
line in the Boston papers indicating 
that the attraction was coming, The 
New England territory is undoubtedly 
to be the scene of the initial clash of 
the rival undressed organizations. 


LENGTHY “BIG FOUR” SESSION. 


Advices received from the Coast 
this week indicate that there must be 
something of tremendous import trans- 
piring in the United Artists Corpora- 
tion. During the past week there have 
been a series of special meetings held 
in Los Angeles at which all of the 
members, directors and attorneys for 
the stars of the corporation were pres- 
ent. To date, however, there has not 
been a leak as to what is happening. 


‘BIRTHS. 


_ Jay Dwiggins. 
Jay Dwiggins died last week of heart 
failure in a Los Angeles studio. 


Mr. and Mrs. Mark Vance at Kew 
Gardens, L. I., Sept. 18, son. 


WOODHOUSE WITH GOLDWYN. 


Los Angeles, Sept. 24. 
J. Stewart Woodhouse, formerly in 
charge of Ralph Ince’s publicity, has 
succeeded Norbett Lusk at the Gold- 
wyn organization. 


C. J. Brabin III. 

C. J. Brabin, who directed the last 
three Theda Bara features for the Fox 
Film Corp., is in a critical condition at 
St. Luke’s Hospital as the result of an 
operation for appendicitis. 


SELZNICK BIG ADVT. CONTRACT. 


Louis J. Selznick closed what is re- 
puted to be the largest picture peri- 
odical advertising contract in the his- 
tory of the industry last week, when 
he signed with the “Saturday Even- 
ing Post,” “Ladies’ Home Journal” and 
“Country Gentleman” for space which 
will cost $250,000 

The advertising will cover one year’s 
time, with the “Post” receiving more 
than the gther two publications. It 
will start with a two-page spread, and 
advertisements for Selznick releases 
will appear about twice monthly. 

The quarter of a million dollar con- 
tract was, in substance, made out for 
the credit of the 
Company, of Philadelphia, which pub- 
lishes the three journals. 


COLLIER FILMS ON TRIAL. 


The Willie Collier two-reel film 
comedies now in process of making 
are in the nature of a screen test for 
the comedian. 

Joseph M. Schneck has undertaken 
the supervision of the preliminary ef- 
forts, without entering into any agree- 
ment with Mr. Collier. 

The intention was to make two com- 
edies and quietly show them. If suc- 
céssful and both parties are agreeable 
Mr. Schenck and Mr. Collier will form 
a comedy producing organization with 
yay the star of all pictures pro- 

uced. 


“CUSTER’S FIGHT” IN 8 REELS. 


Marshall Neilan will produce a 
screen version of “Custer’s Last 
Fight,” founded on “Bob Hampton of 
Placer,” by Randall Parrish. 

The picture will be released under 
the title of “The Eternal Three” and 
will be distributed by First National. 
Included in the cast are Marjorie Daw, 
Lewis Stone, Mahlon Hamilton and 
Wesley Barry. It will be about eight 
reels in length. 


Curtis Publishing 


comedies made. 


Announcing 


HAROLD LLOYD 


in new 


SPECIAL $100,000.00 TWO REEL COMEDIES 


For four years Mr. Lloyd’s comedies have been the best one-reel 


He is now presented in two reel comedies of a class and character 
never before attempted by any screen comedian. 


In them he proves the claim made for him by many exhibitors, 
that he is the greatest of all screen comedians. 


ONE TWO REEL COMEDY EVERY FOUR 
WEEKS, BEGINNING NOV. 2 


Produced under the personal supervision of Hal E. Roach. 


PATHE 


Distributors 
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GREATER EXHIBITORS PLAN 


“STRIKE” AGAINST BIG PRODUCERS 


Secret Organization of Picture Showmen Formed, With 1,200 
Members. All Pledged to Combat High Film Rental 
Charges. Trouble Due Nov. 1, When Contracts 


Expire. May 


Refuse to Run F. P., 


Universal, Select and Others Unless 
Rentals Come Down. 


The picture exhibitors of Greater 
New York have caught the strike fe- 
ver that recently ran its course in the 
other branches of the show business 
and according to report are lining up 
to declare themselves against the film 
distributing offices. The principal com- 
plaint is the prevalent high price of 
rentals. 

Most of the yearly contracts with 
the film exchanges are due to expire 
around Oct. 15. According to the plan 
arranged by a newly formed organi- 
zation of picture showmen, they will 
not be renewed, unless the Famous 
Players, Select, First National, Uni- 
versal, United Artists and one or two 
other big producers, consent to a gen- 
erous slash in rental charges. 

The moving spirit in the new organi- 
zation of exhibitors, declared yester- 
day a membership of over 1,200 had 
already been enrolled, and pledged to 
refuse to book pictures of the above 
named producers, unless “fair” service 
prices are granted. 

The “fair rental” association,” as the 
picture showmen’s organization is 
known to its members, will not be ‘in- 
corporated, but will be conducted as a 
secret body. The reason for this is 
that the organization has received le- 
gal advice that its proposed “strike” 
against the producers, due about Nov. 
1, narrowly approaches a “blacklist,” 
and whatever steps are taken must 
be very carefully guarded to avoid con- 
flict with the anti-trust laws. 


FIVE FILM THEFT ARRESTS. 
The Film Theft Committee of the 
First National Exhibitors’ Association 
in a statement given out yesterday 


made known its recent activities in 
bringing about the arrest of five al- 
leged picture thieves within the past 
ten days. Chairman Pitman of the 
committee who is conducting the cam- 
paign claimed the success in appre- 
hending malefactors within the past 
several moaths will soon lead to 
stamping out theft in the industry 
W. C. Hawkins, as special representa 
tive for the committee has been ac- 


tively concerned in running down the 
thieves together with officer Brady of 
the 47th Street police station. 
According to the story sent out 
Willie Feinberg and Moe Goldberg 
were arrested after a taxi-cab chase 


which ended in Central Park, where 
Mr. Hawkins and I. J. Schwartz of the 
Fox Film Co. cornered the two men 
who had with them a copy of the 
“Romance of Tarzan.” They had se- 
cured possession of the feature by 
calling up an uptown theatre and ex- 
rlaining that the film was to be sent 
out of town. They asked the house 
manager to send it to the Penn rail- 
road station, which the manager 
agreed to provided a receipt would be 
given. The picture was delivered. by 
the house porter but it is alleged Gold- 
man was tracked from the station and 
arrested after the chase. Goldman, ac- 
cording to the statement was identi- 
fied at Jefferson Market police station 
by the porter and was granted a con- 
tinuance until today. 

Others arrests were made two days 
later after an alleged conspiracy on 
the part of Al Lehrer, shipping clerk 
for Select Pictures, Joseph Spreckman 
his assistant and Barney Alvin to 
secretly circulate Select features 
among business acquaintances. They 
would, it is said, deliver any Select 
picture on 24 hours notice. Officers of 
Select were informed of the scheme 
by Hawkins and was advised as to 
procedure by assistant district attor- 
ney A. B. Unger. 

It is alleged that Spreckman and AIl- 
vin passed over a lot of Select film for 
$100 in a room in a private house. 
Hawkins and Brady broke into the 
room and arrested Alvin. Spreckman 
who was supposed to have gone for 
more film was later arrested on the 
street. Lehrer was then arrested at 
the Select exchange and the $100 was 
passed back by him to the officer. The 
trio was arraigned at the 54th street 
court on Monday of last week and 
was later bound over for action by 
the grand jury. 


HORSLEY TO REISSUE. 
David Horsley has made an arrange- 
ent- with the Exhibitors Mutual for 


the release of the reissues of his 
George Ovie single reel comedies, his 
two reel animal pictures and the five 


reel Crane Wilbur features, which he 
made several years ago. 

Horsley leaves for the Coast this 
week and will be gone for about a 
month, returning to reopen his Bay- 
onne studios. 


RECORD BOOKING AGREEMENT. 
Philadelphia, Sept. 24. 

A booking agreement, comprising 
the bigest deal yet consummated in 
the motion picture industry in this 
state was entered into yesterday when 
F. G. Nixon-Nirdlinger arranged to 
book 15 houses in which he is inter- 
ested, with the Stanley company of 
America. 

By the arrangement, Nirdlinger be- 
comes an important factor in the 
Stanley company and enters the direc- 
torate of the corporation. The thea- 
tres affected by the change are the 
Locust, Belmont, Rivoli and Cedar in 
the West Philadelphia section; the 
Frankfort, Jumbo and West Alleg- 
hany in the Northeast section; the 
New Friehofer now being built, the 
Strand; by arrangement with Mrs. J. 
Effinger; Nixon’s Temple in Camden, 
N. J.; Nixon’s Dover at Dover, Del.; 
Grand Opera House, West Chester, 
Pa.; Cort, City Square, and Criterion, 
Atlantic City. 

Adolph Zukor was present at the 
meeting. He is also a director in the 
recently reorganized Stanley Co. 


ALLIANCE IS COMBINATION. — 


The Alliance Film Securities Cor- 
poration, a new holding company with 
a combined capitalization of $2,500,000, 
was formed last week by the amalga- 
mation of the Educational Film Cor- 
poration, the Far East Film Corpora- 
tion and the Coronet Film Corporation. 

E. W. Hammons is president of the 
new combine. 


SMOKE HIDES THE SUN. 


Word comes from Universal City, 
Cal., that for the first time in the his- 
tory of film making at that point, 
weather conditions recently have 
driven the camera men to the bench. 
A big forest fire in the mountains 
in that vicinity is the cause. The 
heavy smoke pall almost obscures the 
sun. 


WORLD RIGHTS $250,000. 


San Francisco, Sept. 24. 
George Davis has bought the world’s 
ng Confession” from the 
National Film. The reported price i 
$250,000. 


Amusements 
in 
Europe 


On page 9 of this issue is an 
article on the amusement field in 
Continental Europe, written by 
Hayden Talbot. 

There will be three installments, 
covering the legitimate, vaudeville 
and pictures. 

Mr. Talbot’s article this week 
treats of the legitimate. 


FRENCH EXHIBITORS GIVE IN. 


Paris, Sept. 24, 
Film exhibitors have signed the 
agreement submitted by the musicians’ 


union, accepting all the terms imposed | 


and paying all in full during the lock- 
out. 

The exhibitors additionally agree not 
to discharge anyone concerned in the 
trouble. 

It is agreed that all contracts after 
Sept. 20, when the agreement goes into 
effect, shall pass mutually through the 
musicians’ union and exhibitors’ union. 

The vaudeville managers signed a 
similar agreement last week. 

There is much feeling against the 
legitimate management overe there by 
the vaudeville directors and exhibitors. 
They accuse the legits of lack of sup- 
port through declining to join in the 
lock-out. 


WOLPER SIGNS CHAMBERS. 


Contracts were signed late last week 
under which the Robert W. Chambers 
Film Corporation will come into exist- 
ence. The company has been formed 
for the exclusive making of film ver- 
sions of the author’s stories. It is un- 
derstood that the capitalization of the 
company will be about $500,000. 


HAMPTON’S OWN STUDIO. 

Jesse D. Hampton has decided to 
build his own studio on the Coast, hav- 
ing heretofore rented the Willis and 
Inglis place in Los Angeles for pro- 
duction activities. 

He has acquired a plot in L. A. on 
the Santa Monica Boulevard and work 
will begin immediately. 


STRONG ESTATE $20,000,000. 
Rochester, N. Y., Sept. 24. 

The will of Henry Alvah Strong, 
which has been probated in Surrogate 
Court here, bequeaths an estate con- 
servatively estimated to be more than 
$20,000,000. 

Mr. Strong was president of the 
Eastman Kodak Company, the man 
who originally financed George East- 
man’s inventions to the extent of $10,- 
000, and for many years the holder of 
a controlling interest in the company. 


Yonkers Studio for F. P.-L. 

The Famous Players-Lasky Corpora- 
tion has leased the former Triangle 
studio in Yonkers. 

George Fitzmaurice will start pro- 
ducing “On With the Dance,” with Mae 
Murray starred, in the newly acquired 
F. P. property on Oct. 1. 


Two English Productions by Harris. 

The next two productions to be 
started by William Harris, Jr., 
“Abraham Lincoln,” the much talked 
about Drinkwater play, and “The Lost 
Leader,” by Lennox Robinson, als? 
highly regarded. 

Both pieces are current London suc 
cesses. P 
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VARIETY 


Hotel 
JOYCE 


31 WEST 71st STREET 
(Central Park West) 


FRED DUPREZ 


| in “Mr. Manhattan” 
in England 
New York 
SAM. BAERWITZ 
1493 Broadway 


5, Lisle St., W.C. 2 


My Amertean Author: 
JAMES MADISCN 


English Purveyors of 
Comicalities: 
WESTON & LEE 


Week Sept, 22, Grand, Philadel- 
phia, then Detroit, Rochester, 
Buffalo, Toronto, etc. 


JIM and MARIAN 


HARKINS 


Direction, 


NORMAN JEFFERIES 


DAVE HARRIS 


Now playing 
Proctor’s Palace, Newark 
Singing 
Hop Sing Joy—202 


Direction: 


ROSE & CURTIS 


MARIE 


FRANCIS 
WILSON 


JUST FINISHED 
PANTAGES CIRCUIT 
NOW REPEATING TOUR ON 

LOEW CIRCUIT 


MANAGEMENT: 
SAMUEL BAERWITZ . 


CLARKE 


and EARL 


LA VERE’S 
FRIEND MAGGIE SEZ: 


I haven’t a thing to say this time, 
but I do want to gay this: The clas- 
sical step that I learnt is simply 
downright impossible for any living 
walking human being on earth to 
do—but I do it just the same. 


“You know how it is vite me, 
Timmie.’ 
Sept. 22-24—Coldnial 
Utica, N. Y. 


Sept. 25-27—Jefferson Theatr, 


Auburn, N. Y. 


HAVE YOU 
SEEN 


Dear Auntie: 


This season I should save “at 
least” as I am booked 15 weeks for 
Loew, 25 weeks for Pantages, 10 
weeks Moss. time and 8 weeks in 
England. Sorry but am not able to 
say where I will be on Xmas Day, 
1928. 


Your affectionate nephew, 


FRED ALLEN 


Rawsen 


and Clare 
Auburndale, 
LL 


Music Cue: Wife says “You 
Putrid Puppy” (meaning 
“Dirty Dog”). I say—‘Repeat 
that and I'll make you the 
Mother of a Slap in the Eye” 

“When I waltz my Fannie 


Around” f oF Bows. 


COOK and OATMAN . 
Loew Circuit © Direction, MARK LEVY 


STEVE JUHASZ 


PRESENTS 


Boila and Co. 


IN A 
DAINTY SONG AND 
DANCE DIVERTISEMENT 


Featuring TWNETTE the 
American Dancing Girl 


D TION: 
BEEHLER JACOBS 


Do you think the 


STEEL STRIKE 


will affect the boys 
who play 
Hawaiian Guitars? 


LANGTON and SMITH 


Loew Circuit Direction, MARK LEVY 


NEARLY GOT CANCELED ONCE IN 
‘AUGUSTA, MAINE 


Because my contract read “He- 
brew Comedian” and I didn’t 
say one word in Jewish. 


DAVE MANLEY 


“Leave the Hall” 


EAST: ALF. T. WILTON 
WEST: BEEHLER & JACOBS 


STERNARD 


In “Two Beds” 


EVERY LINE PROTECTED 


FRANK KATHRYN 


Moore and Sterling 


“On a Wednesday Evening” 


Blanche Latell 


NOW WITH 


“OVERSEAS REVUE” 


@RPHEUM TIME 


McCARTHY ||| VINCENT 
CARTER 


W. V. M. A, 


“THE LAUGHING LADY” 
Personal Direction, Boyle Woolfolk 


Western B. F. Keith 


Pauline Saxon 


SI 
PERKINS’ 


KID 


727 IRVING PARK BLVD. 
Telephene: Wellingten 10858 
CHICAGO, ILL. 


(JOSS) (OLLIE) 


STEWART and OLIVE 


“American Boy and English Girl” 


In 
DANCING ECCENTRICITIES 
PANTAGES CIRCUIT 


“CHUD” “ROLLIE” 


Blough and Lockard 


A Black Act that Does Not Use a Razor 


FEATURED COMEDIANS 
With KELLY FIELD PLAYERS 


Headlining Pantages Circuit 


Now Touring Orpheum Circuit 


ARTHUR WEST 


AND COMPANY 
IN 
“What the Critic Said” 
By GUS KAHN 


Eastern Representative, HARRY WEBER 
Western Representative, SIMON AGENCY 


HARRY W. 


Conn and Whiting 


Various Feats with the Feet 


WITH DAVE MARION 


Working next to such notables as 


SID GOLD, INEZ DE VERDIER, BABE 
LA TOUR, EDDIE GERARD, PLUNKETT 
THE COP, etc., ete. 


Direction, RHEOMS & RICHARDS 


(INEZ) 


(GEORGIA) 


PATTON, YANTIS ROONEY 


“THREE GIRLS FROM HARMONYLAND” 


SUCCESSFULLY TOURING PANTAGES CIROUIT 


(ALICE) 


Wring out the old and wring in the new “ON THE OLD CLOTHES LINE” 
By PAUL KENO 
STOP—LOOK-—LISTEN AND WATCH FOR MY NEW ACT 


BEN HASSAN 


Western Representative, HELEN MURPHY AGENCY 


ERNIE 


LOEW 


| CIRCUIT 


GORDON and DELMAR 


SNAPPY SINGERS OF SNAPPY soncs IN “BLUIN’ THE BLUES” 


EVELYN 


BOOKED SOLID 


LAWRENCE BROS. and THELMA 


“VERSATILE NOVELTY ARTISTS” 


IN MARVELOUS MIMIPULATIONS 
Personal Direction, SAMUEL BAERWIT7Z 
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VARIETY 


and Affiliated Circuits) 


Get in Touch With 


(OF CHICAGO) 
If You Want a Route in the West, Write, Wire or Phone 


MAX HALPERIN, Booking Manager 
SUITE 1211-1212-1213 MASONIC TEMPLE, CHICAGO, 


STUART AND KEELEY 


SMART STEPPERS AND DIVERTING DANCES 


BOOKED SOLID 
B. F. KEITH, W. V. M. A. AND A. & H. TIME 
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